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MUSIC & DRAMA 


1845 

Daniel Imhof opened 
his shop in New 
Oxford Street selling 
instruments of his own 
invention 


Imhofs received 
Premier award at the 
Great Exhibition for 
an orchestrion 


1896 

Imhofs were the first 
dealers in England 
to sell a gramophone 
or to be chosen as 
H.M.V. agents 


1902 
Imhofs produced the 
first seamless metal 
horn 


1903 

held first 
blic gramophone 

ene at the Holborn 

Baths 


1910 
Imho; ed 


1916 

Imhofs introduced the 
first public address 
type gramophone 
operated by com- 
pressed air 


1924 
Imhofs commenced 


were established 


1936 
Imhofs the first ; 
retailers to offer a ; 

complete television 

service 


_ this memorable yéar we 
‘are reminded of the great Inhofe introduced IM 


I 


thorn needles 


traditions that are the heritage - 

of this country. In our own Tmbofe began to make 
: a range of standard 
way we at Imhofs are proud metal instrument 

cases 
of the fradition of enterprise 1949 
and service that lies behind the Imbhofe first offered 
; repair service by radio 
firm and we look forward with serial 
confidence to the challenge y TV Service 


of the New Elizabethan Age. 


Alfred Imhof Ltd. 112-116 New Oxford St. London,W.C.1 | Museum 7878 
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S A GESTURE of friendship and good-will from the people of Great Britain to the 
peoples of the American Continent, Decca has arranged for this magnificent 
replica of the golden State Coach to be exhibited by London Records Inc.* at 
the Rockefeller Plaza, New York, and at the Toronto Fair. This display (first 
shown at the Daily Mail Ideal Home Exhibition) is a two-thirds scale model, 
exact in every detail, of the most elaborate and sumptuous coach in the world, complete 
with models of the famous Windsor Greys caparisoned in rich red and gold harness and ridden 
by their postillions, the liveried Walking Men, the uniformed Yeomen of the Guard, the mount- 
ed Standard Bearer with the Queen’s personal standard, and ‘officers of the Royal Escort with 
their burnished helmets and cuirasses, red plumes and drawn swords. The whole replica is nearly 
100 feet long; 1,800 separate pieces of leather had to be shaped for the harness; 1,700 separate — 
buckles and bosses made to decorate the leatherwork ; 300 feet of steel tubing and two tons of 
plaster were needed for the horses and men; 670 yards of real gold braid were among the mat- 
erials used for the costumes; and more than twenty-five craftsmen 
worked for nearly 4,500 hours on the coach itself. Packed ready 
for shipping, the display weighed over thirteen tons, and 
what could have been more appropriate than its having 
been taken to New York in the R.M.S. Queen Elizabeth. 


*ffrr is a world-wide guarantee of superb quality, and London ffrr is thus 
generally recognised throughout the continent of America as a symbol of the highest 
quality in recorded music, just as Decca ffrr means the same to all British record collectors. 


THE DECCA RECORD COMPANY LIMITED, 1-3 BRIXTON ROAD, LONDON, 


| 
% es? 
| 
4 
| ‘ 
: 
‘ 
/ 


The GRAMOPHONE June, 1953 


A liquid solution which really seals those disastrous 


cracks and breaks in your records. 


Nothing easier or 
more completely effective has ever been manufactured 


before. Just dab “‘SEALDISC’’ on to cotton wool and 


apply smoothly along crack or break. Your record 
will be ready to play approximately ten minutes after 


application. Will not affect the reproduction of the 


PER BOTTLE 
Postage 6d. Extra 


ALWAYS HAVE A BOTTLE OF “SEALDISC” HANDY 
—IT WILL SAVE YOU ££ £s!! 


disc in any way. 


TRADE ENQUIRIES 
INVITED 


Full directions in simple language supplied with every bottle 


Sole Proprietors : 
PENNINE MANUFACTURING CO., 2 SHUDEHILL, MANCHESTER, 4 


Telephone : Deansgate 7705 
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sing the ear.--: 


THOSE WHO KNOW It is generally appreciated by 

those concerned with the technical aspect of high quality, 

that the QUAD amplifier will provide the highest possible 

standard regardless of cost, and that the standard is in fact 

governed by the limitations of the loudspeaker, records, 
j pickup and other factors external to the amplifier. 


Those concerned will find much else to praise—the mechanical 
design—the unique circuit developments—the standard of 
workmanship. That is why you find it used by those concerned 
with quality in sound. That is why it is used by leading recording 
engineers, manufacturers of quality loudspeakers and pickups and indeed all 
requiring amplification above reproach. 


ONE WORD of advice—the QUAD is designed 
to feed the loudspeaker with a replica of the input 
applied to it with a very high degree of accuracy. 
Since different makes and types of pickups give 
different performances, we provide for the addition 
of correction circuits between pickup and amplifier. 
It is useless to connect a pickup designed for both 
standard and LP directly to the amplifier. If the degree 
of accuracy is to be maintained then meticulous care 
must be taken in the technical design of suitable pickup 
correction so that source impedance, input impedance, 
level and other characteristics are correct for the 
particular make of pickup to be used. 

Complete correction and filtering units are available 
for specific pickups and these require no 

technical knowledge to install. We strongly recommend 
these units in place of the “ hit and miss ” 
compensation often attempted. The QUAD can be 
used with almost any pickup, but you are 

advised to write to us if you are in any doubt. 


CUOGSTICAL 


MANUFACTURING COLTO 


HUNTINGOON> HUNTS TEL: 368 
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THE BEST SPEAKER 
NOW COSTS YOU LESS 


We have rarely called the HARTLEY-TURNER 215 the 
best speaker in the world—not that we don’t believe this. 
But we hardly expect you to believe it—until you have heard 
it, and then all argument and doubt vanish. 


Ever since we made it easier for American music-lovers 
to hear this quite revolutionary design (by starting our own 
company in New York, built solely out of past successes) 
sales have been mounting in a remarkable fashion. 


In spite of the fact that there are far more “ high fidelity ” 
speakers in the U.S.A. than in Britain, we have, in the first 
four months of 1953, increased our already substantial sales 
by 950 per cent. 


One reason, and one alone, has brought this about— 
PERFORMANCE. In a world where music-lovers are 
getting somewhat tired of hi-pressure hi-fi, the startling 
realism of the 215 comes as a clean breath of fresh air 
(waves). It is the same sort of comparison as that between 
a beautifully processed photograph and the picture on a 
T.V. screen. 


Now, through the belated and partial awakening of the 
chancellor of the Exchequer to the requirements of a 
democratic community, reduction in purchase tax enables 
you to buy this admirable speaker for less than before. The 


price is now 
£14.10 .0 
plus £4.14.3d. purchase tax 


We should have liked to reduce the basic price too, but 
the ever-rising cost of raw materials makes it a tough job 
to keep the price at its present level. Make sure that you get 
your 215 while we can hold it there. 


Full technical details will be sent free on request, and we 
shall also tell you about our other products which bring 
new musical joy. Until we are able to resume manufacture 
of our celebrated non-resonant speaker housing THE 
BOFFLE, we shall supply you with free constructional 
data with every speaker. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 
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If only he’d kept a record 
of his records .. . 


@ But do you ? Here, at last, is your opportunity to put your 
collection in order and keep it that way. 


@ We at ‘Record Housing’ have devised an entirely new 
system of record indexing. Why nobody thought of it before 
we don’t understand—it’s so simple ! 


@ And so superbly comprehensive. You can find at once any 
record by its title (or titles), or composer, or soloist, or 
conductor. 


@ And it’s more than just an Index. Gummed numbers are 
provided, enabling prompt location of every record in your 
cabinet. 


@ Capacity 500 records. Size 9 in. by II in. 


PRICE 
*| RECORD |* 
INDEX |° 


S. Oa. 


Tax Paid 
from all good dealers 


DEVISED & PUBLISHED 
BY RECORD HOUSING 


RECORD HOUSING 


(PROPRIETORS: BOOK HOUSING) 
BROOK ROAD, LONDON, N.22. BOWes Park 2446 
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ANNOUNCING 
MELTROPE ANTI-STAT 


BY THE DECCA RECORD 


Meltrope Anti-stat is a scientific preparation approved by The Decca Record acne 


Company Ltd., guaranteed to disperse the static charge from long playing records. : 
This is a record dressing which will be eagerly welcomed by all L.P. users. | “EAL eS 


A ‘charged’ L.P. record attracts and holds dirt and dust. Ground into the record by ae a LONG PLAYING 

the stylus, this dirt can seriously damage the microgrooves, increasing both wear RECORD DRESSING — i 
and surface noise. A record treated with Meltrope Anti-stat is free from dirt and dust, ad BECORDS. FROM. STATIC ‘ : 

and therefore plays more quietly, gives better reproduction, and has a longer life. @ meget glares 


@ REPRODUCTION 
@ Reoucts wear 


REGO 


BUY A BOTTLE OF ANTI-STAT WITH YOUR NEXT LONG PLAYING RECORD 


“WEST -LONDON'S SPECIALISTS" 


HIRE PURCHASE _— ALL LONG-PLAYING RECORDS IN STOCK POSTAL SERVICE 


SPECIAL OFFERS— Leak and Acoustical Amplifiers. Goodmans and Wharfedale 

Garrard Model T units. The latest 3-speed motor unit. Fitted Speakers. Pickups of every make. 

ee turnover — ates - only a few available Soundmirror Tape Recorders ... new. Normal price £80... 

.  £9.15.0 plus 5/- postage our price £60 

Decca GU4C. Fitted Decca crystal heads. Soundmirror tape—normally 25/- now 20/- 
8 plus 5/- postage 


Lustraphone crystal . Neat model for use as 


Decca GU4M. Fitted Decca moving iron heads. 50/- 


£12.18.5 plus 5/- postage 


All accessories for Grundig Recorders. Taj - BASF, Scotch 
Also in stock . . . RC72A, RC75A, RC80 and 201/B. Collaro 
3/521, 3-speed ‘autochanger with latest turnover crystal pickup. Boy, Agfa, EMI, GEC. Empty spools. Esty, Earphones. 


£13.13.0 plus 5/- postage Plessey 78 r.p.m. mixer auto-unit, as new ‘an em £10 
Decca ‘‘H ”’ type microgroove heads ... —... £2.15.0 HMV walnut cabinet, 78 r.p.m. autochange record mere ‘ 

Now in stock . . . Fe 500 and ‘‘ 400, Trixette A358 
‘ portable 3-speed reproducer SO gns. | RC72A in portable carrying case, turnover magnetic 
yi Trixette portable reproducer, fitted Garrard Model 7 Garrard 78 r.p.m. electric motor and neil. £3.10.0 
Deccalian 3- standard head Diamond Walnut 
Grundig Console Recorder 95 gns. cabinet as new £30 


- Enquiries Welcomed 


MUSICRAFT 2022 HIGH STREET, SOUTHALL, MIDDX. Tel 


(Opposite Southall Town Hall) Buses 607, 120, 120A, 83 and 105 SOU. 3828 
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SHAKESPEARE, A TRUE Englishman, wrote that 
his peak of inspiration was not enough to 
picture Britain at her brightest hour. What of 
her musicians ? The poet might well say that 
here in British art is that “heaven of 
inspiration.” 

Hear the splendid ring of Elgar, Walton, Bax. 
The fire and pathos of Purcell’s opera, ty 
no less a national masterpiece than any o, 
Latin or Teuton. The nimble wit of another 
Elizabeth’s makers of musick, no less than 
those later favourites—Gilbert and Sullivan. 
The rugged beauty of Vaughan William’s 
diverse symphonies. The brilliant younger 
musicians completing the span between the two 
Elizabeths. 


These are amongst the major achievements in 
music beyond any question. How are they 
represented in your experience, and in the 
recorded repertoire ? Some of our composers 
were lately better covered in America. Now 
we find recent additions to British lists that 
display a blaze of talent both in works and 
rformance. 
Notably the Decca special brochure of 28 Cy pages 
gives wonderful otter for widening the experience 
of British music. Send for a copy, 2,6 post free, together 
with H.M.V. and Columbia’s June lists. Here are only 
a few of the fine issues of British music. 
Coronation Marches, Bax & Walton ; Pomp & Circum- 
stance, Nos. | &4—Imperial March, Elgar. L.S.O. 


Dec. LP 36/ 
Purcell’s ‘‘ Dido & Aeneas '’ Flagstad Schwartzkopf & 
Mermaid Theatre Co. .M.V. LP 36/6 
Songs of England, old and new, a talented artist's record 
debut. Jennifer Vyvyan, soprano. Dec. LP 36/6 
Also two similar selections, Kathleen Ferrier 


Variations on an Elizabethan 6 present 
composers : Rule Britannia ; O Lord, Grant the Queena 
Long Life, Purcell. Aldeburgh Festival Co. qT x & 
Holst) Dec. LP 36/6 
Delius—Brigg Fair, First Cuckoo, etc. LSO (Calg) 3646 


Gilbert & Sullivan—Gondoliers, Pinafore, lolanthe, 
Mikado, Patience, Pirates, Ruddigore, Yeomen. — 

_— complete on 2 Dec. LP 72/11 
Also numerous SP recording: 
Walton, Symphony, Philharmonic Orch, Hg 36/6 
Belshazzar's Feast, Noble, Huddersfield L’pool Orch. 


M.V. SP 31/8 
Vaughan Williams. Symphonies. London & Pastoral 


Each Dec. LP 36/6 

No. 5 in D. Halle (Barbirolli) 5-H.M.V. SP 31/8 

No. 6, E minor. LSO (Boult) H.M.V. sp 244 
Larry Adler & Orch. yyy) 

SP 6/4 


Some of the best current LP’s 
are found on this new label. 


We recommend the following, superior to 

existing performances on other makes. Fine 

records without exception, VOX are beautifully 

presented with stout albums free for works of 

2 or more records. All 36/6 each. See maker’s 

advertisements. 

Appassionata, Pa Moonlight Frugoni pla 

exciting authoritative of favourite 
matas On one record. 

Tchaikovsky Piano Concerto, B de la 

— in best recording and performance of this 

Handel Organ Concerti, Kraft, Stuttgart Chamber Orch. 

(Reinhardt), Vols. 1 and 2, each 2 records. 

Reethoven Missa Solemnis, a masterpiece, this Vienna 


recording under Klemperer is possibl the best of an 
choral work, 2 4 


Q.M. RECORD MAIL SERVICE 
wo vil fresh copies—LPs POST FREE in U.K., 45s 
id 8d. postage for under 4, 78s add 2s. for any number 
OVERSEAS Tax Free, including postage and packing 
at 20% approx. below Home price. 
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AMPLIFIE 


Speaks for Itself 


—so does a user 


“* IT have delayed acknowledging the safe receipt of parts 

for “ The Gramophone”? Amplifier until I had completed 

and subjected it to tests. I am immensely delighted with its 
performance, far superior to others I have tried costing 

far more than the present equipment. I only hope that many 
other readers of “The Gramophone’? will come to realise 

the same as myself—that your advertisement regarding 

the superlative performance of this amplifier is fully 

. .. Once again, may I thank you sincerely ..... 
rest assured that you have another very satisfied customer.” 


Thank you, sir, too! No need for sales talk 


justified... 


or picture from us. 


The Amplifier 17 gns. 


9w Output, 20db feedback, only 0.1 per cent harmonic at Sw, 20-20,000 c.p.s., 3/15 ohm output. 


Brief specification : 


Above ; 
Pressure Unit. 
use with this or any good amplifier to 
give crisp, defined goes 75/6. Use 


the W.B. Stentorian H.F. 
Recommended for 


with X-over filter 26/6. ie two are 
in the QUALITY CUBE 
cabinet—for use i. any good 10 in. 
or 12 in. unit. 

Clean treble given ¢ a lift to realism 
beyond belief! 


combined 


Pre-amplifier for Ma ic pu. 


200-250v, A.C. mains. Tone control on pre-amp gives bass and treble cut or boost, on ‘control unit treble cut alone 


with anti-rumble circuit. 


HOME CONSTRUCTION of the units is simple, aided by our part assembled 


group boards 


with resistors and capacitors ready wired in, drilled chassis and complete illustrated instruction 
manual. Send for this latter now, it’s 1/9 post free. 


NEW 


COLLARO 


1953 Turntable Units 
and Auto-Changers 


We stock almost every necessity 
for Long Playing of many makes. 
As specialists then we are confident 
that the Collaro products have 
reached new heights in combining 
popular price with merits usually 
found only in the more expensive 
transcription equipment. Heavy 
cast turntables, a turn-over crystal 
pickup that really has unusual 
range, tracks at low pressure on 
the most difficult microgroove 
record and is the only fully tropica- 


lised model, handsome cream enamelled units that bespeak confidence by their immaculate clean 
appearance. No wonder that export orders are booming. 
Stamped addressed envelope will bring full specifications, prices, and extended payment terms. 


@ Decca ‘H’ Head, Diamond 
Stylus De luxe performance for 
Decola or high grade amplifiers 

£6.18 .0 
with sapphire point £2 .14.9 


For better LP performance you can’t beat this new head, 
lighter than the red XMS heads, higher frequency of 
resonance. Interchangeable with any 3-pin Decca Mag- 
netic Head. We have good stocks of this hard-to-get item. 


PERSONAL 
EXPORT 
ORDERS 

WELCOMED 


@ This Month’s Best Value! 


MONARCH ” 

Famous Auto-Changer, 3 Speeds in Mahogany 
OM, Formerly 22 gns. at 

‘or else- 
where. A few only at £18 . 12.6 
@ See earlier issues for details of 45 r.p.m. 
addition to single and two-speed players. 
Inexpensive 33/45 Add-on Players. 
price 3-way Pickup. 


Quality Miart 


Mail Orders and Enquiries to : 
8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 GULiiver 1131 
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AUTOMATIC RECORD CHANGER 


LOOK FOR THE 8B.S.R. TRADE MARK 
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BBC CORONATION RECORDINGS 


‘PROCESSED ON VINYL RECORDS 
FOR WORLD DISTRIBUTION 


ITHIN a few hours of the ceremony, the BBC 

Transcription Service Coronation recordings were 
being processed and reproduced by The Transcription 
Manufacturing & Recording Co. Ltd. These record- 
ings, on flexible and noiseless vinyl records, were des- 
patched to broadcasting organisations throughout the 
world, 
The Transcription Manufacturing & Recording Co. 
Ltd. specialise in the manufacture of matrices and high 
quality pressings of transcription recordings and micro- 
groove long playing records and are contractors to the 
BBC and other broadcasting organisations. 
Long playing records are processed and reproduced 
for ARGO, ESQUIRE, HERALD, LYRAGON, 
MONARCH, NIXA, POLYGON, VOGUE and 
many other record companies and recording studios. 


Deburgh Road, Wimbledon, London, S.W.19. Telephone: LIBERTY 2446 
Works: James Estate, Western Road, Mitcham, Surrey. Telephone: MITCHAM 3949 


The public acclaim these two units 


FROM —Mentorian RANGE 


These units are deservedly popular — they meet 

} a widespread demand for the highest quality at 
bs I, reasonable cost. They can be heard, together with 
the complete range of Speakers, at our London 
/ showrooms (109 Kingsway) from 9 a.m. to noon 
any Saturday, by appointment. Please write, or 
telephone Holborn 3074. 


MODEL 1012 (10”). Generally regarded as the most out- 
standing speaker of its kind. Response: 55-11,000 c.p.s. 
Magnet of 12,000 gauss. Handling capacity 10 watts u.d.o. _ 
Price (tax paid) minus transformer £3.9.7 


MODEL S.12135 (12”). For large handling capacity with balanced 
overall response, this unit is quite exceptional. *Response: 50 - 11,000 
c.p.s. Magnet of 14,000 gauss. Handling capacity 15 watts u.d.o. 

Price (tax paid) minus transformer £12.6.6 


WHITELEY ELECTRICAL RADIO CO. LTD MANSFIELD - NOTTS 


‘ 
- 
ig 
{ 
H 
\ 
\ 
i 
= 
¢ 
“3 


June, 1953 The GRAMOPHONE 


Above, Geon PVC compound 
granules in preheating tray. Left, 
the heated granules spread ready for 
pressing. Below, trimming flash from 
the prepared record. 


GEON PVC MAKES HISTORY! 


BBC RECORDINGS IN GEON PVC CARRY THE 
CORONATION STORY TO THE WORLD 


The Coronation ceremony and commentaries, recorded by the BBC Transcription 
Service and transferred to 16” records made with Geon PVC, were flown to all parts 
of the world within a few hours of the ceremony. 

Photographs by courtesy of the Transcription Manufacturing and Recording Company 
Limited, in whose works they were taken, showing Coronation records 

being made. 


Geon PVC is used—both for transcription services and long- 
playing records—because only this plastics raw material 
provides the phenomenal moulding accuracy required 
combined with dimensional stability, low background 

noise, accurate reproduction and tone qualities. 

Please write for Geon Technical Bulletin G.14/10 

which describes the properties and processing of 

Geon gramophone record moulding materials. 


BRITISH GEON LIMITED 


Sales & Technical Service : 21 St. James’s Square London S‘W:1 Tel: Whitehall 9561 ‘‘Geon'' is a Reg’d Trade Mark. 
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“HIS MASTER’S VOICE” 


have been privileged to publish the 


official recording of 
THE CORONATION OF 


Se) HER MAJESTY QUEEN ELIZABETH 1 


Sat AT WESTMINSTER ABBEY 


The recording, made in co-operation with the B.B.C., will be published as soon 


as possible after June 2nd and will be on 5 12" Long Play Records Av 1056-58 


atv attractive container will be available, 


FULL DETAILS CAN BE OBTAINED FROM 


‘*HIS MASTER'S VOICE’? RECORD DEALERS . 


LIMITED - HAYES MIDDLESEX 


THE GRAMOPHONE COMPANY 
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Af MAY be doubted if any paper has 


been able to celebrate its entry into its thirty-first year within a 
day of the Coronation of a Queen. In June, 1923, such a prospect 
would have seemed a fairy tale of the future and it is with an 
emotion of profound gratitude for this astonishing and happy 
coincidence that in the name of our readers, our contributors, our 
staff and our advertisers I declare our fealty to a young Sovereign 
and affirm our conviction that under Almighty God She will lead 
this old country out of present difficulties into a future truly 
glorious. Nobody who has listened to that recorded voice can be 
deaf to the sense of destiny that inspires it. Simple faith is 
manifest behind every word The Queen has spoken. I am paying 
no conventional tribute of loyalty and though I lack the eloquence 
to express all that they feel at this moment I will ask our 
readers throughout the world to join with me in this tribute to 
our young and much beloved Queen. 


We wish Your Majesty the achievement of 
every high hope, the consummation of every noble ambition, and 
the completion of every fine design. We wish Your Majesty the 
happiness and the glory of a long reign rich in renown, preserved 
from war and devoted to the fulfilment of the Divine purpose. 

Music is the only common tongue of humanity, 
and with the music we love we offer Your Majesty our homage in 
this most memorable month of June. From Iceland in the North 
to Invercargill in the South and from Tokyo in the East to San 
Francisco in the West the readers of THE GRAMOPHONE, 
whether they be Your Majesty's subjects or not, will say with me 


“GOD SAVE THE QUEEN!” 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


HE advent of the summer months 

traditionally has been the time for an 
easing-up in the number of records that are 
released. But LP, as the British reviewers 
are beginning to discover, has changed all 
that. Off the griddles come those black 
hotcakes, and it may be that one of these 
days there will be an awful case of 
indigestion. 

Coronation news has been very much in 
the air here. For weeks now—and this is 
written very early in May—the newspapers, 
periodicals and radio columnists have been 
busy informing the American public about 
the niceties of the affair. The magazines 
even have run detailed pictures and 
diagrams of the route of the procession 
and the interior of the Abbey, while the 
more dignified newspapers have been 
running yards and yards of copy from their 
London correspondents. It is a lucky thing 
for international relations that the American 
television broadcasters do not have a 
coaxial cable overseas. I wouldn’t put it 
past some of them to superimpose a tube 
of toothpaste or a package of cigarettes, 
at decent intervals, over the coronation 
proceedings. 

Westminster has promised one set that 
will tie in with the coronation. That is an 
album of Morley’s Triumphs of Oriana, the 
famous madrigal collection that was com- 
piled in honour of Elizabeth I. Of one 
thing, though, we can be sure. Every 
American broadcasting network will be on 
hand, to record everything on tape; and 
the months after the coronation will see 
the release of many documentary records, 
plus recordings of the sound-track of what- 
ever music is considered interesting. (No 
talk, though, about a recorded version of 
Britten’s new Gloriana.) 

A bit of recording news that interested 
American collectors was the break-up 
between American and British Columbia. 
As of Dec. 31st, the contract between the 
two came to an end and was not renewed. 
Instead, Dario Soria, who previously had 
headed Cetra-Soria records (now owned by 
Capitol), has affiliated himself with E.M.I. 
and will be the American agency for 
British Columbia. The Philips Company 
of Eindhoven will, in the future, represent 
American Columbia overseas, and 
American Columbia plans to release 
Philips discs in the near future. 

So much for that. The record releases 
hereabouts have been largely orchestral in 
nature. Among the most ambitious has 
been Mahler’s Symphony No. 7 on two 
Westminster discs featuring Hermann 
Scherchen and the Orchestra of the Vienna 
State Opera. Those who respond to this 
composer’s laboured idiom (it was Bernard 
van Dieren who complained of the esthetes 
of the Teutonic school that they were too 
committed to the belief that ponderousness 
and gravity are signs of profundity) will 
find Scherchen’s interpretation honest and 
fanatically devoted. Westminster has also 


come out with Strauss’ Op. 4— a Suite for 
Wind Group in E flat, played by the Vienna 
Philharmonic Wind Group. This is a dull, 
academic piece of not much interest to 
anybody except wind players or Strauss 
specialists. The little Serenade in E flat, 
which occupies a portion of the last side, 
is much more attractive and much more 
fun. 

Here are two more off-the-beaten-path 
recordings from Westminster—the complete 
incidental music to Schubert’s Rosamunde 
(Hilde Roessel-Majdan, soprano, and the 
Orchestra of the Vienna State Opera under 
Dean Dixon), and a pairing of Edward 
MacDowell’s Piano Concertos Nos. 1 and 2 
(Vivian Rivkin; same orchestra and conduc- 
tor). Dixon does not use the familiar so- 
called Rosamunde Overture but the one 
Schubert originally composed for the 
production, and much of the ensuing 
material is equally unfamiliar. Of the 
MacDowell Piano Concertos, No. 2 in D 
minor gets an occasional hearing these 
days, and it is a pleasantly derivative work 
—Grieg, Liszt, plus some incipient Ameri- 
cana. But No. 1 in A minor is pretty dull 
going, and it has deservedly dropped from 
the repertoire. As a specialist in forgotten 
piano concertos, though, I am selfishly 
happy to see it on discs. Both works are 
well played and recorded. 

An important disc from Columbia is 
Berlioz’ Romeo and Juliet, conducted by 
Dimitri Mitropoulos and the New York 
Philharmonic. This is the most complete 
version on records of Berlioz’ flaming score; 
only the vocal and choral parts are missing. 
The reading is very clear and logical, but 
relatively colourless, without much warmth 
or passion. Brilliant recording. A perform- 
ance of Schubert’s great C major Symphony, 
led by von Karajan and the Vienna 
Philharmonic on a Columbia disc has, I 
believe, already been released in England. 
Another Columbia LP is Rachmaninov’s 
Symphonic Dances, capably led by Erich 
Leinsdorf and the Rochester Philharmonic. 
Composed late in Rachmaninov’s career, 
these impress as rather negative, tired- 
sounding dances in which some of the 
composer’s mannerisms turn up again and 
again. 

A few novelties have come from London. 
The music of Federico Elizalde, a con- 
temporary Spaniard, is introduced to 
America on a ten-inch disc offering his 
Violin Concerto played by Christian Ferras 
and the London Symphony under Gaston 
Poulet. The score is somewhat rambling, 
but it does contain attractive melodic 
material with a light coating of Spanish 
nationalism. And the Sibelius En Saga and 
Tapiola turn up so seldom in this country, 
these days, that they are almost unknown 
to a majority of music-lovers and record 
buyers. Eduard van Beinum and _ the 
Amsterdam Concertgebouw present exciting 
readings of both. Always welcome are 
overtures to the Gilbert and Sullivan 
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operettas; and Isidore Godfrey, with the 
New Symphony Orchestra, is heard in those 
to The Mikado and Pinafore. This recording 
is on London’s low-priced black label series. 

Victor gives us the Rimsy-Korsakov 
Scheherazade—the thirteenth version on LP 
—as played by Stokowski and his Symphony 
Orchestra. Very good recording; but 
Stokowski so fiddles around with “ effects ”’ 
and so teases the dynamic scheme that I 
found the performance actually annoying. 
Stokowski is represented in another disc, 
a weird coupling that brings together 
music from Wagner’s Parsifal and Schubert’s 
Rosamunde ballet music. Altogether in a 
different class is a Victor disc that presents 
the Societa Corelli in music by Vivaldi, 
Marcello, Carissimi and Gemianini. These 
baroque items are honestly played and are 
valid additions to the enormously expanding 
catalogue of pre-Mozart music. 

Vox has released a performance of the 
Brahms Piano Concerto in D minor, with . 
Friedrich Wuehrer and the Vienna State 
Philharmonia under Hans Swarowsky. 
Wuehrer is a pianist one has to respect. His 
tempos generally are on the deliberate side, 
but his conception is massive and he has 
the notes well under control. He is an 
exceptionally sound artist of the German 
school. There are not so many recordings 
of the Brahms D minor that they cannot 
move over and make room for this new one. 

All of a sudden there is a run on Mahler’s 
Symphony No. 1. Columbia reissued its 
Mitropoulos version not too long ago, 
Urania has just come out with a version 
played by Ernest Borsamsky and the 
Symphony Orchestra of Radio Berlin; and 
scheduled for next month’s release are 
additional versions from Vanguard and 
Vox. The Urania disc is rather stylishly 
played but suffers from a prevailing thin- 
ness of sound, part resulting from the 
recording, part from the orchestra itself. 
Urania has also issued a Russian coupling 
—Gliére’s Red Poppy Ballet and Rimsky- 
Korsakov’s Tsar Saltan Suite (Symphony 
Orchestra of Radio Berlin conducted by 
Hans Gahlenbeck and Otto Dobrindt). 
Neither score holds up too well; the Gliére 
especially is a collection of second-rate 
clichés and musical poverty. 


CORONATION FRONT COVER 

This is a reproduction of a bass relief 
by Luca Della Robbia of a group of singers 
in the Musee di St. Maria del Fiore at 
Florence. 


INDEX & BINDING FOR VOLUME XXX 


The index to Volume XXX will be ready in 
July, supply will be limited and we are now 
accepting orders. Price will be 2s. 6d. post free. 

Readers wishing to have the Volume bound 
should send their copies (June, 1952 to May, 
1953) to our trade office at 8 Barter Street, 
London, W.C.1, about the middle of August, 
not earlier. A postcard asking for the reserva- 
tion of a copy of the Index should be sent now 
to avoid disappointment. 

The cost of binding, including Index, will 
be 12s. 6d. ; if Index is sent with copies, 10s. 6d. 
A few binding cases will be available, price 
gs. 6d. post free. 
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The GRAMOPHONE 


THE HISTORY OF MUSIC 
IN SOUND By ALEC ROBERTSON 


jt is not only with Columbia’s History of 
Music by Ear and Eye and Parlophone’s 
Two Thousand Years of Music that this new 
and ambitious history, which is to extend 
to ten volumes (Ancient and Oriental 
Music, to Modern Music, 1890-1950) is to 
be compared, but also with another 
pioneer venture still in process of com- 
pletion, L’Anthologie Sonore. As its title 
indicates, it is an anthology rather than a 
history and the material in the fourteen 
and more volumes so far issued, comprising 
over 160 records, follows no discernible 
order but comes out, presumably, as the 
fancy of its editors, or other factors, 
dictate. There is a lot of delightful, 
beautiful, and interesting music in this 
Anthology, most of it well performed, but 
the recording is variable and the record 
surfaces are apt to be noisy. Nevertheless 
it deserves to be better known. Among the 
smaller anthologies known to me—many 
are, for us, inaccessible in France and 
America—I prize the Sacred and Secular 
Music of the Twelfth to the Seventeenth Centuries 
in which Yves Tinayre displays his exquisite 
art: and a glance at the World’s Encyclo- 
paedia of Recorded Music will disclose how 
much else has been done in specialised 
fields. 

Pamphlets or, in the case of L’ Anthologie 
Sonore, flimsy little leaflets, are issued with 
these histories and anthologies, and Dr. 
Scholes’s Columbia History pamphlets, 
issued by the Oxford Press, are a model 
of clear and concise information. He was 
unable, however, to include many musical 
illustrations and the others which I possess 
have none at all. The booklets to accom- 
pany Professor Abraham’s History, on the 
other hand, contain a great deal more 
music than text, and this is certainly a most 
valuable feature of them. They are hand- 
somely produced by the Oxford Press, with 
attractive cover illustrations and frontis- 
pieces, and run to about eighty pages each. 

The scholarly notes in each of these two 
volumes are by Dom Anselm Hughes and 
give sufficient guidance, in a pleasantly in- 
formative style, about the contents of each 
side: and the whole of the vocal texts, with 
English translations, are included These 
records are, of course, to be regarded 
primarily as appendices to the new Oxford 
History of Music (whichis yet to be published) 
and the choice of material has been deter- 
mined accordingly. Those who want more 
information about the music will find a 
brief bibliography at the end of each 
booklet, but it should have been stated that 
the majority of the books listed there are out 
of print, and very hard to come by. 

Now the notion that ‘“ old’’ music is 
primitive and unattractive, or at the best 
“ quaint ’’ (that frightful word !), that it is 
merely a series of tentative experiments 
leading towards future glories, dies hard. 
Dunstable, Dufay, and Josquin, and the rest, 
are not so many stages on the way to Pale- 
strina and Byrd but great masters in their 


own right. (It was, I think, Richard Strauss 
who—with, I hope, his tongue in his cheek 
—regarded the whole of music as a pro- 
gression towards his own mightier achieve- 
ments.) At the same time it must be recog- 
nised that there are people constitutionally 
unable to listen to any music earlier than 
1600 (to take the Monteverdian epoch as a 
convenient one), with or without the 
historical ear; and to them the periods 
covered by these volumes of the History 
will have little to say, though there are one 
or two things in them, Josquin’s El Grillo 
for example, that would, I think, captivate 
anyone. On the other hand an increasing 
number of people is finding interest and 
delight in the earlier ages of music and wants 
to know more about them : and to them 
this History will be indeed a boon. If a 
personal reference may be allowed, I was 
very pleased to be asked by the students of 
The Royal College of Art, after giving them 
some official lectures on 17th century music, 
to talk to their own music society about 
plainchant and early polyphony. It trans- 
pired that they found a certain affinity 
between this music and their own work. I 
can well believe, also, that no composer 
to-day can draw inspiration from the so- 
called classical and romantic composers 
(Haydn, say, to Brahms) for that magnificent 
mine has been worked out. But there is a 
great deal to be learnt from an intensive 
study of the music of earlier times and we 
can see the fruits of such study, to take a 
recent example, in Stravinsky’s Mass. 

’ The Early Medieval Music (up to 1300), 
the music of the Ars Nova and the Renais- 
sance, covered in these two volumes suffers, 
of course, from a great disadvantage com- 
pared with the other arts contemporary 
with it. The churches and mosaics at 
Ravenna, for instance, are virtually the 
same as when they left their creators‘ hands : 
but who can say precisely how the music 
sung in them was performed? We can 
produce models of the instruments (or sub- 
stitutes for them) we see in medieval illus- 
trations or Renaissance pictures but their 
use is often debatable. And when it comes 
to rhythmic questions and musica ficta the 
problems are indeed great. An editor- 
musicologist can only weigh up all the 
available evidence and decide on prob- 
abilities with the idea, above all, of bringing 
the results of his researches to life as fully 
and imaginatively as possible. 

For two years, during which it was my 
not always enviable task to introduce, at 
the microphone, the History in Sound of 
European Music (the precursor of this 
History) I saw this process in action and 
recall the great variations in performance 
we experienced. Sometimes the music re- 
mained just plain dull and had merely 
historical value, at other times it sprang 
exquisitely to life. Sometimes the artists 


concerned seemed to have little imaginative 
understanding of their tasks, at other times 
the music had obviously inspired them to 
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give all they could. I recall with delight a 
fog-bound studio in which, cblivious of the 
appalling conditions, Safford Cape’s Pro 
Musica Antiqua group brought the past 
vividly to life, caring lovingly for every note 
and phrase : and again when Sir Thomas 
Beecham conducted a programme of 18th 
century French Opera with such vivacity 
and affection that after a six-hour rehearsal 
and the broadcast everyone felt as fresh as 
a daisy. The main difficulty, as Basil Lam 
(the artistic supervisor of the History and of 
these discs) came to know well, was casting. 
In these two volumes it has been very well 
done, except in one instance : and that is 
not the fault of anyone concerned. 

The Byzantine Music (1 and 2) can only 
be convincingly sung by those to whom it is 
native—and this is also true of Russian 
liturgical chants, as is surely proved by the 
well known Credo in Gretchaninov’s 
setting (H.M.V. C2206)—and though the 
Brompton Oratory Choir copes manfully 
with the Greek and sings with vigour I 
remain unconvinced. It seems to be im- 
possible to find a choir for this purpose or, 
perhaps to induce the authorities to let 
one be recorded. 

The Oratory Singers under their able 
conductor Henry Washington, are com- 
pletely at home in the Gregorian and pre- 
Gregorian chants (HMS 11): but I wonder 
if Mozarabic chant sounded as smooth as 
it does here. There is a slight suggestion of 
typewriter articulation in the Gregorian 
music on HMS 11 and more might have been 
done by the engineers to give the singing a 
sense of space. The monks of Nashdom 
Abbey (an Anglican monastery that follows 
the Benedictine Rule) have a way of singing 
that is not that of Solesmes. Their legato is 
excellent, but I like more inflection and 
better integrated tone. Like so many 
religious they seem unable to use their lips 
to form pure vowel sounds : their “u’’, 
in a vocalised tuum, is a hollow-sounding. 
affair. None of this chant singing, it must 
regretfully be said, attains to the spiritual 
beauty of the old Solesmes records; it 
never quite gets off the ground. 

The Liturgical drama (13) is well done 
and John McCarthy is excellent as Daniel. 
In the Anthology of Bohemian Music a treble 
was used for the angel in Quem Quaeritis, 
and was perhaps more effective than a bass, 
as here. Frederick Fuller sings his songs 
(14-15) with artistry and the right feeling 
but is placed too near the microphone, so 
that in Worldes Blis and Quant vei l’aloete his 
voice is given a nasal twang it does not 
really possess. He has not got the range 
of expres: on of Yves Tinayre, but his 
medieval songs are a worthy contribution. 

In this, and the succeeding, volume of the 
History the contributions of Safford Cape’s 
Pro Musica Antiqua are sheer delight, and 
their rare feeling for a word and phrase and 
atmosphere gives one enormous pleasure. 
Note, therefore, the French and Provengal 
songs they do in this first volume (14). 
Dom Anselm Hughes (and on other occa- 
sions Bernard Rose) direct the Bodley 
Singers and do well in Spanish, French and 
English polyphony (16, 17, 18, 19), but 
surely their donkey brays are too refined in 
Orientis partibus. It was a good idea to have 
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a fade out at the end of Sumer is icumen in. 
The Anthologie Sonore record of 13th 
century dances has more atmosphere than 
the one in this volume, which suffers from 
a beating of the tabor that sounds like 
someone hammering a nail in : but Carl 
Dolmetsch on the recorder is, of course, a 
tower of strength and the discs are enjoy- 
able (17). 

I much enjoyed, also, the English and 
French polyphony (18, 19, 20) in which the 
choirs do very well. The sonority of Beata 
viscera, a conductus largely in six-three chords, 
is remarkable, and this volume fittingly ends 
with Alleluia psallat, a most gay and attrac- 
tive English piece, resoundingly sung by the 
Brompton Oratory Choir. 

With volume 3, the period of the Ars Nova 
in France (largely a secular one) and of the 
Renaissance, the music becomes more acces- 
sible to the ordinary listener and there are 
several things here he could hardly fail to 
enjoy : while for the student (in the widest 
sense) every item should be of enthralling 
interest. The Pro Musica Antiqua group 
perform the lion’s share of the music in this 
volume (20, 21, 22, 24, 26, 28) and my 
only criticism of their delightful contribu- 
tions is that the piece based on the imitative 
technique of the caccia (Cavalcando) sounds 
rather tentative (22). The first pieces of 
French polyphony show a greater sensuous- 
ness of melody and phrase than we have had 
yet and the hunting scene, Se je chant main, 
with its cries (in canon) of Ho and houf, etc., 
is extremely diverting (20). 

The high light of the volume is Dun- 
stable’s exquisitely luminous Veni sancte 
Spiritus, one of his most celebrated com- 
positions and one which shows why he was 
so highly regarded by his contemporaries. 
It is beautifully sung by the Pro Musica 
Antiqua (24). Of their other contributions 
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I recommend ‘to all and sundry the Burgun- 
dian Chansons and those by Josquin, which 
are quite bewitching (26 and 28) and I 
personally found the Italian polyphony 
(21 and 22) very beguiling. : 

Machaut’s extraordinary piece Ma fin est 
mon commencement, which exactly illustrates 
what the title says and remains pleasing 
music, is well sung by Lemuel Hughes 
and Clarence Roberts, with instrumental 
ensemble, and the whole of the music is 
printed so that the ingenuity of it can be 
followed through (21) : and on the reverse 
the section of Machaut’s Mass recorded 
(the Benedictus) gets a far better performance 
from the Oratory Choir than the work had 
in L’Anthologie Sonore. The same choir give 
a splendid account of the stirring Agincourt 
Song and the famous and lovely Angelus ad 
virginem : and Henry Washington, who 
also directs the Schola Polyphonica, re- 
produces the authentic atmosphere of the 
English inn in Tappster, drinker, and of the 
English carol of the period, Now wel may 
we merthis make, with the Dolmetsches 
accompanying (23). 

The English church music, besides the 
Dunstable, will be a revelation to many 
people in beauty and mastery and nothing 
more so than the fragment of Richard Davy’s 
St. Matthew Passion Music (Truly this was the 
Son of God) which is quite extraordinarily 
moving (29). The soprano of the Bodley 
Singers keeps a beautiful line, just a little 
disturbed by an unnecessary crescendo near 
the end. Then there is the first verse and 
the Gloria of Robert Fayrfax’s Regali 
Magnificat (29) with its lovely cadence 
echoes, sung by a body who have done so 
much for Renaissance church music and 
bear its name (The Renaissance Singers, 
conducted by Michael Howard): and the 
Benedictus from Taverner’s Mass Gloria tibi 
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Trinitas sung by the Schola Polyphonica, 
which solves the mystery of the origin of the 
name Jn nomine, given to so many instru- 
mental pieces for a century and a half (30). 

Dufay‘s wished his motet Ave Regina 
coelcrum to be sung over his death-bed and 
the text contains inserted petitions for 
mercy (his wish could not, in the event, be 
carried out) and though the music is, I 
think, less beautiful than his Alma Redemp- 
toris Mater in L’ Anthologie Sonore it is interest- 
ing to have it here (25). The Franco-Flemish 
composers Ockeghem, Obrecht and Pierre 
de la Rue, are still virtually unknown and 
how much more their music is than mathe- 
matics—a view held by those who know 
little or nothing of it—will be shown by the 
examples of their church music included 
here. Obrecht’s Si oblitus fuero and the 
Pierre de la Rue Requiem (27) are most 
poignant pieces, both admirably sung by the 
Schola Polyphonica. 

The group of instrumental pieces with 
which the volume ends contains attractive 
music—the viols of the Schola Canturum 
Basiliensis (31) sound exceptionally pleasant 
—but the technique of writing idiomatically 
for instruments was naturally slow to 
develop and for some time yet “ apt for 
voices or viols ’’ will limit its scope. 

We have reason to be proud, in this 
country, of so scholarly an enterprise as this. 
Very hard work and many headaches have, 
I know, accompanied the making of these 
two volumes, but those concerned may 
certainly be pleased with, and congratulated, 
on the results. I eagerly await the issue of 
the remaining volumes. In closing this long 
and discursive article, which the nature of 
the History seemed to call for, I need only 
say that, with a few exceptions (and those 
not glaring), the recording is of a high 
standard. 


VOLUME Il. EARLY MEDIEVAL MUSIC UP TO 1300 


HMS 10 


HMS 14 


BYZANTINE MUSIC (a) Ode 
Anastaseos imera (b) Doxology (c) 
O quando in cruce (Latin version) 
YZANTINE AND AMBROSIAN 
HYMNS (a) Ote to stavro (Greek 
version) (6) Veni Redemptor 
gentium 


Sit 

PRE-GREGORIAN MUSIC Pater 
Noster: (a) Mozarabic (6) Ambro- 
sian; In pace (c) Mozarabic (d) 
Gregorian 

GREGORIAN MUSIC (1) (a) Anti- 
phonal psalmody : Lumen ad revel- 
ationem—Nunc dimittis (6) Litur- 
gical recitative: Sursum corda: 
Preface and Sanctus 

HMS 12 

GREGORIAN MUSIC (2) 
(a) Gradual: Protector noster (6) 
Alleluia : Domine in virtute 


GREGORIAN MUSIC (3) (a) Tract : 
Domine non secundum (6b) Se- 
quence : Sancti Spiritus assit nobis 
gratia 


GREGORIAN MUSIC (4) (a) 
Hymn: Exsultet orbis gaudiis (b) 
Kyrie ‘ Altissime ’ 

LITURGICAL DRAMA (a) Quem 

* quaeritis in sepulchro? (6) Lament 
from ‘ Daniel’ 


Brompton Oratory Choir 
Director : Henry Washington 


Brompton Oratory Choir 
Director : Henry Washington 


Brompton Oratory Choir 
Director: Henry Washington 


Brompton Oratory Choir 
(Soloist : Sydney Carr) 
Director: Henry Washington 


Nashdom Abbey Choir 
(Soloist: Dom David Mor- 
gan), Directed by Dom 
Anselm Hughes 

Nashdom Abbey Choir 
Directed by Dom _ Anslem 
Hughes 


Brompton Oratory Choir 
Director: Henry Washington 


Brompton Oratory Choir 
(Soloist: John McCarthy) 
Director: Henry Washington 


MEDIEVAL SONGS (1) Latin, 
French and Provengal: (a) O 
admirabile Veneris ydolum (anon.) 
(6) Quant vei l’aloete mover (Ber- 
nard de Ventadorn) (c) Je ne puis 
pas si loing fuir (Gace Brulé) (d) 
Au tans d’aoust (anon.) (e) Quant 
je voi yver retorner (anon.) 

MEDIEVAL SONGS (2) French 
and Provengal: (a) Bergeronette 
(b) Tuit cil qui sunt enamourat 
(anon.) (c) Tuit mi desir (Thibaut 
de Navarre) (d) Chanterai por 
mon ccraige (Guiot de Dijon) 

HMS 15 

MEDIEVAL SONGS (3) English 
and German: (a) Worldes blis ne 
last no throwe (anon.) (6) Ey ich 
sach in dem trone (Frauenlob) 

MEDIEVAL SONGS (4) Spanish 
and Italian: (a) Quen 4 Virgen 
(anon.) (6) Como poden per sas 
culpas (anon.) (c) O divina Virgo 
(anon.) (d) Plangiamo quel crudel 
basciare (anon.) 

HMS 16 

EARLY POLYPHONY and 
11th Centuries: (a) Sit gloria Dom- 
ini (6) Alleluia, surrexit Christus 
(c) Regi regum glorioso. 

SPANISH POLYPHONY 
Century: (a) Rex immense (b) 
Congaudeant Catholici 


Frederick Fuller(baritone) 


Pro Musica Antiqua 
Ensemble. (Soloists: Andrée 
Arty-Rahier, Franz Mer- 
tens, René Letroye, Jeanne 
Deroubaix), 

Director: Safford Cape 


FrederickFuller (baritone) 


FrederickFuller (baritone) 


Brompton Oratory Cl oir 
Director: Henry Washington 


Bodley Singers 
Directed by Dom Anselm 
Hughes 
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“HIS MASTER’S VOICE” 


78 r.p.m. RECORDS FOR JUNE 


ARTURO TOSCANINI 
N.B.C: SYMPHONY ORCHESTRA 
“Lohengrin” — Prelude, Act 1— Wagner DB 12574 


VICTORIA DE LOS ANGELES 
NICOLA MONTI and GINO BECHI 


THE MILAN SYMPHONY ORCHESTRA 
conducted by TULLIO SERAFIN 


Se il mio nome; Recit.: Oh cielo! 


NICOLA MONTI aw GINO BECHI 
Duet: All’ idea di quel metallo; 
both from “Il Barbiere di Siviglia” — Rossini DB21576 


ANTHONY BERNARD 
THE LONDON CHAMBER ORCHESTRA 
Capriol Suite— Warlock C4218 


BENIAMINO GIGLI 
Papaveri e Papere — Mascheroni 
Haviana —di Veroli DA2038 


From the sound track of the film 
“ Tonight we sing” . 


ROBERTA PETERS and JAN PEERCE 


Duet: Ma intanto finor non m’hai detto 


JAN PEERCE and EDWIN DUNNING 
*Duet: Andate — il triste vero; 
*Addio fiorito asil 
both from *“* Madama Butterfly” — Puccini 
DB 21575 


EZIO PINZA ana JAN PEERCE 
Qu’attendez vous encore! 
Serenade: Vous qui faites l’°endormie 
Faust”? — Gounod 


ROBERTA PETERS and JAN PEERCE 
*Ah! Je ris Faust” — Gounod 
Sempre libera, “‘ La Traviata” — Verdi 
DB 21577 
*Not from the film sound track 


Theme from the Chaplin film 
“ Limelight” 
THE MELACHRINO 


STRINGS 
conducted by George Melachrino 


“HIS MASTER'S VOICE” 


ELTON HAYES 
WITH GUITAR 
All round my hat 
The unquiet grave 
A frog he would a-wooing go 


Reverse side: April in Portugal B 10497 


Extracts from “ Peter Pan” 


Oh the cuckoo, she’s a pretty bird 


all Traditional : 
arranged Elton Hayes 


' Adaption of the Disney Film 
with 
BOBBY DRISCOLL and 
KATHRYN BEAUMONT 


HAYES 
BD 1290-91 


THE GRAMOPHONE 
COMPANY LIMITED 
MIDDLESEX 


(Recorded under the 
auspices of the English Folk Dance 
and Song Society) 


B 10502-3 
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REGINALD DIXON 
at the Organ of the Tower, Blackpool 


Dancing at the Tower : 
Waltzes; Quicksteps - - - FB3680 


SIR WILLIAM WALTON 
and PHILHARMONIA ORCHESTRA 


“Orb and Sceptre ” — Coronation 
March 1953 — Walton - - LX 1583 


(Commissioned by the Arts Council of Great 


Britain and dedicated, by Graci: ion, 
to Her Majesty et ital JO STAFFORD 

Something to remember you by ; 
SIR THOMAS BEECHAM 66 e Blue Moon - - - - - - DB 3294 
and ROYAL PHILHARMONIC ORCHESTRA er r° te 
“Ruy Blas ” — Overture, Op. 95 — 99 TCNY BENNETT 
Mendelssohn - - - - - LX 1584 England Congratulations to Someone ; 

ba Takeme - - - - - - DB3295 
ELISABETH HONGEN & GERALD MOORE Dances 
Auf eine Christblume — Morike-Wolf (EDWARD GERMAN) PETER MORTON 
LB 140 H. 3 Mi with Ray Martin and his Orchestra 
—s ° imuet Me heart belongs only to you; 
ANDRE KOSTELANETZ Rustic Dance - Jig Tea underatree - - - - DB 3298 
and his Orchestra PLAYED BY 
On the trail “ Grand Canyon TEDDY JOHNSON 
Suite — Grofe - - - DX 1878 with Norrie Paramor and his Orchestra 
ai 

Please, please ; 
DENNIS BRAIN & GERALD MOORE ee Dancin’ with Someone - - DB 3299 
Villanelle— Dukas - - - DB 3300 

VICTOR SILVESTER 
JOSEF LOCKE and his Silver Strings 
You'll never forget about Ireland ; JULIE DAWN Santiago ; 


’ sag Sgt Pretend ; The Golden Years (featured Rum! Rum! Rum! - - DB 3297 
DB 3290 in the film“ Houdini”) - . DB 3304 


ISSY BONN & EDDIE CALVERT 
film “ Peter Pan”); The Bells of Home ; My-na, shay-na, ty-ra ; Moonlight and 


I’m gonna ring the bell tonight (from roses; I'll see you in my dreams FB 3678 
the film “April in Paris”) DB3291 EDDIE CALVERT Pretend ; Mellow ’cello - - FB 3679 


Nocturne for Trumpet - - DB 3303 
ROSEMARY CLOONEY KID ORY 
The Canasta Song; MONTY NORMAN and his Creole Dixieland Band 
A good time was had by all DB 3292 _—wit# Ray Martin and hie Orchestra Swing Music Series:— 
I’m the King of broken hearts ; Mahogany Hall Stomp ; i= 
JANE RUSSELL Till they’ve all gone home - DB 3305  AtaGeorgia Camp Meeting DB 3296 \ 


Please do it again; — 
Two Sleepy People - - - DB 3293 


MAX GELDRAY 
with Norrie Paramor and his Orchestra 
Ruby; Harmonica Rag - DB 3301 


DAVID CAREY 

‘Rh with Ray Martin and his Orchestra 
Lottle me up 

with Norrie Paramor and his Orchestra 

No one will ever know - DB 3302 
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HMS 17 

ENGLISH AND NORMAN POLY- 
PHONY 13¢h Century: (a) Verbum 
Patris humanatur (b) Crientis 
partibus (c) Sumer is icumen in 

FOUR DANCE TUNES i3th 
Century 


HMS 18 
13th Century 
(2) THREE ENGLISH DANCE 
TUNES 


(6) CONDUCTUS Veri floris sub 


figura 
ENGLISH POLYPHONY 13th 
Century: (a) Foweles in the frith 
(6) Ex semine Abrahae (c) Mariam 
sanctificans (d) Beata viscera 
HMS 19 
FRENCH AND ENGLISH POLY- 
PHONY About 1300: (a) O 
Maria Virgo Davidica (b) Puellare 
gremium (c) Triumphat hodie 
ENGLISH POLYPHONY 14th 
Century: (a) Marionette douce (6) 
Rosa fragrans (c) Alleluia psallat 
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Bodley Singers. 
Directed by Dom. Anselm 
Hughes 


Carl Dolmetsch (recorder) 
Nathalie Dolmetsch (viol) 
— Bridger (cor ang- 


) 
Alan Taylor (tabor) 
Carl Dolmetsch (recorder) 
Nathalie Dolmetsch (vio!) 
Alan Taylor (tabor) 
Brompton Oratory Choir 
Director: Henry Washington 


Singers 
Directed by Bernard Rose 


Margaret Donington (bass 
viol) 

Directed by Bernard Rose 
Brompton Oratory Choir 
Desmond Dupré (bass viol) 
Director: Henry Washington 


VOLUME Ill. ARS NOVA AND THE RENAISSANCE 


HMS 20 
FRENCH POLYPHONY (1) 
Century: (a) Tant con je vivrai 
(Adam de la Hale) (b) A vous, 
douce debonaire (Jehannot de 
l’Escurel) 

FRENCH POLYPHONY (2) 14th 
Century: (a) Le Moulin de Paris 
(anon.) (6) Se je chant main 
(anon.) 


HMS 


(a) Ma fin est mon commencement 
(6) Benedictus from Mass 


ITALIAN POLYPHONY (1) 14th 
Century: Nel mezzo a sei paon 
(Giovanni da Cascia) 


HMS 22 
ITALIAN POLYPHONY (2) = 14th 


Century: 
(a) Amar si li alti tuo gentil costumi 


(Landini) 
(6) Cavalcando (Maestro Piero) 


ENGLISH PART SONGS (1) 1360 
—1425- (a) Angelus ad virginem 
(anon.) (6) Deo gratias Anglia 
(anon. 

HMS 23 

ENGLISH PART SONGS (2) 
About 1425: (a) Now wel may we 
merthis make (anon.) (6) Tappster, 
drinker (anon.) 


ENGLISH CHURCH MUSIC Early 
15th Century: (a) Credo (anor.) 
(6) Nesciens mater (Byttering) 
HMS 24 
JOHN DUNSTABLE (d. 1453): 
Veni Sancte Spiritus 
HMS 25 
CHANSONS OF THE 15th CEN- 
TURY (a) O rosa bella (Johannes 


Ciconia) (6) O rosa bella (attrib. 
Dunstable) 

GUILLAUME DUFAY (d. 1474) 
Ave Regina coelorum 


21 
GUILLAUME DE MACHAUT (c. 1300—1377): 
Lem 


(C.1300-1500). 


Pro Musica Antiqua 
Ensemble 

(Soloist : Jeanne Deroubaix) 
Director: Safford Cape 


Pro Musica Antiqua 
Ensemble 

(Soloists: René  Letroye, 
Franz Mertens) 

Director: Safford Cape 


uelHughes, Clarence 
Roberts (with instrumental 
ensemble) 
Director: Bernard Rose 
Brompton Oratory Choir 
(with instrumental 
ensemble) 
Director: Henry Washington 
Pro Musica Antiqua 
Ensemble (Soloists : Jeanne 
Deroubaix, Albert van 
Ackere) 
Director: Safford Cape 
Pro Musica Antiqua 
Ensemble 
(Soloist : Jeanne Deroubaix) 


(Soloists: Franz Mertens, 
René Letroye) 

Director: Safford Cape 
Brompton Oratory Choir 
Director: Henry Washington 


Schola Polyphonica 

Carl & Nathalie Dolmetsch 
(viols), Donald Bridger 
(oboe) 

Director: Henry Washington 


Bodley Singers 
Director: B.rnard Rose 


Pro Musica Antiqua 


Ensemble 

Director: Safford Cape 
Alfred Deller (counter- 
tenor), August Wenzinger, 
Marianne Majer, Gertrud 
Fligel (viols) 

Schola 


Director: Henry Washington 


HMS 26 
BURGUNDIAN CHANSONS 15(¢h 
Century: (a) Filles & marier (Bin- 
chois (6) Pour l'amour de ma 
douce amye (Dufay) 
JOHANNES OCKEGHEM (4.1495) 
Kyrie from Mass: Fors seulement 


HMS 27 
CHURCH MUSIC 
(1) About 1500: Si oblitus fuero 
(Part 1) (Obrecht) 
NETHERLAND CHURCH MUSIC 
(2) About 1500: (a) Si oblitus fuero 
(conclusion) (Obrecht) (4) Introit 
from Requiem Mass (Pierre de la 
Rue) 
HMS 28 
SQUIN DES PREZ (d. 1521): 
(1) (@) El grillo (6) Je ne me puis 
tenir d’aimer 
JOSQUIN DES PREZ (d. 1521): 
(2) (a) Sanctus (opening) from 
*homme armé (super voces 
musicales) (6)Tribulatio et angustia 
29 
ENGLISH CHURCH MUSIC (1475 
—1500): a) ‘ Timuerunt valde, 
dicentes: Vere Filius Dei’ from 
Passion Music (Richard Davy) 
(6) Gloria from Mass: Custodi nos 


(anon. 

ROBERT FAYRFAX 1521): 
Verse 1 and Gloria from Magnifi- 
cat: Regali 


HMS 30 

JOHN TAVERNER (d. 1545): 
Benedictus from Mass: Gloria tibi 
Trinitas 

ORGAN MUSIC Early 16th Century: 
(a) Mit ganczem Willen (Paumann) 
(6) Es gieng ein Mann (Buchner) 
(c) O Lux, on the faburden (Redford) 


MS 31 

INSTRUMENTAL ENSEMBLE (:) 
(Hendrik Isaac: c. 1450—1517): (a) 
Chanson (6) La la hé hé; (c) Inns- 
bruck, ich muss dich lassen 

INSTRUMENTAL ENSEMBLE (2) 
15th—16th Century: (a) Alta (de la 
Torre) (6) Nous sommes de l’ordre 
de Saint Babouin (Compére) (c) 
Der Bauern Schwanz (Rubinus 


Director: Safford Cape 


Rennissance Singers 
(with instrumental 
ensemble) 

Director: Michael Howard 


Schola Polyphonica 
Director: Henry Washington 


Schola Polyphonica 
Director: Henry Washington 


Director: Safford Cape 
Schola Polyphonica 
Director: Henry Washington 


> Singers 
Director: Bernard Rose 


Renaissance Singers 
Director: Michael Howard 


Schola Polyphonica 
Director: Henry Washington 


Susi Jeans (organ) 
(Recorded at Cleveland 
Lodge, Dorking) 


Viols of the Schola 
Cantorum Basiliensis 


Donald Bridger (oboe and 
cor anglais) ; Ronald Waller 
(bassoon); John Ashby 
(trombone); Dolmetsch 
Ensemble (recorders) 


Records priced at gs. 113d. Albums for Volumes II and III at 
23s. 24d. each and Handbooks 1os. 6d. each. 


catalogue of its kind available. 


the catalogue. 


composer catalogue. 
Owing to the increasing 


additions since the previous issue. 


Road, Kenton, Middx. 


‘THE GRAMOPHONE” LP CATALOGUE 
Tue GramopHone Long-Playing Record Catalogue will be 
published about June 1oth and will classify all long-playing 
records announced for publication up to June Ist. 
The catalogue classifies over 1,400 333 r.p.m. and nearly 250 
45 r.p.m. records issued by 19 companies, and will be the only 


Records are classified in four sections. Works normally 
identified by composer are listed by composer’s name alpha- 
betically, giving the record number, artists and coupling. - 
Other 33} r.p.m. records are classified by type of music 
(e.g., jazz, light orchestral, film, drama, etc.), and other 45 
r.p.m. records are listed in detail alphabetically by artist’s name. 

In addition there is a comprehensive artist index which 
contains a reference to every music record listed elsewhere in 


The index may be used as a catalogue of personal libraries 
and to assist readers to decide on purchases the date of review 
in Tue GRaMoPHONE is shown against all records in the 


numbers of records now being 
issued it is not practicable to issue amendments to the catalogue. 
It is therefore intended to publish it quarterly, starring all 


The price is 10s. per year, post free or 2s. 6d. per copy. 
Subscriptions should be sent to : THz GRAMOPHONE, 49 Ebrington 


5 
AE 
Pro Musica Antiqua 
Ensemble 
: 
Pro Musica Antiqua eu 
Ensemble 
Bodley Singers 
q 
f 
4 
2 
han, 
a 
} 


6 


The GRAMOPHONE 


ELGAR AND THE INTONATION 
OF BRITISH ENGLISH 


By ROBERT A. HALL, JR. (U.S.A_) 


= LGAR is very popular in England, and 
at all popular elsewhere ; in this 
respect, his case is similar to that of Fauré 
in France, or of Bruckner and Mahler in 
Austria. We have known this much for a 
long time ; but why should it be so? On 
this point we have been offered various 
explanations, but all couched in terms of 
generalities and all basically unsatisfactory. 
During the ’twenties and ’thicties, a natural 
reaction against the late Victorian and 
Edwardian periods caused a certain amount 
of hostility to the more superficial aspects 
of Elgar’s inspiration, which were identified 
with imperialistic bombast and with the 
overstuffed “‘ plushy ”’ style of the turn of the 
century ; but that attitude of disdain is 
rapidly passing, and Elgar is no more 
popular outside of England than before. Eric 
Blom, in the last chapter of W. H. Reed’s 
Elgar, suggests that it is “‘ likely to be merely 
a matter of an ancient tradition according 
to which ‘ English music ’ is a contradiction 
in terms’ ; and yet, even nowadays, when 
Britten and Rubbra and Vaughan- Williams 
are well liked abroad, Elgar’s music re- 
mains unpopular. Ernest Newman sug- 
gested ignorance of English culture as a 
cause : ‘‘ There is something in this most 
English of all composers that escapes all 
foreigners, no doubt because they have an 
insufficient acquaintance with the thousand 
years of culture and tradition out of which 
the mind of Elgar has flowered ’’ (quoted 
by Porte, Elgar and His Music, p. 98) ; yet 
Verdi is beloved of many who know nothing 
of Italy, and the great German composers 
from Bach to Brahms are popular the world 
over. We are left with the vague feeling 
that Elgar is inexplicably unique, and that 
we can apply to all of his work what 
Daniel Gregory Mason said apropos of the 
“Nimrod ”’ variation (Contemporary Com- 
posers, vol. IV, p. 102) : ‘‘ It is a striking 
fact that the originality of the passage (for 
no one but Elgar could have written it) is 
due to subtle, almost unanalyzable qualities 
in the mode of composition rather than to 
any unusual features of style.” 

Can we find any more precise explanation 
than these ‘subtle, almost unanalyzable 
qualities’ for Elgar’s great popularity at 
home and unpopularity abroad ? Purely 
musical analysis and attempted correlations 
with general cultural phenomena have not 
succeeded so far ; perhaps we should look 
farther, in previously unexplored fields. 
One such area, in which relatively little 
work has been done to date, is that of 
intonation patterns in language. (We use 
the term intonation here in its linguistic 
sense, referring to speech-melody, the rise 
and fall of the voice in connected utterance ; 
the term inflection is sometimes also used in 
this meaning, but linguistic analysts prefer 
to reserve inflection for grammatical variations 
of the type man, man’s, men, men’s or am, is, 


are.) Ordinarily, in discussing language or 
thinking about it, we neglect intonation, 
because we take it for granted. There is a 
good reason for this, because intonation is 
perhaps the most deep-rooted and the least 
conscious of all aspects of linguistic be- 
haviour. We learn the intonation patterns 
of our native language earlier, even, than 
its individual sounds, words, or syntax ; 
and when we learn a foreign language, we 
unlearn our native intonation with more 
difficulty than any other feature of our 
speech. There are differences in intonation, 
not only between languages but also be- 
tween dialects of the same language (just 
listen to a Londoner and then to a Scotsman, 
or to a New Yorker and then a Texan). 
Two of the most striking features of 
British English intonation, which distinguish 
it from American English as well as from 
most European languages, are a wide range 
of variation in pitch and a predominance of 
falling patterns. The normal American’s 
range of pitch is relatively narrow, as con- 
trasted with that of British English ; this is 
what gives the Pritisher the impression that 
the American is speaking ‘‘ in a monotone,” 
whereas the American thinks the Britisher 
is “‘ singing ’’ rather than speaking normally. 
A falling pitch, from relatively high to 
relatively low, characterizes the end of a 
declarative sentence in both British and 
American English, and also a question 
beginning with an interrogative word, e.g. 
Where are you going? But in questions not 
beginning with an interrogative (e.g. Are 
you coming?) American English and most 
European languages use a sharply rising 
intonation, whereas British English has the 
same falling pitch that it has in Where are 
you going? (cf. Daniel Jones, Outline of 
English Phonetics; Uarold E. Paimer, 
English Intonation). As a result, the British 
pronunciation of Are you coming? say, 
sounds decidedly strange and foreign to 
American and Continental ears ; further- 
more, the statistica, predominance of the 
falling pitch-pattern in British English is 
increased by its use in this type of sentence. 
Now let us turn to Elgar’s music and see 
if it corresponds in any respect to these 
characteristics of British English pitch- 
patterns. We immediately notice that, as 
many observers have commented, Elgar’s 
melodic line, in Mason’s words (Contemporary 
Compesers, vol. IV, p. 102), “‘ shows a tend- 
ency to large leaps, often of a seventh, in 
alternating directions, giving its line a 
sharply serrated profile.’’ These leaps 
correspond exactly to the wide range of 
pitch-variation in British English intonation. 
Furthermore, we notice that a great many 
of his themes show a predominantly falling 
trend; think, for instance, of the main 
motives of Falstaff, the introductory theme 
of the Introduction and Allegro, the first subject 
of the Second Symphony, and a host of 
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others. Even more significant is what Elgar 
does in working with material whose com- 
pass is of a more limited range, such as the 
“Welsh’”’ theme in the Introduction and 
Allegro. Here, as is well known, he was 
using a reminiscence of a tune he had heard 
in Wales, involving a drop of a minor third. 
He starts with his tune restricted to that 
interval; but, as soon as he begins to 
develop it further, he goes off into his 
customary leaps and falling trend. 

But there is even more direct evidence of 
the influence of speech-patterns on Elgar’s 
melodic invention. Reed tells, in his book 
on Elgar (p. 75), how “ he had a little habit 
of repeating some particular word or phrase 
that had taken his fancy.... The name of 
a place would please him in some way, and 
not content with repeating the word con- 
tinually, he would set it to music, as for 
instance Moglio, the name of a village quite 


_near to him when he was writing In the 


South... Needless to say, the bars in the 
score of In the South marked with the word 
‘‘ Moglio”’ are repeated in the music many 
times, just as he would keep saying it.” 
Reed’s quotation from the score shows, 
furthermore, the characteristic downward 
curve of normal British English intonation. 

No wonder, then, that the English feel 
there is something peculiarly “all their 
own ”’ about Elgar, which the non-English 
fail to appreciate. According to our hypo- 
thesis, this phenomenon is due, at least in 
part, to his reflecting in his music the two 
most characteristic features of British 
English intonation, its wide pitch-range and 
its predominantly falling patterns. Since, 
however, we normally have a very hard 
time sorting out or even identifying features 
of intonation, the Englishman simply feels 
an “ instinctive ’’ affinity to Elgar’s music, 
and the non-Englishman feels its “‘ strange- 
ness,’ both of them without knowing why. 
Our hypothesis, moreover, would give much 
fuller content to Elgar’s somewhat mysti- 
fying remark that ‘‘ music was in the air all 
around you and that you merely had to 
grab what you wanted and as much as you 
wanted ”’ (E. Blom, in Reed’s Elgar, p. 179). 
This was not merely a vague expression of 
a “‘curious mixture of humility and pride ”’ 
(Blom, ibid.) ; it would be perfectly natural 
for Elgar to speak this way, if he uncon- 
sciously found the major patterns of his 
melodic inspiration in the intonation of his 
native British English. Not only was it 
literally “in the air all around him,” 
whenever anyone spoke, but, even more 
important, since every human being speaks 
all the time to himself when he is “ thinking 
silently,’ Elgar had within himself and his 
own thoughts an inexhaustible source of his 
characteristic melody. This also explains 
Blom’s remark (in Reed’s Elgar, p. 178) that 
‘ it is as though a composition had been for 
him (Elgar) like a slice of music cut from 
an invisible store ’’—just as, when we speak 
aloud, we are simply externalizing part of 
a continuing stream of internal, “silent ’’ 
speech. 

The above are, of course, merely pre- 
liminary observations, intended to call 
attention to a correlation which deserves 
closer attention and more detailed analysis. 
There is a whole field for musicologists, as 
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RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43 CRANBOURN STREET, LONDON, W.C.2 - : - Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Orcer) LTD., 42-43 CRANBOURN STREET, LONDON, W.C.2 - Gerrard 7096 
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Of course, the easiest and most pleasant way of getting your 
new records is to choose them at leisure and in comfort at 
Barnes of Oxford Street, or at their nearest branch. 

But if you cannot call, or you want to send an overseas gift 
parcel or personal export order, then Barnes are completely 
attentive to your needs. Post orders sent to the Oxford Street 
or Kensington address are dealt with at once —you receive your 
records by return. 


ANY MAKE OF RECORD SUPPLIED 
W. H. BARNES LTD. 45 OxFoRD ST., W.1, Mayfair 4233 


172 Kensington High St. W.8, WEStern 0791. CROYDON, 38 George St., CROydon1336 

HAMMERSMITH, 37 King St., RiVerside 1417 SOUTHWARK 64 London Rd., WATerloo 5477 

STRATFORD, 338 High St., MARyland 2275 ILFORD, 135 High Rd., ILFord 0446 
EAST HAM, 64 High St. North GRAngewood 0310 
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SHOPPING-BY-POST RECORD SERVICE 


Meets every need 


Buy your new radiogram 
or record player on 


BARNES 
NO DEPOSIT 
PURCHASE PLAN 


1. No deposit. 
2. No interest charges. 


3. Delivery on first of 9 equal moni 
payments (balance by weekly instal- 
ments if desired.) 

4. The instrument becomes your property 
on first payment. 


5. Reduced purchase tax. 


333 microgroove GD Long Playing 333 


Second Release 


Michael Tippett 
Boyhood’s End 
‘‘ The Heart’s Assurance ”’ 


Ferruccio Busoni 
Sonata, No. 2, Op. 36a 
for Pianoforte and Violin 


Noel Mewton-Wood Peter Pears 
Piancforte Tenor 
Max Rostal Noel Mewton-Wood 
Violin Pianoforte 
ARS 1014 ATC 1005 


Songs from Kentucky 


Jean Ritchie 


ARL 1012-3 29 George Street 


London, W.| 


Ernst Bloch 
Quartet No. 2 


Hugo Wolf 
Italian Serenade 


Hirsch Quartet 


ARS 1011 


Poems by G. Manley Hopkins 
and John Keats 


Margaret Rawlings 
ARS 1013 
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The Vital link to Good Music 


It all depends on the needle. The finest orchestra, the most 
enchanting voice, allied to the most up-to-date electronic record- 
ing—all can count for nothing if the needle you use is not efficient. 
Make certain by using only ‘ Broadcaster’ Sapphire Needles. 
Professional Broadcasting Systems rely on these needles for — jyere is an extract from one of the 
absolute fidelity and long service under exacting conditions, ™™Y ‘stimonials received : 
“.. . the needle you sent to me 


on the Ist May, 1952 has been 
playing regularly since. It has 


played in the region of 10,000 
ait records. I shall recommend your 
sapphire needles to all my 

y 


friends.” 
WITHOUT REPLACEMENT 


The TRAILER The STRAIGHT * The LIGHTWEIGHT 


* type for use with : type for use with ° type for use with ° 
. heavy Magnetic . Standard or Crystal . Miniature Pickup. 


Pickup. : Pickup. 


/f supplies are unobtainable q A, 


J & A MARGOLIN, LTD, PLUS-A-GRAM HOUSE, 112-116 OLD STREET, LONDON E.C./. 


D A 
A 
Phe d ae 
< 
By 
i 
} 
| 


xv The GRAMOPHONE June, 1953 


@! 


Not only do we pride ourselves 
that we stock almost every 
recording of reputable make, we | 
also know that you will derive 
greater satisfaction if you allow 
us to assist you in making the 
best choice in Record Players, 
Reproducers, Radiograms. 
Convenient H.P. Terms easily 


arranged. 
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yet virtually untouched, in the comparison 
of melodic structure and linguistic intona- 
tion-patterns. It would be worth our time 
and effort to examine the relation of (say) 
Fauré, Debussy and Ravel to French in- 
tonation, that of Bruckner and Mahler to 
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Austrian intonation, and so forth. In this 
way, it might be possible to clear up some 
of the hitherto unsolved problems of 
popularity and reputation across national 
boundaries, as we have attempted to do 
here in the case of Elgar. 


COLLECTORS’ CORNER 


Conducted by JOHN FREESTONE 


WHILE looking round the ‘‘ museum ”’ 
at Hayes recently, I was particularly 
interested in a record of most unusual 
design, and one which has an immediately 
topical appeal. It was a 7 in. plaque, issued 
in commemoration of the coronation of 
Edward VII, in 1902. There was no hole 
for the spindle, and in place of the usual 
title and other details, the profiles of the 
King and Queen were embossed in the 
centre, in the ordinary record material. 
Around the rim was an inscription to mark 
the occasion and the date is also there— 
June 26th, 1902. I was rather puzzled by 
the fact that the plaque had the usual 
recorded grooves upon it, and yet was 
witho'it a centre hole, but when I examined 
the metal cradle that encased the disc, I 
found that there was a thick pad of cotton 
wool below it, and through the metal and 
the cotton wool was a hole, so that the whole 
rather cumbersome article could be placed 
upon the turntable in the usual way. Of 
course the next thing was to find out what 
was recorded on the plaque, but when it 
was placed upon an early ‘“‘ Dog”’ type 
machine, the sounds which emerged were a 
decided anti-climax! It turned out to be 
what was possibly the first recorded version 
of “God save the King’’ which the 
gramophone could boast. An indifferent 
tenor or high baritone sang the National 
Anthem as a solo, and then at the conclusion 
a voice called out ‘Long live King 
Edward the Seventh. Three cheers for 
His Majesty !’’ The usual cheers were then 
supplied by the studio “‘ effects depart- 
ment,’’ to round off the occasion. 

I now recall having found a similar disc 
issued as a tribute to the memory of Queen 
Victoria. This was exactly the same in 
pattern and again without a centre hole. 
A further glance round the ‘“‘ museum ”’ 
revealed ather examples of these early 
commemorative plaques, which were a 
feature of the early days of recording. Some 
were 10 in. in diameter, and these were of 
later date, but the custom of issuing them 
to mark great occasions seems to have died 
out early on. Certainly by 1911, when 
King George V was crowned, they were no 
longer issued, although two rather unusual 
discs did appear, which are directly 
connected with that coronation. One was 
a 12 in. disc of Clara Butt, singing the 
National Anthem, and it boasted a 
specially designed buff label to distinguish 
it from her other recordings. The other 
was the last solo record ever sung by 
Edward Lloyd, and this consisted of a 
Coronation Anthem. It was issued with a 
standard mauve label of early H.M.V. 
type, and the record is of great historical 


interest because Lloyd sang this at the 
actual ceremony in the Abbey, on what 
must have been one of his very last public 
appearances. 

Of course, by the time that King George 
VI was crowned, electrical recording had 
reached a high degree of perfection, and 
also the historical importance of the 
gramophone was fully realized, and so we 
find that the ceremony is represented by a 
very substantial number of discs, still 
available in the His Master’s Voice 
catalogue. Few of us, after such a compara- 
tively short space of time, can begin to 
realize what a unique value attaches to 
these records, but their significance to 
future generations must continually 
increase. 

. * 

I have been surprised to learn from 
correspondents that many collectors are 
now using jewelled points on their early 
records. I do not think that the records are 
likely to suffer greatly, provided that the 
downward pressure on the point is reason- 
able, and that the pickup is of high 
compliance, but I am quite certain that 
they will never obtain really satisfactory 
results by this means. Personally, as I have 
mentioned before, I use two different 
pickups. The modern one with twin heads, 
and permanent jewelled points does service 
on all recordings after about 1940, while I 
find my other one, which works well with 
miniature thorns, gives much better results 
on older discs. There is a very good reason 
for this. Older records have grooves which 
vary greatly in width, and so a jewelled 
point which is ground with considerable 
accuracy to fit a modern recording, will 
either ride too high on the walls of a real 
“‘ antique,”’ or else will be too far down in 
the groove, with resultant increase in 
surface noise. Now a really hard point 
cannot possibly accommodate itself quickly 
to suit all types of record, whereas a thorn 
will soon ‘‘ bed down” and make itself 
more or less at home. In my own case, I 
found that a diamond point in a modern 
pickup gave very little surface noise on the 
latest 78s, but when I tried it on some 
recordings of 1927 vintage, it was quite 
impossible. Then to my amazement, when 
I tried it with a 1903 Zonophone recording 
of Tetrazzini, the results were very much 
better, because, by the purest chance, the 
groove width of this early example was not 
far different from that of the latest issues. 

While I think that very fine results can 
be obtained from modern records, with a 
properly adjusted modern pickup using 
miniature thorns, I have found that for 
the very finest results from the latest 
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recordings, and using the best possible 
equipment, a diamond or sapphire point 
is definitely superior. The question of 
wear hardly arises nowadays, and provided 
the records are kept clean, and that other 
elementary precautions are taken, there 
seems little to choose on these grounds, 
between the various types of styli. On the 
other hand, a thorn needle can cause 
considerable wear on a dusty record, for 
the dust grinds its way into the soft fibres, 
and the needle then acts as an abrasive, 
and a very efficient one at that! Records 
of vinylite and other allied substances are 
definitely unsatisfactory with any form of 
fibre point, and they quickly show signs of 
wear when used under such conditions. 

It therefore appears that no one type of 
point will satisfy the requirements of the 
collector of “‘ antiques’’ who also enjoys 
modern recordings, and wishes to obtain 
the best results from the old and the new. 
The most satisfactory answer is to use the 
two pickups, and many enthusiasts have 
already come to this conslusion. 

* * * 

A most interesting letter has arrived from 
B.A.L.R., (Oxhey), in response to my 
enquiry as to whether any collectors 
possessed or had heard copies of the early 
Berliners of which I wrote last month. He 
has given me permission to quote his 
letter, and so I am very happy to pass on to 
readers some detailed information, and also 
the writer’s own observations. 

“‘T have known of the existence of Ellen 
Beach Yaw’s Berliners for some time, as I 
have the 1901 Berliner catalogue, and once 
saw a very beaten copy of the ‘ Queen of the 
Night’s Air’ on 3095. This, matrix 
number 1576, was recorded in London on 
March 11th, 1899, but the condition was 
so bad, it was impossible to tell if it was a 
good record or not ; Madam Yaw’s famous 
upper register had made short work of the’ 
grooves, or perhaps I should say the crude 
sound boxes of the day had done so. 

‘“‘ Frank Lawton recorded nine whistling 
soli for Berliner on at least four occasions ; 
Nov. 8, Dec. 6, 8, and 12, 1898. These 
reproduce fairly well. Edna May’s one 
and only (so far as I know) Berliner session 
took place on May 8, 1900. ‘ Follow On’ 
is matrixed J-588, while ‘The Purity 
Brigade’ is J-590. The voice recorded 
fairly well, but the diction could have been 
improved on. Of course, you will know that 
Jean Note and Hubert Paty made several 
other records on Berliner than those listed 
in ‘ Bauer.’ 

“It is indeed a pleasant surprise to know 
that copies of two of Edna May’s records 
still exist. The writer does not say where 
they now are, but one can only hope that 
they are in safe hands, as I feel sure they 
ate. 

Yes, I was aware that Paty and Note 
had made many more Berliners than those 
listed in ‘ Bauer,’ but my time with the 
catalogues was so limited that I by-passed 
a great deal of useful information, and 
concentrated upon what I felt was the 
most important. The full list of additions 
would have required much more space than 
it would have justified. 
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The GRAMOPHONE 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


x Denotes long-playing record 


*BACH. Concerto No. 1 in D minor. 
Concerto No. 5 in F minor. Lukas 
Foss (piano), The Zimbler String 
Sinfonietta. Brunswick AXTLio12 
(12 in., 36s. 54d.). 

As readers may possibly have noticed, 
when it comes to Bach my inclinations are 
towards purism and to the use of historically 
accurate styles and instruments. Neverthe- 
less, if Bach is to be played on the modern 
piano rather than on the harpsichord—and 
there is obviously a good case to be made 
for using the instrument current in our own 
day in order that the music may be made 
as widely available as possible—then this 
is the way to do it. Lukas Foss’s playing is a 
model of good taste: his tone is always 
restrained and un-weighty ; his rhythmic 
sense is tidy and he understands how Bach’s 
phrases unwind themselves with all the 
control of a coiled spring; he has clear 
fingers and never misses a note; he has a 
really lovely soft cantabile touch; and he 
lets the music speak for itself, avoiding any 
excesses of style. Add to all this string 
playing which has liveliness and lightness, 
ensemble which is exact although no 
conductor is employed (even in the slow 
movement of the F minor, which is taken 
very slowly, the pizzicato chords are dead 
together and with the soloist—an excep- 
tionally rare occurrence in performances of 
this work), and an admirable balance 
between the piano and the strings, and you 
will see why I regard this as a first-class 
issue. The D minor is better recorded than 
the F minor, in which the strings are a 
trifle fuzzy, but the musical vitality of the 
performance is such that it would shine 
through recording not nearly as er 


*xBANTOCK. Fifine at the Fair. Jack 
Brymer (clarinet), Albert Cayzer 
(viola), Royal Philharmonic 
Orchestra (Beecham). H.M.V. 
BLPio016 (10 in., 27s. 34d.). SP: 
DB21145-8. Recorded under the 
auspices of the British Council. 

Readers will doubtless remember the 
appearance of this work on SP, when it 
was hailed as one of the most outstanding 
orchestral recordings H.M.V. had then 
made. Reviewing it in some detail in 

January, 1951, I commented that like 

much of Strauss, whose tone-poems this 

resembles, the manner is far more interest- 

ing than the matter—an opinion which a 


re-hearing in this more connected form 
does nothing to alter. (The realisation of 
how far we have come in two years is 
afforded by the fact that even the one 
change-over now necessary—in place of the 
previous seven—comes as a distinct vexa- 
tion. Now that we have had a glimpse of 
the not-far-distant ideal when musical 
works will be presented without any 
interruptions at all, as in a live perform- 
ance, we are becoming increasingly in- 
tolerant of any half measures.) Two years 
ago the state of LP recording was such that 
my colleague Mr. Sackville-West, express- 
ing his hope of an LP transfer of this 
“enormous piece,’ feared that the tech- 
nique of LP would have to go forward 
some way before it could be “sure of 
achieving the amplitude, the glow and 
solidity, of this splendid recording’. For- 
tunately the engineers have by now 
mastered the new medium, and this version 
can be recommended in as enthusiastic 
terms as the previous one: the Fair scene, 
a locus classicus in the SP issue, is positively 
staggering in its authenticity. Only the 
slightly muffled quality of the prologue (the 
old side 1) causes any reservations ; but 
from the entry of the strings’ theme after 
the first few minutes not even the most 
pernickety critic could find fault. L.S. 


*BEETHOVEN. Symphony No. 4 in 
B flat major, Op. 60. Vienna 
Philharmonic Orchestra (Wilhelm 
Furtwangler). H.M.V. ALP1059 
(12 in., 36s. 54d.). 

This new version by Wilhelm Furtwangler 
challenges comparison on every count with 
the alternative LP available, Solti and the 
L.P.O. on Decca LXT2564; but neither 
version seems really to inhabit the same 
sunny Elysian fields as the music. When 
H.F. reviewed the Decca in May, 1951, he 
was unable to be enthusiastic about either 
the performance or the recording, and I can 
well understand his unenthusiasm. The 
performance is a reasonable one, though 
the slow movement drags and the finale 
races unduly ; but the recording, especially 
in the first two movements, is very under 
par in both quality and volume—some- 
times to hear the music at all it is necessary 
to use an amount of amplification that 
emphasises the surface noises unduly. 

Furtwangler, in general, is_ better 
recorded—more uniformly, and with less 
of the extraneous noises. The timpani in 
particular gain substantially ; but there is 
insecurity in the tone that is sometimes 
rather bad. 

A more controversial point among 
listeners, however, will be the performance, 
which, orchestrally, is good enough, if not 
quite up to the highest Vienna Phil- 
harmonic standards. But Furtwangler has 
an individual view of many aspects of the 
work that will not command undivided 
allegiance—as it did not from R.H.; 
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there are unusual interpretations of 
Beethoven’s ornaments and alterations of 
his rhythm, and the tempo of the first 
movement is erratic. The two latter 
movements are steady; but the third, 
certainly, is excessively slow, and its more 
normal vitality is sadly missed. 

Even so, I think on balance both per- 
formance and recording warrant recom- 
mendation, to a new purchaser, in prefer- 
ence to Solti and Decca. Those already 
owning the latter disc need feel under no 
aesthetic compulsion, however, to make a 
change ; they should perhaps wait until 
one day a winner comes along that sweeps 
the field. M.M. 


*xBEETHOVEN. Symphony No. 8 in 
F major, Op. 93. 

*SCHUBERT. Symphony No. 8 in 

, B minor, “ Unfinished.” 

Philharmonic Orchestra (Beecham) 
Columbia 33CX1039 (12 in., 36s. 54d.) 
Schubert SP: LX8942-4. 

No record reviewer, really, enjoys the 
niggling assessment of tiny defects in a 
recording (considered as a product of 
civilisation) and comparison with similar 
but different defects in other recordings, 
which necessarily form the staple of his 
writing ; it seems a variety of professional 
ungenerosity that goes against the grain, 
but which serves a practical purpose clear 
enough to anyone who is in fact reading 
this column. Most of us, considering only 
our own pleasure, would much rather save 
our anger for the record, that is a plain 
fraud— one or two in a year, perhaps ; our 
ecstasy for the similar rarity of a glimpse 
of perfection ; our respect for the invariably 
high artistic aims and achievements of the 
other goodness knows how many hundred 
issues that differ in some little detail from 
how we would personally happen to have 
liked them to go; and leave out the 
niggling altogether. The result would be 
poor reading that helped nobody ; so our 
excuse must continue to be that by remorse- 
lessly concentrating on defects we suppose 
that the musicians and engineers concerned 
may be goaded and chivvied into a conscious 
attack on perfection every time they enter a 
studio. 

The immediate excuse for this Overture 
to a Record Review is that in this new 
Beecham LP of the Beethoven Eighth 
Symphony an attack not only takes place 
on perfection, but wins the position without 
any sort of qualification; I am relieved 
from a reluctant responsibility to niggle 
because there is nothing whatever reason- 
ably, or even unreasonably, to niggle at. 
This is perfection: you cannot play a 
Beethoven symphony better than this: 
nobody does, nobody has done, and I don’t 
believe that anybody ever will. The 
delicacy, the fire, the phrasing, the balance : 
all are unsurpassable. This is the excuse 
for generations of critics who have niggled 
that somebody else was pompous, or heavy, 
or irresolute, or sentimental, or Gallic, or 
Teutonic ; or that in some other orchestra 
the flute was out of tune, or the strings were 
ragged, or the trumpets were too loud, or 
the horns had much better omitted the 
trio of the minuet altogether. All those 
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Music by 
BRITISH COMPOSERS 


ARNE 


How well the magnificent heritage of British music is served to-day by the makers of long-playing 

records. Through them, Britain’s rightful place in the world of music is established beyond doubt and 

the music-lover provided with works of astonishing variety and quality. At a time such as this, it is 

fitting that we should remind ourselves of such matters. As an indication of how well listeners are 

catered for in this particular field, the whole of the E.M.G. advertisement this month is devoted to some 
of the more important works by British composers available on LP. 


PURCELL 


Dido and Aeneas—with Kirsten Flagstad, 
Elizabeth Schwarzkopf, Thomas Hemsley, 
Eilidh McNab, Arda Mandikian, Sheila Rex, 
Anna Pollak, David Lloyd, and the Mermaid 
Singers and Orchestra, conducted by Geraint 
Jones. On one H.M.V. Record. ALP1026 


The Fairy Queen, excerpts—Phyllis Curtin 
(sop.), Eleanor Davies (mezzo), Paul Tibbets 
(bass), and{the Cambridge Festival Chorus 
and Orchestra under Daniel Pinkham. On 
two Allegro Records. ALY60 


BYRD 


Mass for four Voices, sung by the Fleet Street 
Choir under T. B. Lawrence. On one Decca 
Record. 


Mass for Five Voices sung by the Fleet Street 
Choir under T. B. Lawrence. On one Decca 
Record. LX3060 


ARNE 


Ode in honour of Great Britain. 

(Purcell) O Lord, grant the Queen a long life : 
Variations on an Elizabethan Theme, the 
Aldeburgh Festival Orchestra and Chorus 
under Benjamin Britten and Imogen Holst, 
with «Alfred Deller (counter tenor), Peter 
Pears (tenor) and Norman Lumsden (bass). 
On one Decca Record. DLXT2798 


WARLOCK 


Capriol Suite. 

(Britten) Variations on a Theme by Frank 

Bridge, Op. 10. On onejDecca Record. 
LXT2790 


Visitors to London during the Coronation period are particularly invited to visit the E.M.G. shop and showrooms 
at No. 6 Newman Street, where they may choose from large stocks of the best records of the day, and hear for 
themselves the superlative instruments comprising the Davey Range of Loudspeakers and Reproducers. 
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BRITTEN 


Abraham and Isaac, Canticle 2, Op. 51. 
(Morley) Canzonets. 

(Purcell) Excerpts from The Fairy Queen. 
Kathleen Ferrier, Peter Pears, Benjamin 
Britten. On one Decca Record. LXT2789 


DELIUS 


Brigg Fair : On hearing the first Cuckoo in 
Spring : A Song of Summer : Walk to Para- 
dise Garden. London Symphony Orchestra 
—Anthony Collins. On one Decca Record. 

LXT2788 


ELGAR 


br eer on an original Theme ‘“ The 
”” (Purcell, arr. Coates). 

Suite “ Dramatic Music. London Symphony 

Orchestra——-Sir Malcolm Sargent. 

On one Decca Record. LXT2786 


Violin Concerto in B minor. 

Heifetz with the London Symphony Orchestra 
—Sir Malcolm Sargent. On one H.M.V. 
Record. ALP1014 


Senin and Allegro: Serenade in E 
or. 

(Vaughan Williams) Fantasia on a Theme 
by Tallis : Fantasia on Greensleeves—Strings 
of the New Symphony Orchestra—Anthony 
Collins. On one Decca Record. T2699 


RUBBRA 


String Quartet No. 2 in E Flat. 
Griller String Quartet. On one Decca Record. 
LX3088 


RAWSTHORNE 


Piano Concerto No. 2. 

Clifford Curzon with the London Symphony 
Orchestra—Sir Malcolm Sargent. On one 
Decca Record. LX3066 


E.M.G. HANDMADE GRAMOPHONES LTD., 6.NEWMAN ST.. OXFORD ST., W.I. 


VAUGHAN WILLIAMS 


A London Symphony. 
London Philharmonic Orchestra—Sir Adrian 
Boult. On one Decca Record. LXT2693 


A Pastoral Symphony. 

London Philharmonic Orchestra—Sir Adrian 
Boult, with Margaret Ritchie (soprano). On 
one Decca Record. LXT2787 


Symphony No. 6 in E minor. 
London Symphony Orchestra—Sir Adrian 
Boult. On one H.M.V. Record. BLP1001 


Violin Concerto in D minor. 

Joseph Fuchs (violin) with the Zimbler String 

Sinfonietta. On one Brunswick Record. 
AXTL1006 

Flos Campi. 

Francis Tursi (viola), Cornell a Cappella 

Chorus, Concert Hall Chamber Orchestra— 

Robert Hull. On one Nixa Record. CLP1151 


WALTON 
Symphony in B flat minor. 
Philharmonia Orchestra—Sir William 
Walton. On one H.M.V. Record. ALP1027 


String Quartet in A minor. 
Hollywood String Quartet. On one Capitol 
Record. CTL7004 


RECORDER AND HARPSICHORD 
RECITAL. 


Carl Dolmetsch (recorder), and Joseph Saxby 
(harpsichord). On one Decca Record. LM4518 


EARLY ENGLISH KEYBOARD MUSIC. 
Elizabeth Cobles (virginals and harpsichord), 
Thurston Dart (harpsichord), Robert Don- 
ington (viola da gamba), Geraint Jones 
(organ). On two Decca Records. LXT2795-6 
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STAINER HANDEL ! 
The Crucifixion Concerti for Orchestra, Opus 3 
Jan van der Gucht Nos. 1-6 
Dennis Noble Alexanderfest Concerto in C 
Whitehall Choir Vienna State Opera Orchestra 
CLP 1110-1/-2 BLP 305-1 /-2 
ELGAR 
Enigma Variations, Opus 36 Serenade for strings, Opus 20 
Concert Hall Symphony 
Orchestra | 
CLP 1154 | 


VAUGHAN WILLIAMS 


Flos Campi, Suite for Viola, Chorus and Orchestra 


Tursi, viola Cornell a Cappella 
Concert Hall Chamber Orchestra 
CLP 

Dido and Aeneas—complete recording Song recital 
Cast including Eleanor Houston, John Langstaff, baritone 
Adele Leigh, Henry Cummings, Herman Chessid, harpsichord 
Stuart Chamber Orchestra and Chorus David Soyer, ’cello 
PLP 546 PLP 227 | 


ON 
| 35 PORTLAND PLACE 1X a Tel. MUSeum 0606/8 


| LONDON, W./ LONG PLAYING RECORDS Cables : NIXARECORD, London 
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things may have been so ; and by pointing 
them out a critic may ‘have contributed 
something towards preventing them happen- 
ing here—and in that event his writing 
served a purpose. 

Perhaps somehow sensing that Beecham 
and his recording angels were demonstrat- 
ing how to play Beethoven, the engineers 
have staged a demonstration of their own 
of how to record the result. There is a 
fullness of sound found only in the best 
LPs, all the brilliance and clarity anybody 
could want, and a total absence of any 
technical defect or surface noise. 

To compare this superlative Beethoven 
Eighth in any detail with the Decca LP 
of the work previously issued would be 
unkind and unnecessary. But the Schubert 
Unfinished qualifies as the best available 
version only after some thought is given to 
the matter. The performance is that of the 
SPs I reviewed in December last year, and 
is very good; equal, at least, to that of 
Krips and the London Symphony Orchestra 
on Decca LXgo12. The recording is better 
than that of the SPs, and is very nearly 
equal to that of Steinberg and the Pitts- 
burgh Symphony Orchestra on Capitol 
CCL7511, whose performance falls, I think, 
a little short of that of both the English 
orchestras, chiefly because of a sense of 
hurry in the second movement. On a 
combination of performance and recording 
the new Beecham LP wins, fairiy clearly ; 
add to this the consideration that for an 
extra gs. 2d. on the total cost you get a 
magical recording of the Beethoven Eighth 
thrown in, and surely a decision, when 
called for, makes itself. 


*xBEETHOVEN. Concerto No. 5 in 
E flat major, Op. 73, ‘ The 
Emperor.” Edwin Fischer (piano), 
Philharmonia Orchestra (Wilhelm 
Furtwangler). H.M.V. ALP1051 
(12 in., 36s. 54d.). SP: DB21315-19. 

An interpretation of the Emperor, familiar 

from its SP version, that is strikingly similar 
to that of Gieseking with the same orchestra 
on Columbia 33CX1o10, one of the first 
E.M.I. LP releases. That was a fine issue, 
in which the orchestral recording was 
particularly good ; I originally reviewed it 
here in October last year. To choose now 
between the two versions—a process reason- 
able only for anyone who does not already 
possess either—is to endeavour to weigh a 
few imponderables ; H.M.V.’s piano tone 
is here a little steadier than Columbia’s, but 
I cannot make it any richer. Similarly the 
sound of the slow movement in the new 
version is a little steadicr than in the old ; 
and on replaying that I was conscious of 
an unreasonable amount of crackling at the 
end of that movement which, whether 
present then or not, I certainly didn’t 
comment on last October. In both versions 
the timpani fade nearly to inaudibility 
towards the end of the Rondo—nobody 
without a score could possibly know what 
was going on from the record alone. But 
either version will give much pleasure to 
anybody wishing for a mellow, persuasive 
interpretation such as is characteristic, here, 
of both players. 

The Curzon LP, Decca LXT2506, still 
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presents an altogether more commanding 
view of the work ; though not necessarily 
a better one. But equally it is still put out 
of court by its poor joins and vacillating 
pitch ; a choice remains between two fine, 
but similar, versions of the a 


*BERNSTEIN. Fancy Free. Ballet 
Theatre Orchestra (Joseph Levine). 
Capitol CCL7517 (10 in., 27s. 34d.). 

Leonard Bernstein (born 1918) i is a young 

American composer and conductor who 

has made a considerable reputation for 

himself with his theatre music—princi- 
pally with ballet and musical comedy scores. 

Fancy Free is one of his most successful 

works—there are also a Jeremiah’? 

Symphony, the musical comedy On The 

Town, and some piano pieces. On the 

evidence of this suite Bernstein’s style 

seems to be compounded of several hetero- 
geneous elements: he makes a good deal 
of use of the rhythms and moods of jazz, 
and there are here and there hints of 
Stravinsky and Prokofiev, among others,in 
the scoring. He is, of course, consciously, 
but not, I think, self-consciously, American, 
and there are moments when I am tempted 
to wonder if he is not one of those who are 
trying to follow where Gershwin left off in 
the attempt to fuse the popular and 

“serious ’’ elements in modern music. In 

any case Bernstein is evidently a young 

man of talent whose music reveals a 

vigorous and not commonplace mind. 

Very little information is given on the 

record labels—nothing, in fact, except the 
title. The numbers appear to be: Opening 
Dance; Scene at the Bar; Pas de Deux; 
Waltz Variations ; Danzén Variations ; Galop 
Variations, and Finale. The vocal numbers 
are omitted, which seems a pity: in an 
earlier American Decca recording under 
Bernstein himself the great Blues singer, 
Billie Holiday, was used, and, seeing that 
there is some space to spare, I don’t see 
why a singer should not have been included 
on this disc. This omission of essential 
parts of such scores is a pernicious but 
widespread habit—how long did we have 
to wait for a complete El Amor Brujo? In 
this case we miss particularly the Prologue : 
Big Stuff. Apart from this the score seems 
admirably presented. The playing is 
brisk and vigorous and the bits of ‘“ gin- 
mill’’ piano are well touched off: there is 
a very curious sound towards the end of the 
Finale, but without having seen the score I 
hesitate to pontificate on apparent queer 
doings in this sort of music. The recording 
is remarkably clear and faithful, and taken 
all in all this seems to be an excellent 
account of invigorating and spirited if 
not very substantial music. 


BIZET. Carmen—Suite No.1. London 
phony Orchestra (Previtali). 
H.M.V. B7035-6 (10 in., 10s. gd.) 

A most enjoyable, record and one well 
worth adding to any permanent library for 
frequent re-use. Previtali emphasises the 
French character of Bizet’s music. The 
sound is rich and sympathetic to the ear 
with a full atmosphere of orchestral over- 
tures and yet very precise in colour and 


detail, The playing is admirable, especially 
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the long phrasing of the wood-wind, a good 
example of which is to be heard on side 4 in 
the famous flute solo that is the entr’acte of 
Act 4. The rhythmic movement is precise, 
the louder passages with the side drum 
vivid but never raucous and the scoring is 
always clear to the ear. In the prelude the 


’cello playing was most moving, the tone 
beautiful. 


*BRUCKNER. Symphony in D minor, 
Op. Posth. Concert Hall Sym- 
phony Orchestra (Henk Spruit). 
Nixa CLP1142 (12 in., 36s. 54d.). 

Bruckner’s symphonies, like Schumann’s, 
have benefited particuarly from long- 
playing recording. It is not only that those 
of us who admire and enjoy these works, 
but can seldom hear them in the concert 
hall, are now able to hear them as often 
as we will—though this of course is 
important. In the old SP days we could 
hardly have guessed that the time would 
come when Bruckner’s nine symphonies, 
and the early ‘‘Symphony No. 0” as 
well, would all be available (as they are in 
America). But it is also because Bruckner’s 
music, like Schumann’s, takes particularly 
unkindly to being broken up into four- 
minute stretches. After a time each side 
begins to sound much like the side before. 
Bruckner has a way of stopping dead and 
then starting again in the middle of a 
movement. If the pause is only slight it 
hardly matters—it is when we have to get 
up and turn over the side between the 
stopping and starting that the habit seems 
really tiresome. On LP, however, we can 
enjoy Bruckner’s long paragraphs un- 
interrupted ; and as his design unrolls we 
may feel indignant with those critics who 
habitually accuse him of unnecessary 
length, ineffective repetitiveness, or of 
rambling. His gait, certainly, is leisurely. 
But we seldom get bored. 

The D minor Symphony here recorded, 
known variously as ‘“‘ Symphony No. 0”’ 
or “‘ Nullte,’”’ or the “‘ Youth ’’ Symphony, 
was composed in 1869, but later rejected 
by Bruckner from his canon. Bruckner was 
45 when he wrote it. Loewe produced a 
revised edition of it after Bruckner’s death ; 
and in 1934 the Urtext was published. It is 
a little hard to see why Bruckner disowned 
the work, for though it is less ambitious 
than its successors, this symphony is the 
product of a fully-formed style, and is 
certainly very enjoyable. There seems to be 
no reason why it should not take a place in 
orchestral repertory. There are four move- 
ments, none of them of exceptional length. 
I is a D minor Allegro, with influence 
from Beethoven’s Choral Symphony. II is 
a most beautiful Andante, gravely scored 
with antiphonal wind and string choirs. 
III is a Scherzo that suggests, rather surpris- 
ingly, Berlioz. And the Finale is a most 
varied movement, ending in a triumphant 
D major. Throughout, the lyric invention 
is remarkable, and the scoring rich, warm 
and full. 

Henk Spruit and the “Concert Hall 
Symphony Orchestra’ (which I’ presume 
to be a group of Dutch players) give a very 
fine account of the Symphony, affectionate, 
full-toned and noble. The recording is 
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excellent. I warmly urge readers to hear 
this record. But a sharp reproof to the 
Nixa company for describing Bruckner, 


some twenty times, as “ Briickner”’ ; 
and Loewe as “ Lowe.”’ A.P. 
*xBRAHMS. Symphony No. 4 in E 


minor, Op. 98. N.B.C. Symphony 
Orchestra (Toscanini). H.M.V. 
ALPro2g (12 in., 36s. 54d.). 

Duplication of effort in recording lists 
occasionally comes under fire in these 
columns, when it appears to serve no 
purpose except that of dividing total 
possible sales of the work, and so making 
the effort unrewarding to both companies 
involved ; but here we have, by contrast, a 
duplication of exactly the right sort. A 
classic, the Brahms Fourth, is now made 
available in two LP versions, both of them 
good technically, and offering the listener, 
on what are for practical purposes equal 
terms, a choice of styles in two very good 
performances of the symphony. 

Decca LXT2517, one of the early good 
LPs, reviewed originally by R.H. in 
November, 1950, still offers a remarkably 
sensitive performance by Krips and the 
London Symphony Orchestra. They pursue 
a leisurely course through the work, though 
seemingly taken a little by surprise by the 
ending—they sound as if they expected 
more music to be there. But, even in their 
good recording, they no longer hold the 
field alone ; this new H.M.V. has a more 
rotund sound to it than many LPs from the 
same house, and so allows Toscanini and 
the N.B.C. Orchestra to get the full effect 
from their rather different conception of the 
symphony. It glows, here, with an incan- 
descence familiar to anyone who has 
listened to other recent Toscanini record- 
ings; and the more vigorous, more 
masculine view of Brahms’ music will 
recommend itself to many. 

It does, however, at times seem to 
discourage individual players from giving 
what may be hoped is their best. Is it 
recording, or performance, or. both, that 
make the clarinet sound so sour a few bars 
into the slow movement ? And the brass- 
playing is a little unnecessarily sad in places 
in the finale; though there are many 
virtues to set against these occasional small 
defects—including wonderful string-playing 
that brings off perfectly some cross-string 
passages where accurate intonation is in 
fact much more difficult than it is made to 
sound on this occasion. 

If you wish for a fiery performance of the 
work, decently recorded, here it is. If you 
wish for a leisurely, loving performance of 
the work, decently recorded, it has been 
available for some time. The situation is 
idyllic. M.M. 


*DUKAS. L’Apprenti Sorcier. 
*FALLA. Three Cornered Hat—Suite. 
*PROKOFIEV. Symphony No. 1 in 
D major, Op. 25, “ Classical.” 
*RAVEL. La Valse. Philharmonia 
Orchestra (Igor Markevitch). Col- 
umbia 33CXi049 (12 in., 36s. 54d.). 
A vividness of orchestration, here suitably 
vividly performed, is the only common 
factor to these pieces I can discern ; that, 
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and the rather more relevant consideration 
that at least three of them will probably 
appeal to the same buyer. 

The Prokofiev Classical Synzphony is, in a 
way, the most modern of the works in 
idiom, and at the same time the most old- 
fashioned in intent, starting as it does, as 
strongly as Mozart ever did, from the 
premise that music is meant to be enjoyed. 
There are no obstacles, here, to the enjoy- 
ment; the first movement takes a more 
leisurely course than perhaps suits it ideally, 
but it is well within reasonable limits, and 
certainly no suggestion can be made about 
the remaining movements. 


They are followed—after a silence, if you 
can believe it, of just six seconds—by the 
Dukas L’Apprenti Sorcier ; making the third 
good LP available of this piece, indelibly 
associated, surely, in many people’s minds 
with Mickey and his swirling oceans of 
water in Fantasia. Markevitch gives a very 
brisk performance, with some lovely viola 
playing in the coda, and a totally inaudible 
top E flat from the harp in the introduction. 
The engineers should have told him; or 
if they did he should have listened. 


The Three Cornered Hat Suite is that which 
is in fact from Part II of the ballet, though 
for some reason is never so described. It is 
thus complementary to the Scenes and 
Dances from Part I in Jorda’s Decca 
LXT2621; although of course all the 
music is contained within the complete 
score played on Ansermet’s Decca LXT2716. 
Markevitch is still brisk—perhaps in places 
a little more so than would appeal to a 
Spaniard. But he originates one very 
effective idea: at the very end Falla leaves 
a blank before the last chord, filled in stage 
performances by a clacking of castanets 
and the descent of the curtain, and in 
concert performances by a side-drum roll. 
Ansermet, probably remembering stage 
performances, essays a castanet version in 
rhythm which markedly misfires ; Marke- 
vitch fills the gap with a three-trumpet 
chord and a timpani roll which seems to me 
to be the best solution yet. 

The ending of La Valse is not quite such 
a success ; when Ravel takes the trouble to 
write ‘‘ sans ralentir’’ he usually means it 
exactly. And the beginning might with 
advantage have been more restrained—the 
bassoons and clarinets emerge from the 
shadows rather as if pushed unexpectedly 
from behind. But in between comes some 
remarkable playing, though with a few 
overdone string portamenti—they sound as 
laboriously rehearsed as if Markevitch had 
been dealing with string players who had 
never portamented in their lives ; which, 
fortunately for most of the top light 
orchestras of London, is not exactly the 
case. 

A good standard of recording operates ; 
nothing goes wrong in detail, and nothing 
worse than a slight deficiency of bass in 
general. The climaxes may be said to be 
fairly well accommodated, especially if the 
enormous amount of music on each side is 
taken into consideration. The widely 
varying length of LP sides is becoming a 
very substantial factor in making economic 
decisions. M.M. 


June, 1953 
*DELIUS. Brigg Fair—An English 
Rhapsody. On hearing the first 


Cuckoo in Spring. The Walk to 
the Paradise Garden—Intermezzo 
from ‘‘ A Village Romeo and Juliet ”’ 
(arr. Beecham). A Song of Summer. 
London Symphony Orchestra 
(Anthony Collins). Decca LXT2788 
(12 in., 36s. 54d.). 

Delius and LP have been a long time 
getting together; Capitol have been 
reading the banns for some time, but in the 
event Decca have hastily performed the 
ceremony—understandably, with these 
healthy quadruplets in view. 

All four are given a good start in life by 
Anthony Collins ; he persuades the L.S.O. 
into highly sensitive playing, and has 
throughout an immense care for the 
niceties of internal balance, which so often 
in a Delius score do not by any means 
look after themselves. 

The three pieces other than the Song of 
Summer are of course already in the cata- 
logues in more or less definitive Beecham 
SP versions ; and it must be admitted that 
where Beecham nearly always extracts the 
last shred of beauty from the bewitching 
music, Collins sometimes remains content 
with the last but one. Brigg Fair, for 
example—the introduction, as the L.S.O. 
has recorded it, is just ready for Beecham to 
get the wood-wind soloists to linger a bit 
more in the right places, and to tell the 
harp to for pity’s sake try to play a run of 
five notes evenly ; but for Collins, or Decca, 
it is ready to record. They do record it, too, 
with a brilliance and clarity that leaves any 
earlier versions standing ; the latest Decca 
LPs seem to be veering away from that 
excessive top on the string tone towards a 
more authentic balance that improves 
enormously both the realism: and the aural 
pleasure of their recording. There is left 
just a tendency to surface swish to be dealt 
with now; I hope it is the next problem 
on their list. 

This first-class recording extends over all 
the disc ; Brigg Fair, after including some 
ravishing playing on the part of the 
principal horn, gives way to the First 
Cuckoo. Not quite so ravishing, perhaps ; 
Collins adheres more strictly than Beecham 
to the original score, even in its occasional 
flat-footed moments—we miss the quite 
unauthentic clean start to the piece after 
the sustained introduction, and badly miss 
the six bars of spurious but exquisite viola 
solo. Nearly all the Paradise Garden, how- 
ever, is an improvement on the fine Beecham 
version immured in the complete Village 
Romeo set. Balance is often much better, 
and for once an important flute solo (at 
figure 9) is readily audible—could we be 
hearing two flutes from the second bar ? 
Perfection, however, waits on just a little 
more lingering affection in some of the wind 
players. 

The Song of Summer escapes these odious 
comparisons. How can you compose music 
like this when you are blind and paralysed— 
even given that you can compose music 
like this at all ? The devotion that must 
have been necessary on Eric Fenby’s part 
has its reward in the nostalgic beauty that 
he set down on paper; without it the 
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“HIS MASTER’S VOICE” 
LONG PLAY RECORDS 


® Sir Adrian Boult 


LONDON PHILHARMONIC ORCHESTRA 
Symphony No. 1 in A Flat, Op. 55—Elgar 
ALP 1052 


Sir Malcolm Sargent 


THE B.B.C. SYMPHONY ORCHESTRA 
Fantasia on a Theme by Thomas Tallis 
Vaughan Williams 

“Wand of Youth” Suite No. 2, Op. 1b—Elgar 
BLP 1019 (available mid-June) 


© Sir Thomas Beecham 


BART. 
ROYAL PHILHARMONIC ORCHESTRA 
Fifine at the Fair—Bantock 


(Recorded under the auspices of the 
British Council) 


BLP 1016 


* 


“HIS MASTER'S VOICE” 
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“HIS MASTER'S VOICE” LONG PLAY RECORDS 


OLD VIC COMPANY 


‘SHAKESPEARE ~ 


with 
CLAIRE BLOOM - ALAN BADEL 


and a distinguished cast 


CHARACTERS 

(in order of speaking) 
Chorus William Devlin 
Sampson Wolfe Morris 
Gregory George Murcell 
Abraham Hugh David 
Benvolio William Squire 
Tybalt Laurence Payne 
Capulet John Phillips 
Lady Capulet Yvonne Coulette 
Montague Rupert Harvey 
Lady Montague Daphne Heard 
Escalus, Prince of Verona William Devlin 
Romeo ALAN BADEL 
Paris John Warner 
Peter Newton Blick 
Nurse ATHENE SEYLER 
Juliet CLAIRE BLOOM 
Mercutio Peter Finch 
Old Capulet Robert Welles 
Friar Laurence Lewis Casson 
Balthasar John Breslin 
Apothecary Wolfe Morris 
Friar John Robert Welles 
Page to Paris Alan Dobie 


Produced by HUGH HUNT 
Music composed by CLIFTON PARKER 
and played under the direction of 
CHRISTOPHER WHELEN 


ALP1053-4-S 


“HIS MASTER'S VOICE” 
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New “HIS MASTER’S VOICE” LONG PLAY RECORDS 


* * K K K K K K KK 


Arturo Toscanini 


N.B.C. SYMPHONY ORCHESTRA 
Symphony No. 4 in E Minor, Op. 98 — Brahms 
ALP 1029 


Wilhelm Furtwangler 


VIENNA PHILHARMONIC ORCHESTRA 
Symphony No. 4 in B Flat, Op. 60 — Beethoven 
ALP 1059 


Guido Cantelli 


THE PHILHARMONIA ORCHESTRA 


Symphony No. 6 in B Minor, Op. 74, “* Pathétique ” 
Tchaikovsky 
ALP 1042 


Rafael Kubelik 


THE PHILHARMONIA ORCHESTRA 
Excerpts from The Bartered Bride Smetana 


“A Midsummer Night’s Dream ”— Mendelssohn 
Overture; Nocturne; Scherzo; Wedding March 


gy ALP 1049 


Rafael Kubelik 


The Hallmarh off Caality 
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Edwin Fischer 


With THE PHILHARMONIA ORCHESTRA 
Conducted by WILHELM FURTWANGLER 

Concerto No. 5 in E Flat, Op. 73 —‘*‘ The Emperor” 
Beethoven (available mid-June) ALP1051 


Yehudi Menuhin 


THE PHILHARMONIA ORCHESTRA 
Conducted by ANATOLE FISTOULARI 


Concerto No. 2 in B Minor, Op. 7—Paganini ] 


BLP1018 


Yehudi oo and Louis Kentner 


PLAYING TWO BEETHOVEN SONATAS 
Sonata No. 1 in D, Op. 12, No. 1 * Sonata No. 3 in E Flat, Op. 12, No. 3 


ALP1050 


Duke Ellington “Fats” Waller 


AND HIS FAMOUS AND HIS RHYTHM 
ORCHESTRA : = “Fats” Waller Favourites 
“Duke Ellington’s | DLP1008 


Greatest (available mid-June) 
DLP1007 


“HIS MASTER'S VOICE” 
THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


She Hallmarh of Clwality 


| 
MASTER’S VOICE” LONG PLAY RECORDS 
| 
| 
| 
| 
| 
| 
| 
| 
| 
Be 
* 


June, 1953 


wonderful music could never have been 
liberated from Delius’s mind. Now it is 
adequately recorded for us all; and with 
the other pieces makes up a disc of out- 
standing technical quality, and very fine 
musical quality. It is not Beecham’s 
Delius: not quite. But as that does not 
seem to be forthcoming on LP, it is more 
than merely acceptable in the meantime ; 
we are very grateful for it indeed. M.M. 


*xELGAR. Symphony No. 1 in A flat 
major, Op. 55- London Phil- 
harmonic Orchestra (Boult). 
H.M.V. ALP1052 (12 in., 36s. 53d.). 
SP DB21024-9. 

It will not be supposed that better or 
more authentic performances of the Elgar 
symphonies are to be obtained than those 
already recorded under Sir Adrian Boult’s 
direction ; it is good that his version of the 
First Symphony is now transferred, very 
successfully, to LP. The earlier SP version 
was reviewed by the late Ralph Hill in 
May, 1950, when he also gave some account 
of the work itself. He would be doubly 
enthusiastic if he could hear now the 
glowing performance with the extra fidelity 
of sound that LP of this quality allows ; 
and if, here and there, and after some 
detective work, a join is just evident to the 
ear, it is nothing whatever of a distraction 
in relation to the great advantages of the 
new continuity. ; 

It is a pity that the now one remaining 
turn comes between the second and third 
movements, depriving us still of the joined 
F sharp line which helps so much the 
realisation not only of the emotional 
continuity, but also of the thematic con- 
tinuity of the two. Any alternative arrange- 
ment, however, would have involved 
spreading the symphony over more than 
two sides ; so let us be grateful that we are 
now ten turns and some considerable 
sonority better off than we used to be. This 
is, on every count, a first-rate presentation 
of Elgar. M.M. 


*xELGAR. Variations on an 
Theme, Op. 36, “ Enigma.” 
*PURCELL. Suite from the Dramatic 
Music of Purcell (arr. and ed. 
Albert Coates). London Symphony 
Orchestra (Sargent). Decca LXT 
2786 (12 in., 36s. 54d.). 

As recently as last March the first LP 
Enigma appeared—Nixa CLP1154, with 
Walter Goehr and the Concert Hall 
Symphony Orchestra—and in spite of 
several misfires in the performance the 
recording was far enough ahead of any 
previously available for the version to be 
very acceptable. 

It fades, however, in comparison with 
this new issue. Sargent gives an interpreta- 
tion that is traditional in almost all respects, 
in a work where tradition may still be held 
to be extremely authentic ; and what, on 
the doubtful strength of a triennial visit, 
may possibly without offence be called 
Elgar’s home town orchestra plays its 
part with great distinction in every respect. 
Particularly ravishing, perhaps, are a 
creamy-toned viola soloist, and a field-day 
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for the ’cellos in Var. XII ; to set against 
them, in the antiphonal manner of the 
psalms, it may be possible to recollect more 
intense performances of Nimrod, and also 
to recollect orchestras becalmed for not 
quite such a seemingly endless expanse of 
sea before resuming their prosperous 
voyage. 

The fine performance is matched by a 
good and clear recording, much less harsh 
than that of the Nixa version, and falling 
off only slightly in brilliance in Var. XI, 
the last of side 1. This is unquestionably the 
best Enigma available. 


The fill-up is a straightforward perform- 
ance of some of Purcell’s forthright tunes 
(including the one familiar from Britten’s 
Variations and Fugue) bearing the legend 
** arranged by Albert Coates.” If this is now a 
comparatively unfamiliar inscription on a 
record label, may we recollect, in these 
days of wonderful LPs, that a generation 
of SPs, also wonderful in their day, were 
illuminated by a similar legend—‘ con- 
ducted by Albert Coates’’—and hope that 
this indication that we have not forgotten 
them, or the pleasure they gave us, may 
reach the great conductor in his retirement 
in the sunshine ? M.M. 


* Wand of Youth” Suite 
No. 2, Op. tb. 

* VAUGHAN WILLIAMS. Fantasia on 
a Theme by Thomas Tallis. B.B.C. 
Symphony Orchestra (Sargent). 
H.M.V. BLPio1g. Fantasia SP: 
DBg783-4. 

It is true that Elgar’s Wand of Youth 
music was written when he was twelve and 
played by a more or less family orchestra ; 
but it was not then in the form in which we 
hear it to-day—a very adult arrangement 
calling for the exercise of extreme skill on 
the part of a full symphony orchestra. The 
B.B.C. Orchestra is full enough, certainly— 
fuller at times than the recording engineers 
could cope with—but prepared, on this 
occasion, to display its undoubted skill only 
in selected places. Others are distinctly 
ragged ; and Sargent doesn’t always con- 
vince us immediately of his complete 
sympathy with the music—surely the two 
tempos of the initial March could merge 
into each other more readily ? And if the 
bass trombone is to sound like a Wild Bear 
at all, shouldn’t he do so more at his second 
opportunity than his first, and not less ? 
Nobody, admittedly, is helped by recorded 
quality, which is distinctly rough and 
harsh, though becoming actively oppressive 
only in the last number. 

The reverse of the disc is in a quite 
different category. I reviewed the SPs of 
this Tallis Fantasia last March, and felt able 
to compare them on equal terms with the 
fine Anthony Collins LP of the work on 
Decca LXT2699, reviewed in September, 
1952. Now that the Sargent version is 
transferred to LP, it bécomes more successful 
than ever. The string tone is altogether 
more spacious than it was, and Sargent’s 
shaping of the work as a whole is made 
doubly effective. Factually, a tiny un- 
certainty of pitch just seems to cause a very 


slight sea-swell in the initial octave D of the - 


strings, and in the final chord ; tentatively, 
I have more sympathy with Collins’s solo 
strings, and with the recorded tone of his 
second orchestra (the distant one), than with 
Sargent’s. 

And the Fantasia is now where it should 


‘be—on a ten-mmch record. Not very 


sensibly coupled—the two works concerned 
will not necessarily appeal to the same 
buyer ; but highly successful in itself, and 
well worth consideration by anyone not 
already committed to the equally successful 
Decca issue. M.M. 


*GRIEG. Norwegian Dances, Op. 35. 

xSIBELIUS. Valse Triste, Op. 44: 
Rakastava, Op. 14. Vienna State 
Opera Orchestra (Franz Litschauer). 
Nixa VLP4go (12 in., 36s. 54d.). 

The Grieg dances get a _ superlative 
performance. Scandinavian music in general 
may seem to be remote from the normal 
Austrian repertory, but an entire orchestra 
of Ole Bulls could not give this attractive 
music more verve and extreme rhythmic 
precision than do the Viennese strings. 

Our double good fortune is that they are 
brilliantly supported by the recording ; it 
is very forward and clear, suffering only 
from some sort of jump in No. 3 which 
elides a few bars—the defect may be 
localised in this copy only, but it is doubtful 
—and from an intermittent distortion in 
the middle section of No. 4 which appears, 
among other things, to endow the oboist 
with a miraculous capacity to flutter- 
tongue. Elsewhere the quality, especially 
on a reproducer which can cut the top 
sufficiently, is more than good enough to 
outweigh these slight defects. 

Similar technical quality is in evidencc 
on the reverse; but a crisp quality to 
match in the performance, however meri- 
torious in the Grieg, does not suit the Valse 
Triste at all. The piece is, however, only a 


fill-up, though sensibly placed first; the . 


real business of the side is Rakastava, a suite 
for strings of Sibelius dating from the time 
of his Fourth Symphony. It is coloured by 
symphonic thought and style, and its return 
to the catalogues has been long overdue ; 
Sibelius wrote much small-scale music, but 
little indeed of it that has the serious intent 
of this suite based rather remotely on the 
Kanteletar, a collection of Finnish lyrics 
corresponding to the epics of the Kalevala. 


The bleak quality of the music is 
emphasised by a recording as clear, and as 
brittle, as that of the other works; a 


listener unfamiliar with it might reasonably . 


wish to sample it first, though its appeal is 
of the kind which will probably grow with 
repeated hearings. Certainly the perform- 
ance presents it fairly favourably; an 
occasionally oppressive first fiddle line may 
perhaps be laid at the engineers’ door, 
though no such defence can be claimed for 
what seems a lapse of style on the part of 
the soloist who opens the third movement— 
nor really by his colleagues who put on 
their mutes, later on, with a clatter that 
they probably expected less clear recording 
to cover up. If they were disappointed, 
we are not; this is a disc with many 
virtues. 
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*xHANDEL. The Water Music—Suite. 
London Philharmonic Orchestra 
(Eduard van Beinum). The Royal 
Fireworks Music—Suite. Concert- 
gebouw Orchestra of Amsterdam 
(Eduard van _ Beinum). Decca 
LXT2792 (12 in., 36s. 54d.). 7 

This is a recoupling of an earlier 10-inch 
and an earlier 12-inch side. The Water 

Music Suite was originally issued on 

LXT2534, backed by a good ‘‘ Haffner ’’ 

Symphony ; it was reviewed by W.R.A. 

in November, 1950. ‘The Fireworks Suite 

was originally on LX3096, backed by some 
fragments from The Damnation of Faust, and 

Jeremiah Clarke’s Trumpet Voluntary. This 

was reviewed by the present writer in 

November, 1952. Van Beinum’s Water 

Music is a good performance, recorded with 

a sense of orchestral perspective, but not 

with the vividness we have come to expect 

(it was one of Decca’s earliest LPs). The 

Fireworks Suite is less satisfactory on both 

counts: the Dutch players treat Handel’s 

music with rather heavier hands than the 

London ones ; and the string tone is buzzy 

in the recording—slightly more so in the 

new 12-inch edition than in the original. 

On the whole I would advise readers to 

stick to two SP sets: the Water Music played 

by Harty and the LPO on Columbia 

DX538-9 ; and the Fireworks Music played 

by the Liverpool Philharmonic under 

Sargent on Columbia DX1494-5.  Inci- 

dentally, the two pieces bought in this way 

represent a financial saving. A.P. 


*HANDEL. Concertos, Op. 7, 

Nos. 1-6. Walter Kraft (organ), 

-/ Pro Musica Chamber Orchestra 

(Rolf Reinhardt). Vox PL7202 (12in., 
72s. 11d.). 

The same extremely effective combination 
of performers have already recorded the 
earlier set of Handel Organ Concertos, 
Op. 4, issued on Vox 451-2—the discs were 
reviewed by A.R. in December last year. 
All the historical virtues to which he drew 
attention then are present again now ; 
these are chamber-scale performances, far 
removed from the mammoth affairs with 
which the nineteenth century saw fit to 
present Handel. 

The organ used dates from 1860 ; but it 
was rebuilt in 1947 with a view to repro- 
ducing baroque organ voicing. It does so 
very effectively—Kraft uses a variety of 
registration, but all with historical accuracy; 
and he uses the pedal-board, of course, only 
once—in No. 1 of the set, where for some 
unexplained reason Handel suddenly re- 
quires it; the inconvenience in con- 
temporary performance on organs without 
any pedal-board must have been extreme 
(and the passage is beyond faking with 
two hands only). 

A much greater inconvenience for 
modern players are Handel’s frequent 
gaps; the solo part, nicely in its stride, 
continually peters out into the mere 
instruction “‘etc., ad lib.,”’ and picks up 
later with a lead-in to the tutti. Kraft 
negotiates these pot-holes in a masterly 
fashion ; every interpolation is completely 
in style, and, according to the occasion, an 


ideal length—at some point everything 


The GRAMOPHONE 


from a mere flourish up to a complete 
movement (for the extemporisation of 
which Handel was famous) is required. In 
a smaller way, discretion—beautifully exer- 
cised here—is called for at all times, as the 
organ part is throughout a mere skeleton, a 
reminder to Handel, when playing himself, 
of the outline of the music. 

This fine organ-playing is supported by 


an orchestra whose parts have been edited 


with equal taste and discretion; I need 
hardly say that the original scoring for two 
oboes, bassoon, strings, and harpsichord (to 
share continuo duties with the organ) is used, 
and not any inflated modern version. To 
edit parts so that modern orchestral 
players, trained very properly to play what 
they see, and no more, produce the same 
decorations and inflections that eighteenth 
century players, limited to one style of 
music, did instinctively, is all that is 
required, and it is not easy to do; it is 
done here to perfection. 

A solitary disfigurement is fairly wide- 
spread roughness in the very forward 
recording. The organ comes off well ; but 
the strings are hard and shiny, and con- 
gested when playing at all fully. The tapes, 
too, have a rather variable hum level, not 
too good at its worst. 

The brochure, which did not reach A.R., 
turns out to be a substantial booklet dealing 
informatively with Handel in relation to the 
organ, and with both sets—Op. 4 and 7— 
of the Concertos. It is written in only a 
very mild American, and its translation will 
cause no difficulty at all to readers nurtured 
on American sleeve-notes. The effort—as 
will any directed to furthering the cause of 
this fine but much misrepresented music— 
will be well repaid. M.M. 


* The “brochure is available from the Vox Company, 
price Is. 


*MENDELSSOHN. A Midsummer 
Night’s Dream (Overture, Op. 21 ; 
Nocturne, Scherzo and Wedding 
March, Op. 61, 

*SMETANA. The Bartered Bride 
(Overture ; Polka, Act 1; Furiant, 
Act 2 ; Dance of the Comedians, Act 3). 
Philharmonia Orchestra (Rafael 
Kubelik). H.M.V. ALP1049 (12 in., 
36s. 5¢d.). 

The magical Midsummer Night's Dream 
music is on the whole very well played ; in 
the Overture there is a lightness of touch 
that is wholly in place, and that was missing 
from the otherwise outstanding Van Beinum 
performance of this music on Decca 
LXT2770 (reviewed here last March). 
That Dutch performance, in all other 
respects, is not quite equalled here ; and 
as this is the only piece in the repertory in 
which the ophicleide part is not better 
played by a tuba the genteel noise Kubelik 
passes from that department does not really 
give an adequate impression of an ass’s 
bray. (Real ophicleide players, of course, 


are difficult to come by—there is one who “” 


takes a weekly engagement to appear on 
the front cover of Punch, but’she might not 
be available for a studio session; and in 
any case I don’t think angels are admitted 
to the Union—there is some difficulty about 
residence qualification.) 
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The Nocturne lays rather less emphasis 
on the horn solo, beautifully played, than 
in Van Beinum’s version ; and the Scherzo 
is taken a little slower, though again played 
with a wonderful neatness. The Wedding 
March, not included in the earlier disc, 
sounds suitably enthusiastic. 

The recording as a whole is goodish ; 
but not so full and clear as that of the 
Decca issue, which should probably be the 
choice of anyone without strong views on 
the alternative backings—it will be remem- 
bered that the earlier one was a selection 
from Schubert’s Rosamunde music. 

The backing here is rather disappointing. 
Kubelik, the Philharmonia, and the Bartered 
Bride Overture and Dances sound a 
promising combination ; but in the event 
rather thin recording somewhat masks the 
very considerable brilliance there is in 
both the music and the playing. There is 
an interruption to the rhythm of the 
Overture at the point where the original 
78s turned over, and the Dances are in 
places rather hurried—except the Furiant, 
which is curiously on the slow side. Too 
slow I will not say—I don’t wish to seem to 
be telling Kubelik how Bohemian dances 
ought to go. But if this is how they do go a 
number of other Czech conductors have 
been misleading us for a long time. 

A fuller recording would, I think, 
improve out of all recognition the general 
impression this fundamentally well-played 
side gives. M.M. 


MENDELSSOHN. Overture ‘“ Ruy 
Blas,” Op. 95. Royal Philharmonic 
Orchestra (Beecham). Columbia 

4 LX158q4 (12 in., 8s. 114d.). 

This record comes to replace the wantonly 
deleted earlier version of Ruy Blas made by 
Sir Thomas, with the‘London Philharmonic 
Orchestra. The Overture, commissioned 
for a charity performance of Victor Hugo’s 
play in aid of the Widows’ Fund of the 
Liepzig Opera House Orchestra, is one of 
Mendelssohn’s most brilliant orchestral 
works. Mendelssohn executed his com- 
mission in three days, and thereafter 
referred to the work as ‘‘ The Overture to 
the Dramatic Fund ’’—for he disliked the 
play. Nevertheless his invention scarcely 
flagged from first bar to last when composing 
the Overture. Sir Thomas gives a spirited 
account of it, and his players shape their 
phrases with unfailing distinction. The 
recording, if not absolutely first rate, is 
good. This replaces the Decca disc (made 
by the National Symphony Orchestra 
under Heinz Unger on K1326) as the 
recommended version. A.P. 


MOZART. Divertimento No. 12 in 


E flat major, K.252. Members of 
the Danish State Radio Symphon 


Orchestra. Columbia DX187 
(12 in., 6s. 4d.). 
*MOZART. Serenade No. 11 in E flat, 
K.375 : Serenade No. 12 in C 
roy) minor, K.388. Kell Chamber 
Players (Reginald Kell). Brunswick 
AXTLi013 (12 in., 36s. 54d.). 


5 
It is scarcely credible that only about 
five years separate the unpretentious little 
Salzburg Divertimento from the two great 
Serenades here recorded, so enormous is 
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the advance in both technique and 
intensity of expression. The Divertimento 
(which starts like Stille Nacht) is a simple 
and direct work scored for pairs of oboes, 
bassoons and horns: its only unexpected 
feature is the Trio, which modulates 
comically to the wrong key and gets back 
by the skin of its teeth. Only six instru- 
ments were originally used in the Vienna 
Serenade in E flat, which Mozart wrote 
with extra care, in the vain hope of impress- 
ing a court official: a pair of oboes was 
later added so as to make a wind octet. 
The same combination is employed in the 
dramatic C minor Serenade of the following 
year (1782), which Mozart wrote “in a 
hurry,” though it would be impossible to 
deduce this from its superb quality. 

The performance of the Danish ensemble 
—and the standard of recording it receives— 
makes one suspect that Denmark has been 
taking cognisance of the Parlophone issues 
of the London Baroque Ensemble and has 
decided to hit back. If I say that this disc 
is in that class, will our Danish friends 
understand that I am paying them the 
highest of compliments? With more 
ambitious material and greater scope 
Reginald Kell makes a far poorer impression. 
The ensemble is drily recorded, with a 
disparity between warm, vibrant bassoon 
tone and thin, unpleasing clarinets (this in 
a team directed by a _ world-famous 
clarinettist !). The players are competent, 
but they churn out dull, routine perform- 
ances without a vestige of imagination or 
grace, and—which is scarcely believable— 
without the least effort at making any 
distinction between p and f. They go on 
and on at one monotonous unvarying level, 
regardless of nuances, unmoved by Mozart’s 
wonderfully expressive music. The tempi 
are not above criticism either : the second 
Minuet in the E flat Serenade is patently 
too rushed, the final Allegro by contrast 
rather leisurely (lacking the exhilaration of 
Karl Haas’s version of this movement, 
though perhaps less dangerous). For all 
this the blame must certainly rest on 
Reginald Kell, though he may have been 
put off his stroke by the fantastic remark 
on the record sleeve that in the C minor 
Serenade “‘ there is little of the grace and 
mellifluousness that characterised its pre- 
decessor’’. LS. 
*MOZART. Serenade No. 7 in D 

major, K250. ‘“‘ Haffner Serenade.” 
Vienna Symphony Orchestra. 
(Clemens Krauss) Vox PL6850 (12 in., 
36s. 54d.) 

The “ Haffner Serenade’’ was written 
in 1776, ‘‘ for the Polterabend (‘ nuptial eve 
celebrated by gay and noisy rites at the 
bride’s home’’) of the Salzburg citizen 
F. X. Spath, and Elisabeth Haffner,” a 
family friend of the Mozarts. The March in 
D major, K249, was almost certainly in- 
tended to open and close it. The Serenade 
itself has eight movements (counting the 
last Adagio as an introduction to the 
finale) : III, V and VII are minuets ; II 
and IV are concerto-movements with a 
solo violinist (unnamed in the present set). 
it is a long work, and though filled with 
delightful music, it tends not to engage the 
listener’s attention right to the end if there 
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is the slightest suspicion that the conductor 
or players are flagging. Unfortunately that 
is what sometimes happened in the present 
recording. Krauss starts in fine, crisp style, 
and the fast movements all go with a sparkle; 
but elsewhere—notably in the lovely 
Andante, VI—the rhythm begins to trudge, 
to be lacking in incisiveness. The playing 
is bright and clear, but there is a tendency 
to come down too regularly on the first beat 
of each bar. Despite shortcomings, there is 
a lot of pleasure to be had from this disc. 
The recording is clean, if rather unresonant. 
The pitch climbs, but imperceptibly : one 
realises that it has got slightly sharper, 
without being able to tell exactly where it 
happened. A.P. 


*SCHUMANN. Symphony No. 3 in 
E flat major, Op. 97 “ Rhenish ”. 
Philharmonic y Orchestra 
of New York (Bruno Walter). Col- 
umbia 33CX1045 (12 in., 36s. 54d.). 

There has nm no version of this 
symphony available for some time now, so 
that particularly high hopes were raised 
by the announcement that Bruno Walter— 

a Romantic conductor par excellence—was 

in charge of this performance ; and I pre- 

pared whole-heartedly to put out the 

Welcome mat. Alas! the first few bars 

were sufficient to make it clear that it 

could be stored away again unused. For 
though the performance of this super- 
romantic symphony has ebullience, and 

Bruno Walter has seen to it that the New 

York players give us a fine long sweep of 

phrase, all their efforts are nullified by an 

atrociously congested and coarse recording. 

The criticism has frequently been levelled 


at Schumann that he was insensitive to 


orchestral coloration; but the engineers 
have gone one better and given us, in a 
work which cries out for expansion and 
sunny, soaring quality, a muddy tone of 
poor definition (woodwind and_ basses 
come off particularly badly) which has 
thickness but no depth. Let us hope some- 
one else will come along before long to fill 
this gap in the catalogue. 


*PAGANINI. Concerto No. 2 in B 
minor, Op. 7. Yehudi Menuhin 
(violin), Philharmonia Orchestra 
(Anatole Fistoulari). H.M.V. BLP1018 
(10 in., 27s. 34d.). SP: DBg588-91. 

Technically this is a wholly successful 
transfer to LP of this most exhibitionist of 


virtuoso concertos. The tone is clear, and 


the balance between soloist and orchestra 
entirely satisfactory—not that the latter 
has much of importance to contribute after 
the melodramatic opening ritornello, which, 
as the programme note points out, Paganini 
was at pains to make as sensational as 
possible. For this was the work in which he 
chose to make his long-deferred Viennese 
debut in 1829, and he was fully aware of 
the publicity value of maintaining the 
legend of Satanic powers with which 
popular superstition credited him. In con- 
struction and intrinsic musical thought the 
concerto is almost defiantly deficient: its 
whole purpose was to provide him with a 
vehicle to display. his fantastic technique, 
in which it certainly achieved its aim. The 
Viennese public was utterly dazzled and 
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thrown into a frenzy of excitement, even: 


those more cautious members who realised 
that the “clochette”’ finale (later to be 
immortalised by that equally fantastic 
virtuoso Liszt) smacked of charlatanism. 
H.F., in his review in THE GRAMOPHONE 
of March, 1951, praised Menuhin’s. essen- 
tially musical approach and declared this 
“one of his best recordings’. I agree 
about the first point, but regret that I 
cannot agree with his second: despite 
brilliant efforts Menuhin cannot help 
revealing the strain of many of Paganini’s 
ferocious demands, and some of the more 
acrobatic feats in both the first and last 
movements just fail to come off. As the 
whole point of the work should be to stun 
by seemingly nonchalant playing of hair- 


raising pyrotechnics, Menuhin must be. 


considered to have fallen short of the ideal— 
as most human fiddlers would. This counts 
as only a near-miss ; and in the cantilena 
of the slow movement (which moved the 
original Vienna public to extravagant 
heights of hyperbole) Menuhin’s luscious 
tone is a delight. L.S. 


SHOSTAKOVITCH. Fifth Symphony 


Vox PL7610. 

May I apologise to the Vienna Symphony 
Orchestra for an unfortunate slip in my 
review of the above record Jast month ? A 
gremlin, searching for the most damaging 
word, surreptitiously removed a “ not” 
from my copy, making me appear to accuse 
their strings of scooping, when in fact I 
wanted to make exactly the opposite com- 


ment. My consolation, if not my defence, 


is that the record is so obviously an out- 
standingly good one that it will make its 


own highly successful way regardless of 


such an apparently cantankerous observa- 
tion here ! M.M. 


*SIBELIUS. Symphony No. 5 in E flat 


major, Op. 82. Finlandia, Op. 26. - 
Philharmonia Orchestra (Herbert — 


von Karajan). Columbia 33C0X1047 
(12 in., 36s. 54d.). ; 
Any initial reflection that we could more 


usefully have been given one of the five~ 


Sibelius symphonies not yet available on LP 
is immediately quashed on hearing this 
disc ; it is obviously so good that it had to 
be issued. The Philharmonia and Karajan 
give a wonderful performance, full of fire 


and tension, and it is recorded with extreme’ 


brilliance. 
Karajan does not take quite the same 
view of the work as Tuxen did on Decca 


LXT2744, which I reviewed last November, - 


and which I then supposed would be a 
standard issue for much longer than a few 
months. Where Tuxen made a convincing 
unity of the first movement, Karajan splits 
it—equally convincingly—into two rather 
more distinct sections; and he makes a 
further point in the last movement, where 
the ending is made all the more impressive 


by the unusual breadth and dignity of the - 


performance of the music immediately 
preceding it. The Philharmonia is un- 
exceptionable ; and where the Danish 
State Radio Orchestra, for all its excellence, 


tended to grate whenever the slightly 


wobbly trumpets were playing, the Phil- 
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harmonia brass of course achieve the firm 
line demanded by Sibelius. 

The recording is more brilliant than that 
of the Decca issue, and quite as clear and 
full. In the finale only does there seem to be 
any overloading ; elsewhere the highest LP 
standards are attained. 

The grandeur of the ending is spoilt by 
the immediate intrusion, after the last 
chords, of Finlandia—the art and skill that 
is lavished on recording and whose effective- 
ness is thrown away for want of the willing- 
ness to put twenty “seconds silence on disc ! 
The performance remains fiery, but the 

recording has, I think, a trifle less body ; 
and in any case, few listeners will wish to 
hear this particular music immediately after 
the Fifth Symphony. Perhaps it had better 
preceded the symphony’s first movement on 
side 1; some thought could usefully be 
given to whether fill-ups should auto- 
matically be placed after their big brothers, 
or on occasion act as an overture before 
them. The easy life is an insidious master ; 
I know we don’t have to play LP music in 
the order in which it is recorded—but I’m 
very sure that most of us in fact do so. 

Provided you switch off quickly, though, 
these considerations do not affect the Fifth 
Symphony, which is a first-rate recording 
that probably replaces, without by any 
means eclipsing, the earlier Tuxen version. 

M.M. 


TARTINI. Sinfonia in A major for 
Strings and Continuo (1758), Lionel 
Salter (harpsichord). London Baro- 
que String Orchestra (Karl Haas). 
Parlophone R2o621 (12 in., 8s. 114d.). 

This is an agreeable, plain piece of 
eighteenth century string music, a symphony 
in three short movements, very well played 
and recorded. Lionel Salter, who gets star 
billing on the label, provides a discreet 
and well-balanced continuo. The composi- 
tion is not markedly more interesting than 
the mass of such music which streams now 
from recording studios all over Europe and 

the New World. A.P. 


*xTCHAIKOVSKY. Symphony No. 6 
in B minor, “ Pathétique.” Phil- 
harmonia Orchestra (Guido 
Cantelli). H.M.V. ALP1042 (12 in., 
36s. 54d.). 

This is the recommended LP of the 
Pathétique. Karajan’s (33CX1026) has been 
described, not without reason, as “ vulgar 
and pretentious.” Miinch (on LXT2544) 
underplayed the emotional work. Cantelli 
strikes an admirable balance between the 
conflicting demands of expressiveness and 
taste. This is a more exciting, more moving 
performance than that which he gave in 
the Festival Hall six months ago. The com- 
poser’s directions (incalzando, animando, ppppp, 
etc.) are more passionately observed. But 
hysteria is avoided, aud in the finale the 
depths of misery are laid bare. In addition 
there is the same miraculous care for the 
orchestral playing which marks all that 
Cantelli does. Phrases are shaped and 
moulded with loving care. The only faults 
are trivial ones: for instance, the flutes, in 
the two bars before the trio in II (page 95, 
Boosey & Hawkes pocket score) do not 
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observe Tchaikovsky’s slur marks. The 
recording, on the whole, is splendid. The 
Philharmonia’s fine wood-wind is vividly 
reproduced (notice how it sings out in the 
second limb of the second subject). Some- 
times the string detail is not quite clear, 
and there are patches of gramophoney tone 
in the finale. But in warmth, brilliance and 
depth there is little to be desired. [A.P. 


WAGNER. Prelude to “ Lohengrin,” 
Act 1. N.B.C. Symphony Orchestra 
H.M.V. DB21574 (12 
in., 8s. 114d.). 

“ Out of the clear blue ether of the sky 
there seems to condense a wonderful yet at 
first hardly perceptible vision ; and out of 
this there gradually emerges, ever more and 
more clearly, an angel host bearing in their 
midst the sacred Grail . ... The vision 
draws nearer, and the climax is reached 
when at last the Grail is revealed in all its 
glorious reality, radiating fiery beams and 
shaking the soul with emotion ... Then 
the flames gradually die away, and the 
angel host soars up again to the ethereal 
heights in tender joy, having made pure 
once more the hearts of men by the sacred 
blessing of the Grail.’ 

Such is Wagner’s description of one of 
the most beautiful pieces of his music ; and 
the finest performance we have of it on 
gramophone records is this one by Toscanini. 
The great climax is not as comfortably 
recorded as in some modern rival versions ; 
but the quality of the reading and the 
playing is such as to make us forget this. 


The exposed string writing is most —— 
reproduced. 


*xWALTON. Orband rona- 
tion March, 1953. (Commissioned by 
the Arts Council of Great Britain and 
dedicated by gracious permission to 
Her Majesty Queen Elizabeth II.) 
Overture, Portsmouth Point. 
Crown Imperial—Coronation 
March, 1937. may safely 

graze from “ The ise Virgins ”’ 
Ballet Suite (J. S. Bach, arr. Walton). 
Philharmonia Orchestra (Sir 
William Walton). Columbia 33C1016 
(10 in., 27s. 34d.). “Orb and 
Sceptre’? SP: LX1583. 

There should be a ready-made market for 
these four pieces of brilliant playing and 
recording—the Philharmonia and _ the 
Columbia technical staff in their best 
form; but the inclusion of the Bach 
arrangement seems a rather odd idea. Was 
there really no other piece by Walton 
himself to have made this disc homo- 
geneous? A new recording of the languorous 
Siesta, for example, or some of the buried 
film music, or even, as a curiosity, the early 
Dr. Syntax overture ? However, to take 
what we have got in chronological order, 
there is a full-blooded Portsmouth Point, not 
only more sonorous but more rumbustious 
than the early Boult performance (it is 
surprising, incidentally, how little essential 
difference in style there is between this 
piece, written in 1926, and his latest com- 
position). There is the very Elgarian Crown 
Imperial, composed for the last Coronation, 
which is given a weighty performance, with 
blazing brass, which almost succeeds in 
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concealing the fact that it is one of Walton’s 
least inspired works. And then there is the 
new Coronation march which, though 
traditional in design, is full of character- 
istically Waltonian harmonic touches and 
jubilant scoring: in keeping with the spirit 
of the occasion, there is a youthful vigour 
and gaiety here which contrasts with the 
staid, more obvious Crown Imperial. The 
performance and recording are terrific— 
even better, if anything, on the SP disc 
than in the LP version, though there is 
little enough between them. It will be only 
a matter of time before someone puts words 
to the broad middle tune and makes a 
choral arrangement of it—the final hall- 
mark of popular approval; and if the 
overture as a whole doesn’t inevitably 
bring audiences to their feet, cheering 
wildly, I don’t know a winner when I 
hear one. LS. 


WARLOCK. Capriol Suite. London 
Chamber Orchestra (Anthony 
Bernard). H.M.V. C4218 (12 in., 
6s. 4d.). 

Considering the perennial popularity of 
Warlock’s Capriol Suite—nominally based 
on tunes from a late sixteenth century 
dancing master’s book, but so freely treated 
in places as to be practically an original 
composition, or at least a pastiche—it is a 
little surprising that the last recording of 
these attractive little pieces was that made 
many years ago now by Constant Lambert. 
(I see, however, that a new version is 
shortly due from Boyd Neel, who is to be 
congratulated on his recent appointment 
in Canada.) It is no disparagement of that 
amiliar plum label disc to say that it is 
now superseded by this present one— 
indeed, something of the kind must have 
been in H.M.V.’s mind in putting it out 
in the same series—for here there is a 
thoroughly polished and artistic perform- 
ance by Anthony Bernard (on whom, in 
some ways, Constant Lambert’s mantle 
seems to have fallen) with all the advantages 
of the best modern recording. I would 
commend to connoisseurs of string playing 
the alert bowing in, for example, Tordion. 
A charming disc. LS. 


CHAMBER MUSIC 


*BARTOK. Contrasts. Malcolm 
Latchem (violin), Georgina Dobrée 
SS Gordon Watson (piano). 
Doors. Gordon Watson 
Argo ATM1002 (10 in., 
27s. 34d.). Recorded in association 
with the Society for Twentieth Century 
Music. 

The two works here recorded come from 
the middle and end respectively of what 
the Barték pundits call his ‘‘ absolute ”’ 
period—when, already mature in tech- 
nique, he had moved beyond his first 
preoccupation with Hungarian folk idioms 
and his earlier independent music, but 
had not yet reached his final, more “‘human’”’ 
stage. A single hearing of this disc reveals 
the unreality of this classification, for though 
all the music is indeed mature Bartok, it is 
by no means rarefied, difficult of perception 
or abstract; but while neither of these 
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Collectors’ Corner 


The GRAMOPHONE 


the Operatic 


Reeord Specialists 


stock the famous H.M.V. historicai ‘‘ARCHIVES ”’ series at the new reduced prices 


ARNOLDSON, soprano 
Carmen : Habanera/Barbiere : una voce ove ooo 


BAKLANOFF, baritone 
HASI £E. Onegin : There is no doubt/D. Giovanni : 


MATTIA BATTISTINI, baritone 

Forza: Eglie ae Giovanni : Serenata 

Quo Vadis Errar sul mar Amici 

D. Sebastiano Lisbona/D. Giovanni : La ci darem 

Ernani: Vieni mecoand Lovedremo _.. 
Linda di Chamounix : Ambo nati and Buon servo : duet ooo 

HB6é3 Nerone (Rubinstein) : Epitalamio/Quo Vadis : Febea.. eve 

Faust : Morte di Valentino : with Barbieri and chorus .. 

GEMMA BELLINCIONI, soprano 

HBII Traviata: Ah fors’ e lui/BONINSEGNA : Cav.. : Voi lo 


CELESTINA BONINSEGNA, so; supreme 

HA4 Manon. : in quelle trine/G Mireille : Valse 
VAIO Trovatore : D’amor sull’ali/ARNO 
VB28 Norma: Casta Blas : vol 


BORI, so 
Iris : In pure stille/Cosi fan Tutte : 


BORONAT, soprano 
HAI! Puritani : Qui la voce/Pearl Fishers : Cavatina . 
HAI9 Marta: Qui sola/NESHDANOVA : ‘Alabiev-Nig! htingale 
HBIO ‘Boheme : Chiamano 
ENRICO CARUSO, te 
H Mefistofele : Dai como and Giunto sul passo_... 
Luna ‘osti) and Hantise d’amour (Szulc) 
leste Aida/E. d’ ed Una furtiva (Ist verse) 
Gioconda : Cielo e mar/Tosca : E lucevan eo 
Cavalleria : : Siciliana/Pagliacci : Vesti la iubba 
Non t’amo piu (Denza)/La mia canzone ne 
Manon: Il sogno/Leoncavallo-Mattinata .. 
Cavalleria : Brindisi/Manon L. : Donna non vidi 
Tosca : Recondita armonia and E lucevan (1904) 
Pourquoi chaikovsky)/Pour un baiser (Tosti) .. ae 
Queen of : Magiche note/Pearl Fishers : Monamie ... 
HA37 Germania : Seodene! udite and Non chiuder 1902) 
HA38 Germania: Studenti udite and Non 
HA39_ = Parted (Tosti) and Over there (Cohan) . 
Nina (Resta) and L’alba separa dalla luce... oo 
Tu ca nun chiagne (de Curtis) and Vieni sul mar 
Tchaikovsky—D. Juan serenade/Ser’ espagnole .. 
Scordame ‘(Fucito) and Senza nisciuno (de Curtis) 
HA44 /Guardann’ a luna ove 


Serenata eco 


In uomini ... 


HAI2 
H. 


tee 


HA4S Amor mio (Ricciardi)/Cielo turchino oss 
HAS8 Fedora: Amor ti vieta/Manon : Il 

HB44 ‘amore : Una furtiva verse)/Pearl Fishers : air 
HBSS Pasquale : Com’ e gentil/La partida (Alvarez)... 


HB56 d’Alba : : Angelo casto/Milagro de la Virgen. ose 
Hugenots : Bianca al par/Carmen : Il fior (pfacc) 
HBS58 Partida (Alvarez)/A la luz de la luna, with saan 
Chanson de Juin (Godard)/Uocchi celesti. oa 
Lolita (Buzzi-Peccia)/Eternamente (Masvheront) 
Tiempo antico (Caruso)/Manella mia (Valente) 
Lolita (Buzzi-Peccia)/Eternamente (Masvheroni) 
Tiempo antico (Caruso)/Manella mia 
Serenata (Bracco)/t’ m’arricordo ’e Napule ous 
Quixote (Ibert) : Chanson du depart and du oa 

Hage Don Quixote (Ibert) : a Dulcinee and Morte de Don . 
ANTONIO CORTIS, teno 

HAI Cena delle Beffe : Che torm tormento and Mi svestii 
GIUSEPPE DE LUCA, 

HB6 Dinorah : Sei Cellini: Del’art ... 
FERNANO DE LUCIA, tenor 
HAI3 Carmen: Il fior/Lohen rin : Merce cigno gentil Por 
HAIS Traviata: Un di felice/BATTISTINI : Ancora (Tosti) . 
HB34_—— Pearl Fishers : Non hai compreso/Carmen : : Mia madre. 

HBI —— Barbiere : Qual colpo. trio/CHALIAPIN : Faust : Church scene 
DE MURO, tenor & OLTRABELLA, soprano 
HAS2 Andrea Chenier : Ora soave and Vicinoate. ... 
DESTINN, soprano 
HB24 Rusalka: O Moon/Lohengrin : Elsa’s dream ... 
HB25 Lohengrin : : Bridal chamber duet, with E. Krauss ous oon 
DUCHENE, mezzo & VEZZANI, teno 
HA28 Samson et Dalila: Mon coeur s a ta voix ove 
LOUISE EDVINA, so 
Thais 


"Oui te fait and L’amour 
GERALDINE FARRAR, soprano 

HAI4 Segreto di Susanna: Via cosi/Manon : Gavotteair ... 
FLETA, tenor & SAGI-BARBA, baritone 

HBSO Marina (Arietta) : See son and duet (Spanish) ... 
JOANNA GADSKI, so 

HBS2_ Ballo in Ma arido and Morro, ma prima ooo 
AMELITA GALLI CURCI, soprano 

HAS Manon L. Pate) : Bourbonnaise Rossini—La danza ... ooo 
ines Semiramide : Bel raggio/Sonnambula : Ah non giunge eve 


Hamlet (Thomas) : Mad scene, 2 sides (italian)... ose ooo 
A. Scarlatti—lo vi miro/Philemon et Baucis : air ooo 


DSON : Mignon : Connaistu 


suc 
vee 
=== 
=== 


ee 


: 
: 
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MARIA GALVANY, soprano 
i Hijas del Zebedeo : Carceleras/Proch variations 
L’incantatrice (Arditi)/Maggio valse (Dufau) _... 

GARDEN, prano 

HAI8 Carmen Card 1G 
GAY, me 

HB3! "Stride la et Dalila: Mon coeur ... 

DUSOLINA GIANNINI, sopra 

HBS! Forza: Pace mio degli Angeli... 
BENIAMINO GIGLI, 
HB46) Amico Fritz : ‘duet, with Baldisseri 
ARISTODEMO GIORGINI, tenor 
HBI6 Traviata: De miei spiriti/CARUSO : E d’amore : aria 
HB26 Sonnambula : Songeloso/Don Pasquale : Tornami, with Galvany 
FRIEDA HEMPEL, soprano 
Zauberflote : Queen of the Night’s (2) arias... 
HB22 de Portici : Momente enchante/Serail: Puraspr .. ove 
MARIA IVOGUN, soprano 

HB67 Ariadne auf Naxos : Recit. and air of Zerbinetta 
HERMANN JADLOWKER, tenor 
HBS4 Barbiere: Ecco ridente/F. Diavolo : Meine Freund 
MARCEL JOURNET, bass 
Ascanio : Enfants, je ne vous/Mon 
HB30 Robert le Diable : Buffo duet, with CLEMENT... 
HA47_ Thais : with HELDY, 2 sides ... 


SELMA KURZ, so 

Lakme : Bell song/Etoile du Nord : Grande air oon 
HB35_ Nozze di Figaro: Os Saume/Strauss—Blue Danube ... 
HB48_ Vespri Siciliani : Bolero/Fair Maid : Ballata 
JOHN McCORMACK, tenor 
HA20_  Sospiri miei (Bimboni)/le portrait Parkyns) pon 
HA2I Manon: II sogno/Pearl Fishers : Mi pat) d’ ion 

My Lagan love /A child’s song (Marshall).. ae 
HB7 Joseph : Champs paternels/Mastersin ers : Prize song 
HB32 Wolf—Wo find ich Trost/Schubert—Du bist die Ruh . 
HB33_ Barbiere : Numero quindici/Gioconda, O grido 
FRANCESO MARCONI, tenor 
HB27_—L. Borgia: Pescator ignobile/BONINSEGNA : Ballo: duo 
HB4 Purritani : 
GIOVANNI MARTINELLI, tenor 
HB42 Samson et Dalila : sipncme © mes freres, 2 sides on oo 
DAME NELLIE MELBA 
HBI3 Roi d’Ys: Aubade/SUSAN STRONG : 
HB40 garo : Porgi amor/PATTI: La calasera (Yrad 
HB64 with Dite/Bemberg—Ange est venu ... 
NEMETH, 


Gr Dreary Steppe ... 


oe 


jonna Vanna : 


B36 von Saba: Freund ist dein and Doch eh’ich.. 
NESHDANOVA, soprano 
HB37_ Flute: Holbe Rache/Winter’s Tale (Goldmark) air... —... 


ONEGIN, contralto 
Loewe—Susses Begrabnis and Heilige Franziskus eco eve 
PINZA, 
HB70 Puritani : 
POL PLANCO 
HA6 Faust : Be eeRISAMMARCO : Jewels of Madonna: aria ... 
HBI2 Sonnambula : Vi ravviso/HESCH : Meistersinger, arie “ 
ROSA PONSELLE, soprano 
HB3 Vestale (Spontini) : : Tu che invoco and Nume tutelar .. ooo 
RENAUD, baritone 
HB20 mn. de Faust : Voici des roses and Serenade... oe ooo 
TITTA RUFFO, baritone 
HAI6 Chatterton: Tu sola a me/Puritani : duo, with 
HAS55S Sei morta nella vita mia/E canto il grillo ise “ eee 
ELISABETH SCHUMANN, soprano 
HB47 Schubert—Der Hirt auf Felsen, 2sides 
MARCELLA SEMBRICH, soprano 
HB29 Hamlet : Lumiere, with Gogorza/Pasquale : Vado, with Scotti 
y SLEZAK, teno 
Dame : Kavatine/Meistersinger : Fanget 
Haz K. v. Saba : Magische Tone/Muette de Portici : 7. 


bass 
difiori/Lucia : Dalle stanza... oo 


HAS7 Louise: Gesang v. Paris/W. Tell : dest, with Elizza, etc. oes 
DMITRI SMIRNOFF, tenor 
A49 Tabarro: Hai ben raggione/Ri La donna eco 


H. 
HB38 Mefistofele : Giunto sul passo, : Leve-toi 
HB39 Eugen Onegin : Conch ii Night : : Sleep, beauty 
LEONID SOBINOFF, te 
HBI9 Manon: Dream/Pearl Fishers : je crois entendre ove 
HB45 Raphael : My heart trembles/Russalka : Cavatina ooo ooo 
LUISA TETRAZZINI, soprano 
HBIS Semiramide: Bel raggio/Etoiledu Nord: Lalala ... 
Hugenots : Vago suol/Comare: Nonson piu ... 
VANNI-MARCOUX, bass-baritone 
HASO Boheme: Vecchia zimarra/Don Giovanni : Serenata . ooo 
HAS4 Panurge: Touraine air/ANSSEAU & SERVAIS : Muette ooo 
GIOVANNI ZENATELLO, tenor 

HBS Otello : Act 3, trio and Death scene, with Noto, etc... ove 
HBI7 Otello: Mio signore and Ora e per sempre — «6 oe 
HB43 Carmen : Act 4, Final scene, with MARIA GAY ‘tt ~ 


For inland postal orders: please, 2/- for post and packing 


62 NEW OXFORD STREET, 
63 M 


LONDON, 


ONMOUTH STREET, LONDOW, 


Ww.c.2 


w.c.il 


Vieni, with GA LVANY/BONINSEGNA : Chenier : duo... 


= 
— 
eco 
: 
21 
| 
— 
= 
Hal 
| 21 
(= 
EMple Bar 5614 


The GRAMOPHONE 


June, 1953 


Gramophone Records 


At Astra House the music lover can be 
certain of finding every worth-while 
record available in this country, be it 
of the 78 r.p.m., 45 r.p.m. or long-playing 
variety. As far as LP records are con- 
cerned we are now reaping the harvest 
of Decca’s valiant pioneering effort. 
When these records first_appeared there 
were many ‘doubting Thomases’ who 
refused to take them seriously, but 
the Gramophone Exchange was from 
the very start one of LP’s foremost 
advocates. As long ago as Septem- 
ber, 1949—nine months Sefore the first 
LP discs appeared in this country— 
we put forward the view that “ we 
have here the most important and 
far-reaching development the gramo- 
phone has seen for nearly 25 years.”’ 
Tt seemed a daring statement then, 
but who would now dispute it? To- 
day Decca is no longer alone in the 
field, with its associates Brunswick, 
Capitol and Telefunken it is being 
challenged by H.M.V., Columbia and 
Parlophone, as well as by compara- 
tive newcomers such as Nixa, Vox, 
Allegro, Argo, Monarch and Esquire. 
The result of this keen competition 
can be seen on our shelves, heard in 
our audition rooms (which have just 
been re-equipped) and enjoyed in 
your home, 

At the same time we continue to 
stock 78 r.p.m. records on a generous 
scale, and our second-hand depart- 
ment is, of course, as busy as ever. 
Here the music’ lover with _the 
limited purse’ can find recordings 
of most of the world’s finest music 
at less than half the list price (about 
2/3 list price in the case of LP). For 
the collector of rare discs we have 
a comprehensive stock of Golden Age 
records in first-class condition. Nor 
must we forget our stock of ‘odd parts,’ 
containing thousands of records form- 
ing part of complete sets, which is of 
especial use to anyone who should 
accidentally break a disc. 


Postal Service 


It is no exaggeration to say that the 
Gramophone Exchange serves not only 
London, the British Isles and Common- 
wealth, but the whole world. Day after 
day parcels are sent from Astra House 
on journeys of from ten to ten thousand 
miles, and our customer in, say, New 
Zealand is certain of receiving his 
records in as perfect a condition as he 
would, were he to live but five minutes’ 
walk from Astra House. Packing records 
so that they will withstand the roughest 
handling is no easy matter, but long 
experience has taught us all there is to 
know about the subject. Not only 
records, however, are dealt with by our 
inland and foreign departments, but 
also all manner of gramophone equip- 
ment—pickups, motors, amplifiers, loud- 
speakers—and radio sets. 


«« Everything for the Gramophone” 


For almost half a century, during five 
reigns, the Gramophone Exchange has 
been a ‘home from home’ for lovers of 
good music. It was born into the glitter 
of the Edwardian era, when the ‘ Talking 
Machine’ was regarded as little more 
than an amusing toy until the records 
made by a young Italian tenor, Enrico 
Caruso by name, began to give an indica- 
tion of its tremendous potentialities. To- 
day the gramophone plays an integral 
part in the lives of most of us and the 
triumphant emergence of the long-playing 
record has ushered in a veritable ‘ Golden 
Age of Recorded Music.’ To-day as always 
the Gramophone Exchange, true to its 
motto “‘ Everything for the Gramophone,” 
continues to provide music lovers all 
over the world with the most compre- 
hensive possible service, a service backed 
by unrivalled experience, knowledge and 
enthusiasm. 


** Critique ”’ 


With the vast number of new records 
now being issued month after month and 
the consequent impossibility of hearing 
all records before purchase, record re- 
views have become increasingly im- 
portant to those who cannot afford to 
waste money on disappointing issues. 
For the moderate sum of 8s. 6d. you 
can make sure that you will spend your 
Moucy wisely during the coming twelve 
months. Critique is published by the 
Gramophone Exchange and _ contains 
well-informed, outspoken and completely 
unbiased oriticisms of all the latest 
recordings of good music, as they ap- 
pear. ough most of its space is now, 
naturally, devoted to ong-playing 
records, those of the 78 and 45 r.p.m. 
variety are by no means neglected and 
most of our customers, especially those 
living abroad, ‘find Critique an indis- 
pensable aid to record buying. A year’s 
subscription entitles you to 12 issues, 
post free, plus the annual supplement 
containing an index and a guide to 
recommended recordings. If you wish 
to obtain a free sample copy, please 
enclose a stamped, addressed envelope— 
not too small—with the request. 


Gramophone Equipment 


The Gramophone Exchange has_ never 
restricted itself solely to the sale and 
exchange of records, but has always 
taken a keen interest in all the prob- 
lems relating to record reproduction. We 
have a complete department solely con- 
cerned with assisting music lovers to 
obtain the finest results which they are 


able to afford. For this purpose we 
stock and demonstrate amplifiers 
ranging in price from 11 to 39 gns., 


loudspeaker systems from 5 gns. to 
£150, as well as gramophone motors 
and pickups, radio units and acces- 
sories. Complete quotations range 

While we are always willing to give 


what advice we can throug e post, 
this department, more than any 
other, is dependent upon personal 


contact with the prospective cus- 
tomer. To our way of thinking there 
are only three satisfactory ways of 
choosing reproducing equipment: by 
careful listening tests using a range 
of divergent recordings, by relying 
on the advice of some authority 
who can be trusted to give an un- 
biased opinion based on musical as 
well as technical experience, or by a 
combination of the two. To chpose 
equipment on the basis of the pap 
lished performance figures, especially 
where the potential purchaser does 
not truly comprehend the signifi- 
cance of such figures, is a very iw | 
procedure which can lead to muc 

disappointment. It is our experience 
that most people tend to devote a 
disproportionate amount of thought 
to the problem of the amplifier, and 
far too little to the more crucial 
problem of the loudspeaker. We have 
devoted a great deal of time and 
thought to it and have studied par- 
ticularly the question of the size of 
loudspeaker most suitable for normal 
home conditions. 

We have now extended the scope of this 
department to include tape recorders 
and are able to give demonstrations of 
the Grundig ‘ Reporter,’ the finest instru- 
ment of its type available to-day. 


Radio and Television 


In our well-appointed demonstration 
room on the lower ground floor, the 
prospective buyer can compare at his 
leisure the products of Britain’s leading 
manufacturers. Radio sets, radiograms 
and television sets by H.M.V., Decca. 
Murphy, Ferguson and Kolster-Brandes, 
all the latest record-players, self-con- 
tained gramophones, record-changers, 
gramophone motors, pick-ups and acces- 
sories will be found here. Attached to 
this is a comprehensive Service Depart- 
ment which will not only maintain in 
first-class condition equipment supplied 
by us, but which will also service 
your existing set and bring it up to 
date. We shall be glad to advise you. 
for .example, whether your present in- 
strument can be successfully converted 
for use with long-playing records. 


THE GRAMOPHONE EXCHANGE LTD. 
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works approaches the intellectual level of 
the quartets, each does contain much of 
interest. The piano suite, written in 1926, 
is the slighter of the two: the first. piece, 
With Drums and Fifes, is no more than a 
study in shifting accents; the last, The 
Chase, is a simple but effective working-up 
of tension by means of an ostinato bass. ‘The 
Barcarolla is highly characteristic, with its 
irregularities of metre and stress such as 
were later to be exploited in Mikrokosmos ; 
but easily the most imaginative movement 
is Music of the Night, a remarkable piece of 
Nature impressionism, employing only the 
simplest elements, which makes one think 
of Janacek. It is played with great subtlety 
(as is all the rest of the suite) by Gordon 
Watson, a young Australian pianist who 
has a keen sense of rhythm and a natural 
flair for this kind of music. He is well 
recorded, too, save in the final movement, 
where there is some overloading. 

Contrasts was written in 1938 for per- 
formance by the composer himself and his 
friends Szigeti and Benny Goodman (who 
recorded it for Columbia). It consists of 
three movements. The first is called a 
Recruiting Dance, the clarinet imitating its 
folk counterpart, the tarogato, on which 
this type of dance was played in the 18th 
and 19th centuries: next comes a quiet 
and the 
finale, a Fast Dance (in which the violinist 
is called upon to play two instruments, one 
tuned normally and the other scordatura), is 
in the metrically complex style so often 
adopted by Bartdék to round off his works— 
in this case there is great play with a 13/8 
rhythm. (Incidentally, in his analysis of 
this movement, the annotator—forgivably— 
gets mixed up in how many beats make 
thirteen.) The trio of young players in this 
recording tackle the difficulties of the work 
with zest, and the latter two movements are 
well played: in the first movement, 
however, there is some sense of strain, and 
the performance is insufficiently relaxed to 
capture the carefree gaiety Barték intended. 
From the technical point of view the 
recorded quality is good, but the balance 
is not perfect, the clarinet overpowering the 
weakly-placed violin, who, when he gets his 
mute on in the last movements, is scarcely 
audible. LS. 


*BEETHOVEN. Sonata No. 1 in D 
major, Op. 12, No. 1. Sonata No. 3 
in E flat major, Op. 12, No. 3. 
Yehudi Menuhin (violin), 
Kentner (piano). H.M.V. ALP1050 
(12 in., 36s. 54d.). 

These sonatas, the first Beethoven com- 
posed in this medium, are the first and third 
of the opus dedicated to Salieri: and I 
must confess that I had forgotten (if, 
indeed, I ever realised) what delightful and 
beautiful music they contained. The first 
movement of the D major Sonata is perhaps 
uneventful, but the Theme and Variations (of 
a decorative character) and, above all, the 
most engaging Rondo, are very enjoyable. 

The piano part in the first movement of 
the E flat Sonata is so brilliant that the 
violin is rather eclipsed (notice, by the way, 
the very expressive phrases, in which both 
instruments share equally, leading to the 
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recapitulation), but in the Adagio, which 
will be a revelation to those who do not 
know it, the instrument comes into its own, 
singing the exquisite cantabile melody as 
only the violin can. The Sonata ends with 
a rather more elaborate Rondo than in the 
D major, but an equally gay one. It is 
good to find Menuhin and Kentner, after 
having given us the six Bach Sonatas, 
going on to the Beethoven and (I hope) 
proceeding to record all of them. 

Neither the players nor the recording are 
perfectly happy in the first movement of 
the D major, but after that all is very well 
indeed and we are given chamber music 
playing of the first order. On the technical 
side Kentner uses just the right weight of 
piano tone, Menuhin deals skilfully with 
the passages of pure piano technique 
Beethoven occasionally allots him. The 
two artists co-operate with perfect sym- 
pathy throughout, and their performance of 
the Adagio of the E flat Sonata is a great 
artistic achievement. 

In the middle episode of that movement 
Beethoven writes what Marion Scott has 
well called ‘‘a melody (for the violin) 
that seems to pierce beyond the veil of 
earthly things, while the piano has an 
accompaniment which I think is one of the 
first places where Beethoven caught the 
sound ‘of that murmur of the outer 
Infinite’.’’ This is certainly not an 
exaggerated account of this wonderful 
episode, which both artists have so finely 
realised. 

The recording is (with the exception, 
not serious, mentioned above) exceedingly 
good. AR. 


*BEETHOVEN. Trio No. 5 in D major, 
Op. 70, No. “ Geister”. Adolf 
Busch (violin), Hermann Busch 
(cello), Rudolf Serkin (piano). Fan- 
tasia in G minor, Op. 77. Sonata 
No. 24 in F sharp major, Op. 78. 
Rudolf Serkin (piano). Columbia 
33CX1043 (12 in., 36s. 54d.). 

The Trio is centred ona long and 
expressive slow movement that has given 
it in Germany the nickname of the ‘‘Geister’’ 
Trio ; translation of the title into English 
is not usually very happy. It comes, 
chronologically, between the Pastoral Sym- 
phony and the Emperor Concerto, and 
precedes by three years the Archduke Trio 
of 1811, to which masterpiece it is normally 
regarded as the runner-up in any relative 
assessment of Beethoven’s trio output. 

It gets here a performance that has 
many virtues of ensemble—the passage 
twenty-four bars from the end, where the 
alternate bars of violin and ’cello are made 
to sound like one instrument playing con- 
tinuously, may be instanced—but rather 
fewer of outstanding individual playing. 
More warmth of tone would have helped 
the slow movement ; more attack, certainly 
on the part of the string players, the Finale. 
Everybody, in turn, would have been helped 
by better recording—it is very low in 
volume and definition, and the ’cello is too 
distant even relative to the others. 

The Fantasia, Op. 77, need not detain 
the listener for a moment. Described by 


somebody in desperation as being “ in 
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G minor,”’ it begins, admittedly, with two 
bars in that key ; repeats them in, of all 
keys, F minor ; and continues a shapeless 
and tasteless ramble through every key 
except G minor until overtaken by exhaustion. 
At its worst, it resembles a bad silent film 
accompaniment; at its best, the less 
inspired passages of the Sonatas ; and if, 
as we are led to believe without conviction, 


it really resembles Beethoven’s own 
improvisations, then we have 
nothing. 


Relief comes with a good performance of 
the short F sharp major Sonata; Serkin 
plays the first movement beautifully, the 
second well, with one or two touches of 
subtlety, but perhaps also rather more 
incisively than the music strictly demands. 
He gets, too, a slightly better recording 
than in the Trio on the reverse ; the piano 
is a little metallic, and has a very slight 
wow—not enough, I think, seriously to 
offend anybody wishing for the Geister 
Trio and prepared to tolerate the Fantasia. 

M.M. 


*FAURE. Quartet No. 1 for Piano and 
Strings in C minor, Op. 15. Gaby 

- Casadesus (piano) and Members of 
ov’ the Guilet Quartet. Sonata No. 2 


| 90) for °Cello and Piano in G minor, 


~ Op. 117. David Soyer (’cello), 
Leopold Mittman (piano). Nixa 
ee (12 in., 36s. 54d.). String 
Quartet in E minor, Op. 121. The 
Guilet Quartet. Sonata No. 2 for 
Violin and Piano in E minor,. 
Op. 108. Daniel Guilet (violin), 
Gaby Casadesus (piano). Nixa 
QLP4008 (12 in., 36s. 54d.). 

Probably no better service could have 
been done Fauré, within the limits of two 
discs, than by the publication of these 
first-class recordings. His virtues as a 
composer are the last to make headway in _ 
a concert-hall ; but his great delicacy, taste 
and serenity have their full effect only in 
surroundings of intimacy (and that these 
surroundings may be readily combined 
with fully professional performances is the 
great contribution that the radio and the 
gramophone have made to music, from the 
listeners’ point of view). As Fauré 
approached his maturity he became even 
more remote from writing for ‘ ‘ effect,” 
and his astonishing ability to maintain 
uniformity of mood and texture throughout 
a movement illuminated a series of chamber 
works that are among the most outstanding 
of their kind. Written during the period: 
from 1917 until his death in 1924, they 
resemble other post-war music in no respect 
whatever, belonging as they do to a 
tradition of grace and sensitivity that had 
much to contend with even in the nine-. 
teenth century. 

They are represented here by the Second 
’Cello Sonata, the Second Violin Sonata, 
and Fauré’s only String Quartet, his last 
work, and one in which the uniformity of 
mood extends in some degree throughout all 
three movements. That he was quite deaf 
when he wrote it is perhaps not the only 
point of resemblance to late Beethoven ; 
and its coupling with the fine Second 
Violin Sonata on QLP4008 may be un- 
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unreservedly recommended to anyone un- 
familiar with this music but wishing to 
sample it. The Second ’Cello Sonata is 
coupled with Fauré’s first chamber work, 
the C minor Piano Quartet, older by forty- 
five years than the String Quartet, and not 
perhaps in quite the same class, though it is 
a reasonably attractive work in its own 
right. 

All the works are played by the relevant 
members of the Guilet String Quartet, 
with Gaby Casadesus as an unfaltering 
exponent of the difficult piano parts in the 
Violin Sonata and Piano Quartet, and 
Leopold Mittman, with a trifle more 
matter-of-fact style, partnering David Soyer 
in the ’Cello Sonata. The performers seem 
to have absorbed the style of the music 
completely ; an occasional reluctance to 
play p, or always quite slowly enough, and 
a curious feeling that, whether by design or 
otherwise, an impression of finality is often 
not conveyed at the end of movements, can 
be discounted completely against the general 
standards of sensitivity. 

Similarly there is a very slight thinness 
of piano tone occasionally evident in the 
recording ; but it must be set against an 
extreme clarity, a vividness of string tone, 
and a total absence of any surface swish, 
audible join, or other distraction, that put 
these discs into the very first rank from 
every point of view. M.M. 


*FRICKER. Sonata for Violin and 
Piano. Maria Lidka (violin), 
Kitchin (piano). 


Margaret 
*SEARLE. Sonata, Op. 21. 


Watson (piano). Argo ATC1002 
(12 in., 36s. 54d.). Recorded in 
association with the Society for 
Twentieth Century Music. 
Contemporary literature and painting are 
fairly easily accessible to those interested ; 
but in the musical field fewer oppor- 
tunities exist for keeping in touch with the 
latest creative trends. As Cyril Clarke 
cogently points out in his programme notes, 
contemporary music receives very in- 
frequent public performances and the 
scores are nearly always difficult to read ; 
so that the gramophone represents the main 
hope of bridging the dangerous gulf 
between composers and music-lovers. How- 
ever, until recently the 


safety and, if they recorded modern 
music at all, to choose works which stood 
a chance of attracting a reasonably wide 
audience: it is therefore much to the 
credit of Argo’s courage that this young 
firm is willing to risk its arm by publishing 
two “ advanced ”’ British works which it 
fairly describes as tough nuts. Their 
composers are both still in their thirties 
and owe their training to foreign musicians, 
yet have in common little save that their 
works are better known in Germany than 
in this country. 
Racine Fricker, a pupil of Matyas 
Seiber, has risen to fame with extraordinary 
, Winning prizes on all sides and 
receiving performances at important musical 
festivals. His violin sonata, written two 
years ago, could be described by saying 
inst though it is not written in the 12-note 


gramophone | ~ 
companies were inclined to play for ’ 
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system, it sounds as if it were. There is 
plenty of strength and nervous tension, but 
no element of repose in this work, even in 
the middle movement which starts comme 
un’ valse distante. Fricker’s individual con- 
ception of tonality takes some getting used 
to—at least I find it does—and we are 
fortunate in having so authoritative a 
performance by two artists who have been 
much associated with his works and have 
in several cases given them their first 
hearing. The only criticisms of this record- 
ing are that the violin appears to be in a 
more distant plane than the piano, on 
which, however, sustained left-hand chords 
or notes (as at the end of the second move- 
ment) do not register. 

Humphrey Searle is known as one of the 
most imaginative and poetic writers of the 
12-note school and as a Liszt enthusiast ; 
and it was therefore logical, though none 
the less formidable an aim, that in this 
sonata, composed “for the 140th birthday 
of Liszt ’’ in 1951, he should attempt (in 
his own words) “‘ to combine the Lisztian 
idea of thematic transformation with the 
12-note methods of Schénberg, which of 
course also make use of thematic trans- 
formation, though in a rather different 
way.”’ Like Liszt’s own sonata, written 
almost exactly a hundred years earlier, this 
work is in one long rhapsodic movement 
which falls into several sections, and makes 
very considerable demands on the per- 
former’s virtuosity: in addition there are 
two or three deliberate thematic reminis- 
cences of the Liszt. The massive piano 
writing makes a pleasant change from the 
coy keyboard pecking usual with the 
dodecaphonists, though I feel that Searle 
overdoes the perpetual growling semi- 
quavers in the bass. Gordon Watson (who 
gave the first performance) plays the sonata 
in masterly fashion and is completely at 
home in its challenging idiom: it is 
unfortunate that he does not get a better 
recording—this is both shallow and rather 
rattly. Nevertheless this disc is a valuable 
one for all interested in the art of our time, 
and Argo’s enterprise is much to be 
applauded. LS. 


*SCHUMANN. Quintet in E flat major, 

) Op. 44. Clifford Curzon (piano), 
hidugane String Quartet (J. Rois- 
mann, J. Gorodetzky, B. Kroyt and 
M. Schneider). Columbia 33CX1050 
(12 in., 36s. 54d.) 

It was high time we were given a new 
recording of this most attractive work— 
there are several in the American catalogues 
—and it is one that has been well worth 
waiting for both as regards performance and 
recording. Although the score shows the 
piano to be rarely silent Clifford Curzon at 
no point gives the impression that he is more 
than primus inter pares, the string parts tell 
well, and the balance is excellent. 

Schumann virtually invented this medium 
—it is strange that Mozart never thought of 
it—and he also treated the form into which 
he cast his music with great originality. This 
is especially the case in the finely organised 
last movement, in which one of the most 
masterly strokes is the double fugue in the 
coda, with its subjects taken from the first 
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themes of both the first and last movements. 

The composer’s chamber-music period 
was preceded by intensive study of the 
quartets of Haydn, Mozart, and Beethoven : 
and one wonders if the trio of Haydn’s E flat 
Quartet, Op. 76, No. 6 was in Schumann’s 
mind when he wrote the Scherzo of his 
Quintet with its amusing dashes up and 
down the scale. 

The Budapest Strings sound more mellow 
than usual but there are a few harsh mo- 
ments in some of the loud passages— 
particularly in the Scherzo—and in the first 
trio of the poignant funeral march (the 
second movement) they fail to capture the 
ethereal, consolatory tone it needs. 

Clifford Curzon’s verve and brilliance— 
his scale passages are scintillating in the 
Scherzo—and_ sensitive feeling for the 
lovely music are a constant joy : and it is, 
I think, due to him that the youthful 
exuberance of the three quick movements is 
so much in evidence. The piano tone is 
exceptionally good. My one complaint is 
that there is a not inconsiderable area of 
vacant space on the second side of the disc. 
On SP it would amount, no doubt, to a 
whole side, and I wish Mr. Curzon had been 
invited to fill the blank. AR. 
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*BACH. Italian Concerto in F major. 
Chromatic Fantasia and Fugue. 
Denis Matthews (piano). Columbia 
3351004 (10 in., 24s. 64d.). Fantasia 
SP: DX8403-4. 

For a player of Mr. Matthews’ musician- 
ship and intelligence, this is a thoroughly 
disappointing Italian Concerto. Granted that, 
like many pianists, he is interested in what — 
will sound effective to modern ears rather 
than in a historically accurate reading, 
what is disconcerting here is the disunity 
of style and the resulting lack of con- 
viction. The phrase-shaping is curious: 
for example, the first two phrases of the 
work, instead of being consistently broad 
and solid, each start with a bang and then 
tail off as if the performer had lost interest 
in them; there are sudden thumps (e.g. 
the very last chord) which are quite out of 
proportion ; one strand of counterpoint is 
brought out, molto marcato e forte, at the 
expense of another, as if the public would 
fail to hear what was going on unless it 
was led by the nose (or should I say by the 
ear ?). And it is difficult to reconcile the 
expressive rubato of the slow movement with 
the laborious squareness of the first. To cap 

hing, the recorded piano tone is 
deplorable—shallow and tinny, without: 

resonance. Sufficiat. . 

The Chromatic Fantasia and Fugue, a 
transfer of the recording reviewed in the 
March issue, is a better proposition. The 
tone is a little dry and thin in places, but 
it is much superior to that on the reverse ; 
and if, as A.R. also felt, Mr. Matthews’ 
reading is in general too romantic in 
conception for Bach, at least the dramatic 
discords and declamatory passages of the 
Fantasia make it less out of keeping in this 
instance. The Fugue is a little lacking in 
control, and there is a slight tendency to 
force the tone in forte. LS. 
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*xDEBUSSY. Children’s Corner Suite. 
*SCHUMANN. Scenes from Child- 
hood, Op. 15. Walter Gieseking 
(piano). Columbia 33C1014 (10 in., 
27s. 3$d.) Schumann SP : LX8913-14 
These are two impeccable, exquisite per- 
formances, very faithfully recorded, marred 
only by a slight surface noise which I 
noticed at a first playing, but have been 
unconscious of in further hearings. Giese- 
king is at his most delicate and intimate : 
to hear these performances, undisturbed, in 
one’s own room, is an experience which 
makes one exclaim, afresh, on the marvel of 
the gramophone. The Schumann pieces 
have already been issued on 78s : readers 
are referred to L.S.’s enthusiastic, if not 
unqualified, review of March, 1952, or to 
the whole-hearted comment in The Record 
Year : “‘Gieseking gives one of those perform- 
ances to which one returns again and again, 
so inexhaustible are its treasures of delicacy 
and subtle phrasing, so absolutely right its 
tempi and dynamics.’ The Children’s 
Corner Suite is of the same quality. 

These scenes from French and German 
nurseries make an attractive coupling. 
Neither can have been intended for children 
to play (though they are technically not too 
difficult for moderate pianists). | The 
Kinderscenen date from 1836. ‘‘ Whether or 
not,” Schumann wrote to Clara, ‘it was 
because you once said to me that ‘ some- 
times I seem to you like a child,’ I suddenly 
had an inspiration and composed some 
thirty quaint little pieces, from which I have 
chosen a dozen and called them Kinder- 
scenen.”” Unlike the Album fiir die Jugend, they 
constitute an adult’s recollections of youth, 
and are meant for adult performers. Chou- 
chou was only five when, in 1908, her father 
dedicated to her his Children’s Corner Suite. 
Debussy’s description of the first piece, Dr. 
Gradus ad Parnassum, is worth quoting : “a 
kind of progressive, hygienic, gymnastic 
exercise, to be played every morning, 
fasting ; beginning moderato and working 
up gradually to an animato.’’ Messrs. 
Clough and Cuming’s task will be made 
harder by the fact the English coupling is 
different from the American ones. In the 
U.S.A. the Debussy and the Schumann are 
backed, respectively, by the Suite Berga- 
masque and the Brahms Intermezzi, Opus 
117—and both of these are 12-inch records ! 

Rival versions hardly come into it for 
those who are buying these pieces for the 
first time. Albert Ferber’s Kinderscenen (with 
some Mendelssohn Songs without Words on 
Decca LM4544) is good, but by comparison 
with the magical Gieseking sounds too cut- 
and-dried in interpretation. On the other 
- hand those who already own the fine Cortot 
recordings of either set of pieces, on H.M.V. 
78s, need not feel impelled to change them. 
Continuity hardly matters here. AP. 


DUKAS. Villanelle. Dennis Brain 
(horn), Gerald Moore (piano). Col- 
umbia DB3300 (10 in., 5s.) 

Horn and piano make a curious combina- 
tion from the point of view of balance, 
Dukas’s charming and epigrammatic piece 
_ tries to be slightly antiphonal in treatment 
which emphases the difference in tonal 
weight between the two instruments. Dennis 


‘less 
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Brain certainly tempers the wind to the 
shorn lamb and produces surprisingly light 
low notes; his rhythmic flow and agility 
in quick passages are brilliant. Mr. Moore 
at the piano makes the most suitable sounds 
he can and especially at the opening of side 
2—very pretty sounds they are. It is the 
piano’s higher register that best goes with 
the horn’s broad aptitude. I found it an 
invigorating achievement, this unusual 
record and am grateful for it. H.F. 


*xIRELAND. Piano Sonata : London 
Pieces : Decorations. Eric Parkin 
(piano). Argo 1004 (12 in., 36s. 54d.). 
Recorded under the personal super- 
vision of the composer. 

It is an odd state of affairs. Contemporary 
composers in this country have tended, for 
the most part, not to be much interested in 
writing for the piano, and recitalists often 
find themselves short of modern English 
works of quality. There are two outstand- 
ing writers, however, who are exceptions to 
the rule, senior composers who have each 
produced a quantity of fine piano music— 
John Ireland and Arnold Bax. Yet (and 
this is what is odd, especially considering 
the number of pianists there are) only very 
few of their pieces are to be heard at all 
frequently, and they are scarcely repre- 
sented at all in the gramophone catalogues. 
Argo made an abortive beginning a little 
time ago with some Ireland, but we can be 
charitable and forget that unfortunate disc, 
especially as they have now made handsome 
amends with this new issue, which, to coin 
a phrase, fills a long-felt want. Eric Parkin, 
a young pianist who has specialised in 
Ireland’s music, gives a series of admirable 
performances which, even without the com- 
poser’s imprimatur, can immediately be 
perceived to be entirely in sympathy with 
the music. 

The first instrumental work of Ireland’s 
to attract attention was the Fantasy-Trio 
which won the Cobbett Prize in 1908, but 
the first to gain wide popularity was The 
Island Spell, a piece of Celtic-harp impres- 
sionism, the first of the suit Decorations. 
It was written in 1912, the same year as 
the song which haunts Ireland rather as 
Prelude haunted Rachmaninov— 
Sea Fever. The poetic delicacy of The 
Island Spell (which owes something to 
Ravel) still marks it out as a characteristic 
piece of the composer’s early style : the 
other two movements of the suite, Moon 
Glade and The Scarlet Ceremonies, are perhaps 
personal. Argo, incidentally, are very 
much at fault in not giving the individual 
titles of any of the pieces either on the label 
or on the record sleeve: they are also in 
error in giving 1919 as the date of the 
London Pieces. The first, Chelsea Reach (a 
barcarolle with thickly chromatic har- 
monies) was composed in 1917, as was the 
more direct (and at one time immensely 
popular) Ragamuffin, which uses a theme 
from the previous piece; the last, Soho 
Forenoons (where Ireland’s modal inclina- 
tions are shown), was written later, in 1920. 
The recording on this side is rather fuzzy 
in several places—particularly towards the 
middle of the disc—and at the start of 
Chelsea Reach there is a very slight un- 
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steadiness of tone; but otherwise the 
piano quality is fairly good. 

Technically the other side is rather better, 
except for some deterioration towards the 
end. This will readily be forgiven for the 
sake of the intelligent performance of one 
of Ireland’s major keyboard works, the 
Sonata of 1920. The first movement points 
the way to the more brutal style of the 
Sonatina—a fine tense movement in which, 
however, the great size of the left-hand 
chords in the fierce climaxes worry Mr. 
Parkin (as they worry every other pianist). 
After this opening, the slow movement 
(Ireland at his most meditative and lyrical) 
provides a good contrast; it is most 
eloquently played. For me, the finale, with 
its almost Vaughan Williams-ish triad 
motion, comes as a musical anticlimax ; 
but nevertheless it contains some exciting 
pianism, of which Mr. Parkin takes full 
advantage. 

I note with pleasure that Argo’s future 
plans include recordings of other large- 
scale Ireland works such as Sarnia and the 
Rhapsody. If these turn out to be as well 
done as the present collection, the musical 
world will be in this young company’s: 
debt. LS. 


RAVEL. Scarbo from ‘“ Gaspard de la 
Nuit.”” Grete Scherzer (piano). 
Parlophone E11509 (12 in., 6s. 4d.). 

This completes Miss Scherzer’s set of 

Gaspard. Ondine is on R3516, and Le Gibet 

on R3615. The three pieces are based on 

Gothic prose-poems by Aloysius Bertrand, 

which in turn were suggested by lines from 

Charles Brugnot, Goethe and Hoffmann 

respectively. Here are some stanzas from 

the Scarbo poem : 

Oh! how often I have heard and seen 
Scarbo, when at midnight the moon shines 
in the sky like a silver coin on an azure 
banner strewn with golden bees. 

How often I have heard his laugh buzzing 
from the shade of my alcove, heard his 
finger-nail scraping along the silk of my 
bed-curtains 


How often I have seen him come down from 
the ceiling, pirouette on one foot, and roll 
round the room like the bobbin fallen from 
a sorceress’ distaff. 
All this is described in a heartless, brilliant, 
flickering, wickedly difficult piece of piano- 
forte writing. Miss Scherzer takes too 
sensible a view of it. One has a mental 
picture of nimble finger flying deftly and 
cleanly over the keyboard—but not a 
mental picture of Scarbo. For this we must 
turn to Leonard Pennario’s recording 
(Capitol CTL7019). I have had occasion 
to refer to this disc, and to Pennario, before, 
and need not go into it again; but will 
remind readers that this Capitol is a 
coupling of Gaspard with Miroirs. As is her 
earlier records, Miss Scherzer gets a 


good recording. A.P. 
.  Papillons, Op. 2. 
Carnaval, Op. 9. Guiomar Novaes 
(piano). Vox PL78go0 (12 in., 
36s. 54d.) 


The sides of this disc are rather surpris- 
ingly different one from the other—both in 
point of performance and recording. The 
matrix numbers are 213 apart, which 
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suggests that some time intervened between 
the making of Carnaval and Papillons. 
Papillons receives a nearly ideal perform- 
ance—lyrical, thoughtful, unaffected. It 
has not quite the magic of Kempff’s 
reading, on Decca LXT2670. But my 
gramophone takes a very poor view of the 
surface of this Decca disc: it produces a 
burr around the piano tone—so_ too, 
apparently (March, 1952), does A.R.’s. 
The fault seems to be in the tracking. On 
balance I recommend, for Papillons, Novaes’ 
recording. The sound of it is clean and 
comfortable. 

I don’t know quite what to make of her 
Carnaval. This is a work which allows of 
wide variations in interpretation. Adelina 
de Lara, a pupil of Clara Schumann, has 
put on record her reading, which we can 
assume to be authoritative (recently she has 
made another recording, on LP, which is 
said to be an improvement from the 
engineers’ point of view). The standard 
modern rendering, however, has been that 
of Arrau—and very fine this is. Parlophone 
should never have deleted this set, and it 
ought to be reissued in this country—as it 
has been in America—in a LP Edition. 
The virtues one looks for in a performance 
of Carnaval are ease, and the rare mixture 
of spontaneity and thoughtfulness—a lack 
of affectation combined with a careful 
attention to detail. Both Mme de Lara and 
Arrau, in their very different interpretations, 
have these qualities. Mme Novaes has 
them for a good deal of the time, par- 
ticularly in Chopin, Aveu and Reconnaissance 
(where the change of colour at the modula- 
tion to B major is most beautifully effected). 
But at other moments, particularly in the 
earlier pieces of the cycle, her mind hardly 
seems to be on the music. Rubato and 
dynamic variation are disconcertingly free, 
and not always happily graded. In 
addition there are wrong notes scarcely 
admissible in a recording (the repeat of 
the opening phrase contains one); and 
the piano tone is very shallow. The other 
LP version available, a good straight- 
forward, at times brilliant, account by 
Nikita Magaloff on Decca LX3074, is 
on the whole preferable. So what are we 
to do? Buy the Vox disc, despite an 
imperfect Carnaval, for the sake of a fine 
Papillons and a suitable coupling ? Or, 
more expensively, buy both Magaloff and 
Kempff (which also has Three Petrarch 
Sonnets from Liszt’s Années de Pélerinage) ? 
Decca may have improved by now their 
engineering of the Kempff disc (for they 
do revise their recordings, and thus make 
life difficult for a reviewer who cannot 
always obtain the “latest pressing’”’ of a 
particular work). Readers are advised to 
sample all three of these records for them- 
selves wherever possible. 

In connection with Papillons, they should 
read Kathleen Dale’s chapter on the 
Piano Music in Gerald Abraham’s 
Schumann symposium (O.U.P.). Miss 
Dale shows how the pieces are linked with 
a chapter entitled ‘“‘ Larventanz ’’ (Masked 
Ball) in Jean Paul’s novel, Flegeljahre. She 
quotes, from the same chapter, a paragraph 
which must surely have influenced Carnaval : 
** |. . the human being seeks in the masked 
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ball to poeticise both his very self and life 
as a whole. In the masquerade, everything 
is rounded into a buoyant, happy circle 
which is set in well-ordered motion as if in 
obedience to the laws of prosédy.’”’ A.P. 


OPERATIC AND SONGS 


*BEETHOVEN. Mass in D major, Op. 
123, **Missa Solemnis.” [Ilona 


ee ’ Steingruber (soprano), Else Schuer- 


hoff (alto), Erich Majkut (tenor), 
Otto Wiener (bass), Akademiechor 
and Vienna Symphony Orchestra 
(Otto Klemperer). Vox PL6g92 (12 
in., 72s. 11d.). 

If a perfect, or even a fully adequate per- 
formance of Beethoven‘s colossal Missa 
Solemnis is not to be expected in this world, 
human limitations being what they are, 
it would be unfair to expect more than an 
approximation to the work on records 
where mechanical limitations have also to 
be taken into account. The marvel is that so 
much of the spirit of the great music, in a 
fine performance, has been captured on 
these discs and for that the engineers are to 
be congratulated. 


There is no doubt at all about Klem- 
perer’s thorough and deep understanding of 
the work or about his unified conception of 
it, as Mr. Shawe-Taylor noted in his brief 
reference to this recording in the April 
GRAMOPHONE, but no conductor, however 
great, seems able here (or in the Finale of 
the Ninth Symphony) to get from his 
soloists what he is able to secure from his 
orchestra : and though this group are 
evidently working loyally with him, and 
certainly have their moments, there are 
occasions when they are just four solo singers 
with good voices who sing their parts 
accurately, and no more. 


The rich voiced contralto, Else Schuer- 
hoff, uses too much voice in the Benedictus 
and, failing to match the radiant beauty of 
the violin solo, the whole quartet sing too 
strenuously. The chorus, at their entry, find 
the right mood ; but there is rather a free- 
for-all feeling when the soloists came in 
again, though the soprano gives us some 
lovely floating tone in her little cadenza-like 
passage. 

There is also too operatic an expression 
in the singing of Agnus Dei by the bass and 
the contralto. In this last section of the 
Mass Beethoven is uttering the most pro- 
found cry, in a mood of deep penitence, for 
forgiveness, followed by (as he wrote over 
the section) a “‘ prayer for inward and out- 
ward peace.’ But though the dramatic 
irruptions of war-like strains make their 
due effect, the contralto’s Agnus Dei does not 
quite catch the significance of its marking, 
timidamente, a whisper that leads on to the 
tenor’s louder petition and to the almost 
agonised cry of the soprano. 

Mr. Shawe-Taylor has pointed out that 
the tenor is unhappily recorded in the 
Kyrie, and this opening movement is, I 
think, the least successful in every way in the 
Mass. It does not wholly convey what 
Beethoven wrote over it, ‘‘ From the heart 
may it go to the heart’’ : and it lacks, 
except here and there, the devout fervour 
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the music breathes out. Again there is a too 
strenuous feeling in the contributions of the - 
soloists—fervour and strenuousness being 
two very different things. 

The opening of the Gloria is most thrilling 
and here one can appreciate to the full 
Klemperer’s fine impetus and his splendid 
handling of the orchestra. No recording 
system yet invented seems able to contain a 
chorus singing at full power: there is a 
sense of imprisoned sounds beating against 
bars (or grooves!) and often unpleasant 
reverberation. For this reason the lack in 
weight of tone, which imagination can 
supply, need not be entirely regretted in 
this recording. The chorus shirk nothing 
and seem untiring and the great fugal 
sections here and in the Credo emerge very 
successfully, leaving one amazed at their 
grand architecture. 

The flute trills which imaginatively 
suggest the descent of the Holy Ghost in Et 
incarnatus are beautifully heard and both 
this section and Crucifixus, with the extra- 
ordinary significance given to the detached 
utterances of “‘ et,’”’ are movingly done. 

The Sanctus is equally good—and how 
exactly Beethoven establishes the right 
liturgical mood here—but there is a greater 
depth in the organ-like Preludium (played 
during the Elevation) than emerges on the 
disc. The solo violin in the Benedictus is, as 
I have said, lovely ; it is, as Tovey wrote, 
“one of those completely simple strokes of 
genius which, once accomplished, seem to 
have been in the world since time began, 
and which can never be repeated.”’ 

There is a welcome feeling of space in the 
recording, for the Mass urgently needs this. 
It is a work that is ill-suited to the concert 
hall and only really at home in the large 
spaces of a cathedral. Those who have 
heard it sung, in the liturgy, in St. Stephen’s, 
Vienna, speak of it as an unforgettable 
experience ; which I can well believe. The 
liturgical text was not, to Beethoven, an 
excuse for music but the fountain and origin 
of his inspiration. It is good to have this 
recording, with all its imperfections, to 
make that fact crystal clear. R. 


BRAHMS. Ruhe, Siissliebchen, im 
Schatten, Op. 33, No. 9, from 
Magelone.”’ 

SCHUBERT. Nachtviolen: An die 
Geliebte. Elisabeth Schumann 
(soprano), Leo Rosenek (piano). 


Sung in German. H.M.V. DB21572 
(12 in., 8s. 114d.). 

In the summer of 1938 Elisabeth 
Schumann made five records, with Leo 
Rosenek, which, for some reason or another, 
were never issued. The reason certainly 
cannot have been, judging by the record 
now issued, that even so scrupulous an 
artist was dissatisfied with her performance 
or the recording. She is, in the songs above, 
in glorious voice, the piano tone is (even by 
present standards) remarkably good and the 
balance excellent. However, the great thing 
is that a start has been made with the issue 
of these records and I beg all readers who 
care for the exquisite art of Elisabeth 
Schumann, and revere her memory, to 
demand unceasingly that the remaining 
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PL7202 (2 records) 


RAVEL 
PL7880* 


SCHUBERT 
PL7840* 


SCHUMANN 
PL7830 


Reinhardt) 

6 Organ Concertos, Op. 7 

Walter Kraft, Pro Musica Chamber Orch. (Rolf 
Reinhardt) 

L’heure espagnole 

Soloists, Orchestre Radio-Symphonique (René 
Leibovitz) 

Mass in E flat (D 950) 

Soloists, Akademie Kammerchor, Vienna Symphony 
Orch. (Rudolf Moralt) 

Carnaval Op. 9—Papillons Op. 2 _ 

Guiomar Novaes 
* = new releases. 


Price 36/54 for 12" Record incl. P.T. and Album. 


Please send your name and address for inclusion in our FREE 


mailing list. 


Trade enquiries for Home and Export invited. 


voX PRODUCTIONS (6.B.) LTD., 231 Oxford St., Londen, W.1 


Tel.: GERrard 7482 
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HIGH-FIDELITY LONG-PLAYING 12" MICROGROOVE RECORDS 
BACH Mass in B minor (BWV 232) L 
PL8063* (3 record: Soloists, The Swabian Choral Si , Pro Musica 
— “Orch. (Hans Grischkat) — 333 R.P.M. 
BEETHOVEN — Concerto for Piano and Orchestra in C minor, 
Op. 37 
PL7270* Lili Kraus, Vienna Symphony Orch. (Rudolf Moralt) 
Three Sonatas 
The Moonlight,’’ Pathetique,”’ 
** Appassionata ”’ 
PL7160 Orazio Frugoni 
CHOPIN Concerto for Piano and Orchestra No. | in 
E minor, Op. 11 
PL7870* Mieczyslaw Horszowski, Vienna Municipal Phil- 
harmonic (Hans Swarowsky) 
Four Impromptus 
Mieczyslaw Horszowsky H 
Etudes, Op. 25—Trois Nouvelles Etudes Selections 
PL7560* Guiomar Novaes f, h 
CORELLI The Twelve Concerti Grossi, Op. 6 rom the 
PL7893* (3 d: Soloists, Corelli Tri-Cent String Orch. (D 
(3 records) - seem i Tri-Centenary String Orch. (Dean vox L.P. 
HANDEL 6 Organ Concertos, Op. 4 : ae 
PL7132 (2 records) Walter Kraft, Pro Musica Chamber Orch. (Rolf Repertoi re 
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PHILIPS 


From London’s latest musical show: 


“GUYS and DOLLS 


The hit numbers on 78 r.p.m. records ! 
STARRING IN THE LONDON PRODUCTION : 


JERRY WAYNE 


I’ve Never Been in Love Before ; I'll Know 
Luck Be a Lady PB.146 | My Time of Day 
with the Rita Williams Singers and Wally Stott & his Orchestra 
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PB.147 


GERALDO 
and his New Concert Orchestra 


FRANKIE LAINE 
& JO STAFFORD 


A Bushel and a Peck Guys and Dolls ; I’ve Never Been in Love Before; 
J0 STAFFORD A Bushel and a Peck ; If I. Were a Bell; 
If I Were a Bell T'll Know ; Sit Down, You’re Rocking the Boat 


PB.144 


(With Paul Weston and his Orchestra) PB.145 
A VOCAL SELECTION 


with Julie Wilson, David Hughes, Barbara Leigh, Johnny Brandon, Billi Lowe 
The Rita Williams Singers & Wally Stott and his Orchestra 
Guys and Dolls ; I'll Know ; 
A Bushel and A Peck ; 
If I Were a Bell ; More I Cannot 
Wish You ; My Time of Day 


— and six more from the PHILIPS Best-seller list: 
FRANKIE LAINE JOHNNIE RAY MURIEL SMITH 


I’ve Never Been in Love Before ; 
Take Back Your Mink ; Luck Be a Lady ; 
Sue Me ; Sit Down, You’re Rocking the Boat 


PB.142 PB.143 


I Believe Somebody Stole My Gal Hold Me, Thrill Me, Kiss Me 
9 Glad Rag Doll I'd Love to Fall Aslee 
Your Cheatin PB.123 122 
e e 
FRANKIE LAINE GARY MILLER DORIS DAY 


& JIMMY BOYD 


*Til I Waltz Again with You 
Tell Me a Story I'm Walking Behind You 
The Little Boy and the Old PB.LIS 
Man PB.126 


SE 


GRAMOPHONE RECORDS DIVISION - PHILIPS ELECTRICAL LTD - 


When the Red, Red Robin 

Comes Bob, Bob, Bobbin’ 

Along 

You Have My Sympathy 
PB.127 


179-185 GT. PORTLAND STREET - LONDON - W.1 


PHILIPS ARE WORLD RENOWNED MAKERS 9F RADIOGRAMS, RECORD PLAYERS AND CHANGERS INCORPORATING THE FAMOUS PHILIPS ‘ FEATHERWEIGHT’ PICK-UP 
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four (songs by Brahms with the exception 
of a ten inch record of two English songs) 
are given to us forthwith. 

The of Nachtviolen, by the gloomy 
Mayrhofer, tells of sorrow and loss, but 
Schubert seizes on the verbal rhythm of 
the title for his melody, keeps the voice 
part high up, and makes the song one of 
tender remembrance rather than of grief. 
How beautifully Elisabeth Schumann poises 
her tone on those phrases at the top of the 
voice, and how beautifully she fashions her 
words. 

An die Geliebte, the poem by Stoll, is a 
little strophic song in which the voice 
begins with the upper treble notes of the 
accompaniment to the better known An die 
Nachtigall (the Claudius poem). I do not 
remember noticing this when writing at 
length about Schubert’s songs, nor did 
Richard Capell mention it in his invaluable 
book. ‘“‘ Attack’’ is too crude a word for 
the lovely start, at the top of the voice, the 
singer makes in this enchanting little song, 
but it is an object lesson in how to sing 
such a note. The moulding of the phrases 
in Ruhe, Siissliebchen, the tender concern 
that the songs of the birds do not disturb 
the sleeping beloved, the perfect capturing 
and holding of the mood from start to 
finish, are precious souvenirs indeed of 
Elisabeth Schumann’s superb artistry to 
add to those we already possess and 
treasure. A.R. 


*xBRAHMS. Am jiingsten Tag : Ach 
und du mein kiihles Wasser : Auf 
die Nacht in der Spinnstub’n : 
Schwalbe, sag mir an : Stand das 
Madchen : Madchenfluch. 

*SCHUBERT. 
besbotschaft : Am Grabe Ansel- 
mo’s : Das Lied im Griinen : Im 
Abendroth : Die junge Nonne. 

*WEBER. Das Madchen an das erste 

jéckchen : Die Gefangenen 
Sanger: Die freien Singer: Heim- 
licher Liebe Pein : Unbefangen- 
heit. Helga Mott (soprano), Ernest 
Lush (piano). Monarch MWLgo1 
(12 in., 36s. 54d.) 

This is an enterprising issue, and one 
wishes one could be more enthusiastic about 
it. But although many of these songs are 
here recorded for the first time, Helga 
Mott’s singing of them is not such as will, 
in most cases, afford continued pleasure. 
Miss Mott is a pupil of the greatest Lieder 
singer of recent years, Elena Gerhardt : 
but in colour her voice suggests that she 
should have taken Elisabeth Schumann, not 
Gerhardt, as her model. Gerhardt’s Brahms 
was wonderfully alive : one need only hear 
the Zigeunerlieder, still available, fortunately, 
from Collector’s Corner ; or the wonder- 
fully sung songs on D2007-9 (which should 
be made-available again in LP form). Miss 
Mott’s Brahms is carefully studied—but she 
does not bring the words, the scenes or the 
singers to life. One feels a lack of energy, 
and often a lack of lightness. The seven 
Brahms songs are collected under the title 
Mddchenlieder; they are songs sung by 
young girls in various situations. The most 
delightful is ‘‘ Am jiingsten Tag.”” Weber’s 
songs are almost unknown : of the ones 


Die Taubenpost : Lie 
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recorded here, ‘‘ Das Madchen an das 
erste Schneegléckchen ’’—with more than 
a hint of Agathe in its middle section—is a 
beautiful composition ; the others are less 
interesting. 

Brahms and Weber fill one side of the 
record. If this were reissued as a 10-inch, 
it might be an attractive proposition. As it 
is, the Schubert makes it an expensive buy 
for someone primarily interested in the un- 
familiar titles. Not all the Schubert songs 
are otherwise available ; but Miss Mott 
seems less adequate here than on the other 
side. Although she is an accomplished 
singer (who turns a neat ornament in “‘ Die 
Taubenpost ”’ ) she has a disconcerting way 
of going flat at crucial moments : the first 
Alleluia”’ in ‘“‘ Die junge Nonne,’’ for 
instance. Mr. Lush is here an uninteresting 
accompanist. The recording is clean, but 
the phenomenon of “ pre-echo”’ is con- 
tinually noticeable : sometimes it sounds 
almost as if Miss Mott were being prompted 
for the next phrase. ALP. 


DI VEROLI. Havaiana. 

MASCHERONI. Papaveri e Papere. 
Beniamino Gigli (tenor), Neapolitan 
Novelty Orchestra (P. Troise). 
H.M.V. DA2038 (10 in., 6s.). 

Gigli was certainly in light-hearted mood 

when he recorded these trifles, and they 
will probably give a great deal of pleasure 
to those who like such things. The Nea- 
politan Novelty Orchestra, which appears 
to be a not too distant relation to Troise 
and his Mandoliers, enters into the spirit 
of the occasion. Papaveri e Papere is quite 
amusing in its way, and contains some 
most irreverent noises from the orchestra, 
as well as an unusually unaffected laugh 
from the singer himself. Havaiana is a 
pleasant tango. 
- To be truthful, the great tenor’s voice 
sounds tired, but he still sings with an 
amazing verve. A chorus of girls’ voices 
adds to the fun, and a good time is had by 
all, while the technical side of the disc is 
well up to standard. JF 


PUCCINI. Non piangere, Lit : Nessun 
dorma from “ Turandot,” Acts 1 and 
3. Alessandro Valente (tenor), 
orchestra conducted by Manlio di 
Veroli. Sung in Italian. H.M.V. 
DA2033 (10 in., 6s. 54d.). 

The records of peed Valente have 
had a certain vogue among collectors, and 
in my opinion two of the most desirable 
are the one now issued (originally H.M.V. 
B2458) and H.M.V. Bgor5, on which the 
tenor sang two arias from  Puccini’s 
“ Fanciulla del West.’’ I possess early 
copies of both of these, and can find no 
deterioration in the modern pressings of 
Nessun Dorma and Non piangere, Lit. In fact 
the surface noise, though still heavy, is less 
than in original pressings. 

Hermann Klein, writing of Valente, 
stated that his voice had a beauty of volume 
rather than of tone or expression, and I 
consider this criticism entirely justified. 

By releasing this record at the ordinary 

“celebrity ’’ price, rather than in the 


much more expensive Archive series, 
H.M.V. have done wisely, for Valente was 
in no sense of the word an historic singer. 
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He possessed, on the evidence of his records, 
a very fine, indeed a thrilling upper register, 
but his lower notes were toneless and weak, 
and his style and technique were not out- 
standing. Nevertheless, the ease with which 
he surmounts the high ¢essitura of these two 
arias makes the disc a very interesting one, 


despite the age of the recording. J-F. 


PUCCINI. Duet: Ma intanto finor 
non m’hai detto. Duet : Andate— 
il triste vero. Addio fiorito asil 
from ‘‘ Madama Butterfly,’’ Acts 1 
and 2. Roberta Peters (soprano), 
Jan Peerce (tenor), Edwin Dunning 
(baritone). 20th Century Fox Sym- 
phony Orchestra (Alfred Newman). 
Sung in Italian. H.M.V. DB21575 
(12 in., 8s. 114d.). From the sound 
track of the film ‘“‘ Tonight We Sing.”’ 
There is a cut of just over 120 bars in 
this recording of a small part of the love 
duet from ‘‘ Madama Butterfly ’’—from 
“* per tema d’averne a morir’’ to ‘‘ Via dall’ 
anima in pena l’angoscia paurosa.’’ No doubt 
such ‘‘ improvements ’’ are necessary, when 
operatic masterpieces are to be made 
palatable to the film going public. The 
singing is good for the average film, but 
only passable from operatic standards. 
Peerce shows a voice and style similar to his 
Duke in “ Rigoletto,’ and probably he is 
wise in avoiding the high ‘‘ C.’”’ at the end 
of the love duet, and singing the alternative 
version which Puccini sensibly provided. 
The other excerpt in which the Consul 
reminds Pinkerton that he should tell 
Butterfly the bitter truth, is on a similar 
level. There are other and much finer 
versions of this scene, notably those by 
Caruso and Scotti, and Gigli and Basiola. 
The quality of the recording is only fair, 
as must be expected of dubbings from the 
sound track of a film. Pinkerton’s Fare- 
well has been cut from the English version 
of the film. F. 


WOLF. Auf eine Christblume, No. 1. 
Elisabeth Héngen (contralto),Gerald 
Moore (piano). Columbia LB140 
(10 in., 6s.). 

Among Wolf’s setting of poems by 
Eduard Morike there are two songs entitled 
Auf eine Christblume (To a Christmas Rose). 
It is the former of these which is here 
recorded. It is not one of Wolf’s perfect 
songs, but a most beautiful one, showing 
in its very fault (a certain musical diffuseness) 
the composer’s responsiveness to each 
strand of the poet’s thought, as the music 
follows the words, line by line. To quote 
Frank Walker: ‘‘ the song is an elegy, a 
nature picture, a religious meditation, a 
vision of elfland, and a hymn to beauty all 
in one.”’ I wish Thad space here to give all 
the words ; for with Wolf, most of all song 
composers, one must know the exact words 
the singer is uttering: to understand the 
gist of them is not enough, as sometimes it 
is with Schubert. Let me allow myself just 
one verse : 

Tochter des Wald’s, du Liliengewandte, 
so lang von mir gesuchte, Unbekannte, im 
heudie Kirchhof, 6d’ und winterlich, zum 

ersten Mal, oh Schéne, find’ ich dich. 

(‘‘ Daughter of the forest, clothed like the 
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lily, sought by me so long, unknown ; in 
this strange, deserted, wintry churchyard I 
find thee, fair one, for tke first time.’’) 

In the second verse the poet wonders 
whether it is over a youth’s or a maiden’s 
grave that the Christmas-rose is blooming. 
In the third he describes his long search for 
the flower, to find ‘‘ deiner Heimat zauber- 
reich.”” In the fourth he notes how this 
daughter of the moon flinches from the sun. 
The thought changes as (side 2) the poet 
sees in the rose’s whiteness a symbol of 
Our Lady’s robe: five purple drops would 
well become it—but, even on this Christmas 
morning, it remains, childlike, all in white. 
The accompaniment slips into light triplets 
for the last stanza: the little elf that 
dances through the forest stops for a while 
to gaze on the rose’s beauty, and then flits 
away, “ und huscht vorbei.”’ 

Elisabeth Héngen made this record, 
presumably, at the same time as the 
Wesendonck Lieder issued in May, 1950. 
She gives a most thoughtful, carefully 
studied performance, with some delicately- 
shaped phrasing—not as memorable, cer- 
tainly, as the great things in the Wolf 
Society Albums (whose LP reissue is long 
overdue), but deeply enjoyable. Gerald 
Moore’s accompaniment is supple and 
responsive, and the recording is very good. 
The song, incidentally, has not been 
recorded before. A.P. 


ROSSINI. Se il mio nome. Recit. : Oh! 
cielo. Duet: All’ idea di quel 
metallo from I] Barbiere di Siviglia’, 
Act 1. Nicola Monti (tenor), Vic- 
toria de los Angeles (soprano), Gino 
Bechi (baritone), Milan Symphony 
Orchestra (Tullio Serafin). Sung in 
Italian. H.M.V. DB21576 (12 in., 
8s. 113d.) 

I can’t quite see the point of this issue. 
The entire opera on LP was reviewed by 
me in the GRAMOPHONE of Dec. 1952. Here 
you get no sense of either the drama or the 
humour of the stage-piece and yet it is an 
operatic tit-bit. The tenor sings very prettily 
especially at the opening of side 1 and 
Bechi sounds less strident and explosive in 
this 78 r.p.m. transfer than in the LP. The 
orchestra is well reproduced and the music 
moves along with great verve and vigour. 

H.F. 


Sheet Music 

From Messrs. Joseph Williams of London, 
W.1. Bush : Esquisse (3s.). Cooke : Gothic 
Prelude (3s. 6d.) 
Libretti 


From Messrs. Boosey and Hawkes, London, 
W.1 : English words only. Richard Strauss : 
Ariadne on Naxos (2s. 6d.), Elektra (2s. 6d.) 
Record Filing Cabinet 
Master’s Voice”? have placed on the 
market a new record cabinet capable of housing 
some 700 records. Finished in figured walnut 
accommodation is provided for all sizes of 
albums and 45 r.p.m. discs. The measurements 
are as follows : 33} ins. high x 34# ins. wide x 
17} ins. deep. Price including tax, 28 guineas. 
Miniature Scores 

The following have been received from 
Messrs. Ernst Eulenberg, Dean Street London 
W.1. Beethoven: Trio in G Major Op. 9, No. 1 
(2s. 3d.). Berlioz: Overture- King Lear, Op. 4 
(3s. 6d.). Haydn: Quartet in E Major, Op. 17, 
‘No. 3 (28. 3d.) Symphony No. 48 (4s.). 
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RECORDS FROM AMERICA 


*CATHEDRAL VOLUNTARIES AND 
PROCESSIONALS. A Trumpet 
Voluntary (Purcell) : Chorale Pre- 
lude : Rhosymedre (Vaughan Wil- 
liams) : Introduction and Toccata 
(Walond) : Voluntary in C, “ Fan- 
fare” (Purcell) : Chorale Prelude : 
Melcombe (Parry) : Postlude on a 
Ground (Murrill) : Psalm 1g (B. 
Marcello) : Chorale Prelude : Nun 
bitten wir den 
(Buxtehude) : 
(Bach) : Verses from the Te Deum. 
Tu Patrix; Tu devicto; Judex 
Crederis (Anon.) Aria in E minor 
(Matheson) Litany for the Feast of 
All Souls (Schubert), Processional 
for Festival Occasions (R. Strauss). 
E. Power Biggs (organ). Columbia 
ML4603 (12 in., LP). Recorded in 
Symphony Hall, Boston. Not avail- 
able in the United Kingdom. 


*BACH FESTIVAL. Now thank we all 
our God from Cantata No. 79 (Bach) : 
Good News from Heaven (three 
versions) from the Christmas Oratorio 
and Miscellaneous Preludes (Bach) : 


Awake! (two versions) 
(Bach) : Chorale-Prelude for 
Trumpet and Organ (Krebs) : 


Chorale for Brass Quartet—How 
brightly shines the morning star 
(two versions) (Bach) : Two Chor- 
ales from the Anna Magdalena note- 
book—Deal with me, Father, as 
Thou willest and To Thee, Jehovah, 
Chorales—What God hath done is 
rightly done ; Now therefore bless 
the Lord of All ; Now thank we all 
our God (Bach). Three Concerted 
Chorales : To Thee alone be glory; 
Praise to the Lord the Almighty ; 
Praise God from whom all bles- 
sings flow (Bach) : When Adam 
fell (Homilius) : Five Chorales— 
Deck thyself, O Soul, with gladness 
My heart is ever yearning; All 
Glory Laud and Honour; What 
God doth, that alone is right ; Now 
all the Woods are sleeping; A 
Mighty Fortress is our God (Bach). 
E. Power Biggs (organ). Roger 
Voisin, Armando Ghitalla and 
Marcel La Fosse (trumpets), Jacob 
Raichman and Josef Orosz (trom- 
bones), Ernst Panenka (bassoon), 
Roman Szulc (timpani). Concerted 
Chorales conducted by Rosario Maz- 
zeo. Columbia ML4635 (12 in., LP). 
Not available in the United Kingdom. 


There are many fine things in the formid- 
able list given above, and the recording 
of the organ and the brass is exceedingly 
good. The brass playing is most skilled and 
has been recorded in a hall with plenty of 
“‘ echo ’’—is this also the Symphony Hall, 
Boston, in which the Cathedral Voluniaries 
and Processionals were made ?—so that the 
effect is vivid and sometimes thrilling. As 
the records are not available here—but I 
hope they will become so—a brief note can 
only he given to them. It was pleasant to 
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find one of Vaughan Williams’ beautiful 
Chorale Preludes on Welsh Hymn Tunes 
included and Parry’s rather sentimental 
but attractive Melcombe. The late Herbert 
Murrill’s Postlude on a Ground stands out as 
the one piece of really idiomatic organ writ- 
ing included. Strauss’s Processional is very 
occasional music : effective enough but able 
to end only after four anti-climaxes ! 
The Toccata by Walond, one of Handel’s 
contemporaries, was a discovery for me—a 
most enchanting piece and _ brilliantly 
played by Mr. Power Biggs. 

I did not care for the unrhythmical and 
fussy arrangement of Bach’s Komm Siisser 
Tod—a melody that needs the simplest 
accompaniment—nor for Mr. Biggs’ restless 
changes of registration in the arrangement of 
Schubert’s Litanei, which chop the lovely 
tune in pieces. The reeds of his organ are 
rather nasal, but the flue stops are mellow 
and pleasant. There is a loud pedal boom 
in the Parry. Brass, timpani, and organ 
combine with magnificent effect in the 
Bach Festival and the use of different versions 
of some of the chorales makes very interest- 
ing listening. The grooves are occasionally 
over-taxed but in general this is a splendid 
affair and I hope that this disc, at least, will 
soon be issued over here. A.R. 


POETRY AND DICTION 


*xSHAKESPEARE. Romeo and Juliet. 
The Old Vic Company. 


CHARACTERS (in order of speaking) 
Chorus William Delvin 
Sampson Wolfe Morris 
Gregory George Murcell 
Abraham Hugh David 
Benvolio William Squire 
Tybalt Laurence Payne 
Capulet John Phillips 
Lady Capulet Yvonne Coulette 
Montague Rupert Harvey 
Lady Montague Daphne Heard 
Escalus, Prince of Verona 

William Devlin 
Romeo Alan Badel 
Paris John Warner 
Peter Newton Blick 
Nurse Athene Seyler 
Juliet Claire Bloom 
Mercutio Peter Finch 
Old Capulet Robert Welles 
Friar Laurence Lewis Casson 
Balthasar John Breslin 
Apothecary Wolfe Morris 
Friar John Robert Welles 
Page to Paris Alan Dobie 


Officers, Citizens, Servants, Musi- 
cians and Ladies. Produced by 
Hugh Hunt, music composed by 
Clifton Parker and under the direc- 
tion of Christopher Whelen. H.M.V. 
ALP1053-5 (12 in., 109s. 44d.) 

Of all those for whom the gramophone is 
an essential part of their daily living in this 
our twentieth century the opera lover was 
almost certainly the one to gain the largest 
and most immediate advantage from the. 
advent of LP. No doubt everyone had his: 
ewn private reason for welcoming the 
revolutionary change which was far more 
than simply mechanical, and now with this 
superb new H.M.V. issue of the Old Vic 
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Romeo and Juliet it really looks as though it 
is the drama lover’s turn to crow. We have 
had, of course, some tentative beginnings 
already—I recall a good but far from com- 
plete Julius Caesar from Decca, a Cocktail 
Party from Brunswick and one or two other 
things, not forgetting a King Henry VIII with 
a starry cast which found its way into the 
gramophonic “ Births’’ column nearly a 
year ago but has not yet reached this 
journal for review—but this latest recording 
seems to me to set an altogether new 
standard. It would be too much to say that 
every word that Shakespeare wrote is to be 
found here (we do not get that even in the 
theatre, usually) and we seem to have lost 
Scenes 4 and 5 of Act V altogether, but we 
do get a complete and extraordinarily vivid 
presentation of that memorable Old Vic 
production. The greatest care has obviously 
been taken over every detail in this re- 
cording so that the whole thing is wonder- 
fully alive from beginning to end. Clifton 
Parker’s original music is entirely adequate 
and never obtrusive, and the “‘ noises-off ”’ 
throughout really do add atmosphere and 
dramatic point to the play instead of being 
merely tiresome as they so often can be. 

I shall not enlarge upon the work itself. 
It is. of course, the earliest of the great series 
of Shakespearean tragedies, and if it lacks 
some of the subtleties and the astonishing 
perfection of the best of its successors it 
nevertheless has a directness of appeal and ~ 
a glowing strain of youthful poetry which’ 
have made it deservedly one of the most 
popular tragedies in the world. It has its 
immaturities, no doubt, but it has too a 
fiery and inextinguishable imaginative 
power which has never yet failed to catch 
and move most deeply the sensibility of the 
audience. 

There is no doubt that this is a magnificent 
performance, probably a great one: it 
always sounded so in the theatre and it 
sounds so on these records. Many of those 
who saw Claire Bloom’s Juliet at the Edin- 
burgh Festival last year count it among the 
rarest theatrical experiences of their lives ; 
and when it came to London the over-all 
success of the production was immediately 
repeated. In this play Juliet is, of course, 
the great part, and Miss Bloom’s assumption 
is truly wonderful. From her first entry to 
the tragic end in the Capulets’ tomb she 
lives entirely in and for her part ; and the 
moment when she stabs herself over 
Romeo’s body is realised in sound alone in 
a way which is quite shattering—one 
masterly touch among many which make 
this Juliet unforgettable. Nor are the other 
parts played on a lower level. Alan Badel’s 
Romeo is youthfully eager and completely 
convincing at all times; while Sir Lewis 
Casson’s Friar Laurence is human and wise 
and not in the least pompous, and glows 
with a goodness and faith which is in no 
way cast’ down by mortal fallibility : this 
friar thinks for himself and acts bravely in 
the full knowledge of what he is about. 
Athene Seyler is memorably fine as the 
Nurse, and Peter Finch, whom we remember 
as the Iago in Orson Welles’ London pro- 
duction of Othello, is a spirited and lively 
Mercutio. I wish I could enlarge more 
upon the individual performances, but I 
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have not the space and I must content my- 
self with saying that I could not find a weak 
spot in the cast even after persistent search ! 

The recording itself is generally excellent : 
on my pressings there are one or two 
crackly bits, especially on side 3, and at the 
end of that same side the crucial street fight 
is rather roughly recorded. There are also 
one or two explosive moments at the end of 
side 5, but these are all minor criticisms and 


21 


do nothing to spoil a remarkably fine 
achievement from everybody concerned. | 
only hope that this issue will inaugurate a 
new era of drama recordings, for it is some- 
thing which I feel I shall want to play over 
and over again : I found it from all points 
of view a moving and at times an over- 
whelming experience—not one whit less so 
than some of the great LP opera recordings. 
BJ. 


NIGHTS AT THE 


ROUND TABLE 


By W. A. CHISLETT 


A record with a Coronation flavour is Decca 
LK4058 containing Marches of the British Fighting 
Forces played by the Grenadier Guards Band 
under Major F. J. Harris, M.B.E. K. J. 
Alford is well represented, and so he should be 
for he ranks second only to the great Sousa as a 
composer of marches. His compositions are 
The Great Little Army, The Voice of the Guns, 
The Mad Major, The Standard of St. George, 
The Thin Red Line and On the Quarter Deck. 
Other well-known marches included are Light 
of Foot, The Ambassador, Airborne, The Royal 
Review and Coronation Bells, and also Handel’s 
Scipio and the two slow-marches The Duke of 
York and The Grenadiers. The band is in first- 
class form ; bright-toned but with a solid and 
firm bass line and there are many felicitous 
touches by the soloists. The recording is 
excellent. 

‘t My only other long-player this month is an 
abridged version of Rose Marie with Dorothy 
Kirsten and Nelson Eddy, the Howard 
Chandler Chorus and an orchestra conducted 
by Leon Arnaud (Col. 3351005) and very 

ood on the whole it is. Nelson Eddy makes a 
start by being much too lackadaisical and 
unconvincing in the ‘“‘ Mounties ”—the chorus 
sound much more as if they mean business— 
but later he warms up to the job and everything 
goes well. I am all for well-edited and discreetly- 
ed potted versions of many of the better 
ight operas and musical comedies. I can think 
of dozens each of which would make a very 
agreeable entertainment of half or three- 
quarters of an hour involving only one turn-over 
of the record. 

This is a great month for lovers of folk-music. 
First of all a special welcome to a group of 
records made by H.M.V. under the auspices of 
the Royal Scottish Country Dance Society. 
No country is richer in folk music and here are 
some of its best dance tunes ae by Tim 
Wright and his Band. And I am glad to 
say that the band consists chiefly of members of 
the fiddle family for anything else would jar. 
Congratulations too, to all concerned, for 
drawing attention to the availability of a 
series of booklets published by the Royal 
Scottish Country Dance Society and containing 
instructions for performing these and other 

ces. 

There are three records—two twelve-inch and 
one ten-inch. C4219 contains Lady Harriet 
Hope’s Reel, in which the tunes, in addition to 
that giving its name to the dance, are Pigeon 
on the Gate and Lady Charlotte Murray, backed by 
The Birks of Invermay (Strathspey) and which 
includes also Kind Robin lo’es me and Colonel 
H. F. Campbell’s Strathspey. C4220 contains the 
Duke of Atholl’s Reel, which includes The Atholl 
Highlanders, Hoddam Castle and The Soldier’s 
Dance with Ca’ the Yowes to the Knowes (including 
Miss Marianne Oliphant, Mrs. Blair and Mrs. 
Adye) on the reverse. B10504 has on one side 
Fidget (Reel) which also includes The Boatie Rows 
and 72nd’s Farewell to Aberdeen and on the 
reverse Cauld Kail in Aberdeen (Strathspey and 


Reel) to which are added Lady Charlotte Camp- 
bell’s Medley and Highland Whisky. A splendid 
bunch of records in which the playing is 
authentic with a fine “ bite”? to the fiddles. 
No folk-dance enthusiast can affort to miss these. 

By way of complete contrast Parlophone give 
us some Peruvian folk-music by Yma Sumac 
and the Peruvian Folklore Orchestra 
(DP324). Here the orchestra consists almost 
entirely of plucked strings, wind instruments of 
the flageolet or recorder types and percussion ; 
and of course the mood is as different as chalk 
from cheese. La Benita must be a very compli- 
cated dance, changing its rhythm, as it does, 
almost every few bars. This is interesting, but 
more to my taste is the brisk A ti Solita te Quiero, 
which after several repeated hearings I still 
found most intriguing. I enjoyed this record all 
the more because a few days prior to hearing it 
I had attended a piano recital by Ernest de 
Lerchenfeld in which a group of modern 
Peruvian compositions obviously based on folk- 
music was played. 

Another unusual Parlophone record gives us 
two prayers—Avé Maria de Fatima and Salvé 
Rainha de Fatima, sung by a group of students 
of the Liceu de Filipa de Lencastre (PM81). 
Nothing could be further removed from the 
English way of choral singing, which gives added 
interest to a record that would have been 
interesting any way. 

It is good to welcome the Don Cossack 
Choir under Serge Jeroff again. They are as 
brilliant as ever in the traditional and wild Don 
Kosaken—Lied and Alabieff’s Die Nachtigall 
(Col. DW4451). 

It is good, too, to have preserved on records 
the art of Elton Hayes. His arrangements of 
the accompaniments for guitar may be un- 
conventional, but that they are very effective 
few will deny. And how good is his diction ! 
On H.M.V. B10503 he couples Oh the Cuckoo, 
She’s a pretty bird with the jolly A Frog he would 
a-wooing go and on B10502 we have All round 
my hat coupled with the equally nostalgic The 
unquiet grave. The former record in particular 
should be immensely popular, not least with 
the younger generation. 

I must confess that I do not know very much 
about the San Remo Festival of Song, but it 
seems to have become a regular yearly institu- 
tion and the 1953 Festival has produced a brace 
of very attractive records. Luciano Virgili has 
a voice of excellent quality and uses it well in 
Lasciami Cantare una Canzone, a typical light ditty 
in the Italian style, and Canto della Solitudine, 
which has rather #“‘ Glass Mountain ”’ flavour 
(H.M.V. JOM7o). These are recorded at a 
very high volume level, but in the latter I should 
like to have heard more of the tambourine. The 
other vocalist is Florida Vela, who has a husky 
voice which I find sensually most attractive. 
She sings Pianola stonata and Viale d’Autumno. 
The former has a most infectious rhythm and is 
better suited to the singer’s voice and style than 
the latter. A cinema organ joins the orchestra 
in the accompaniments and for once I found it 
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inoffensive and inocuous. I venture to predict 
very big sales for both these discs. 

I have never heard the Band of the grd 
Musikkorps, Randers before. 
Indeed I do not remember to have heard any 
Danish military band before. It plays rather 
in the French style which is appropriate to the 
light-weight, crisp and brilliant Sambre et Meuse 
March, but not so effective in Holman’s oe ular 
Blaze “Away March (Col. DD569). tter 
needs a “ fatter ’’ bass. 

A welcome if small addition to the very 
meagre collection of the music of Gustav Holst 
available in record form is made by Decca in 
the shape of his Toccata for piano based on a 
Northumbrian Pipe Tune. Why Holst is not more 
popular is a mystery to me, for I find few 
English composers of the last two or three 
generations more congenial to the contempla- 
tive, but not introspective, mood. I suppose 
there is not enough time for contemplation in 
these days. The tune is “ Newburn Lads” 
and displays its pipe origin very obviously. It is 
engagingly decked out with some unusually 
interesting key changes. Some may 
Ronald Smith’s performance over percussive, 
but I think the style suits the music, as it does 
also a Scherzino by Arthur Benjamin on the 
reverse (F1o101). 

This is not a month in which we normally 
expect any “ 45’s,” but there are short supple- 
ments of ephemeral trifles both from Columbia 
and M.G.M. On Columbia Doris Day with 
the Luboff Choir and the Percy Faith and 
Paul Weston orchestras respectively give us 
three excerpts from the film “ April in Paris” 
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and one from the film “ Peter Pan” (Col. 
SCM5038-9). Such merits as they have are 
spoiled by Miss Day’s bad microphone tech- 
nique ; she is too near to it and so intakes of 
breath are exasperatingly audible. 
Rosemary Clooney sings Remember Me and 
Lovers’ Gold (Col. SCM5040). ‘Neither tune nor 
manner of singing is at all appropriate. I am 
sure I should be much more thrilled were I the 
lucky recipient of the kisses of gold. Guy 
tchell and the Mitch Miller Orchestra 
and Chorus are very bright and cheerful in 
Pretty little black-eyed Susie, but the orchestra in 
Horn Belt Boogie is handicapped by a very dull 
pedestrian arrangement (Col. SCM5037). I 
found Johnnie Ray with Maurice King and 
his Wolverines, however, even more boring in 
Tell the Lady I said good-bye and Whiskey and Gin 
(Col. SCM5041). 

Coming, finally, to the M.G.M. “ 45's,” 
Arthur Smith and his Cracker Jacks 
make some grand noises in Express Train Boogie, 
but River Rag on the reverse is merely clever 
for its own sake—or is it ? The Donkey Song is 
one more foal from Friml’s Donkey Serenade and 
like its brethren is not so good as its sire, though 
very well done by Bill Hayes with Joe Lipman 
and his Orchestra and Chorus. On the 
reverse is My Ever-lovin’ (M.G.M. SP1036). 

The George Shearing is a 
team and very effective in the neatly arranged 
How High the Moon, but So this is Cuba on the 
reverse consists of little but rhythm (M.G.M. 
SP1035). Similarly Sioux City Sue is much better 
than Sugar as played by the Frank Petty Trio 
(M.G.M. SP1038). 


CONTINENTAL 
Compiled by 


Note : These records are listed in the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


GERMAN ELECTROLA 

An interesting page in gr h history has been 
turned by the announcement by the Electrola G.m.b.H. 
that, to coincide with the introduction of LP discs on 
the German ae they were resuming the use of the 
well-known H.M * Dog ” trademark in Germany. 
In 1917, asa result rae war-time conditions, the subsidiary 
company of H.M.V. in Germany was sold into German 
hands, and the use of the “dog” trade-mark within 
Germany passed out of the control of the English 
Gramophone Company. The German company 
“Deutsche Grammophon” continued to produce discs 
with the inscription ‘‘ Schallplatte Grammophon” and 
the dog trademark, and also used the German equivalent 
of His Master’s Voice: “ Die Stimme seines Herrn” 
which had passed to their use along with the pictorial 
trademark, and the use of the recordings in stock in 1917. 

After the 1914-18 war, this position continued, and 
the control of the dog trademark was not recovered by 
the Gramophone Company. Eventually, therefore, a 
new subsidiary company was formed in Germany and 
the new trademark ‘‘ Electrola’’ was coined, to take 
the place of the lost dog on German made records. At 
about the same time, the Deut Gr 
company was making great efforts in export markets 
and expansion abroad, and could not of course use the 
dog mark outside th ies of Germany. Hence 
the use of the Polydor trade mark for all export issues 
and foreign pressed discs, simultaneously with the dog 
for domestic issues; any German-made disc with the 
dog trademark which ae its way outside Germany 
since 1917 was therefore circulating in infringement of 
the Gramophone Company’s trademark rights. German 
Electrola recordings were of course, and still are, pressed 
at Hayes and elsewhere, with the dog trademark, for 
all markets other than Germany. 

After the war in 1945, the “Gr 1h Cc 
renewed its efforts to regain the German rights to its 
trademarks, and in 1949 resumed control. The use of 
the marks "has therefore been given up by Deutsche 
Grammophon, who are now using their full title for their 
classical issues, and the old export name Polydor for 
less serious music. 

Perhaps this, necessarily summarised, explanation 
may oy to make the position clear to those enquirers 
who have been confused by the existence of ostensibly 
H.M.V. discs with Polydor numbers and artists; and 
H.M.V. artists and recordings with Electrola labels. 

There are no reco: of particular remark in the 
first lists of Electrola and Columbia LP issues; they are 
all well- known here. There are a few new 78 r.p.m. issues : 
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RECORD ISSUES 
F. F. CLOUGH 


EH1432—LORTZING: Undine—Vater, Mutter. 
Zar und Zimmermann—Lebe wohl, mein flandrisch 
Madchen. R. Schock, tenor. 

Orfeo—Orfeo’s arias (Nos. 7, 11, 

43). R. Siewert (Alto). 
EH1426—-HAYDN: Piano Sonata No. 40, G major. 


G. Puchelt. 

DB11545— KIENZL : Evangelimann—Selig sind 
FLOTOW : Alessandro Stradella—Hymn, R. Schock 

EH1428—CHOPIN: Polonaise Op. 58. W. Wolf, pfte. 


PHILIPS (International) 
A00150-3L — BACH: St. Matthew Passion, complete. 
7 ho Palm Sunday, 1939; with K. Erb, tenor ; 
W. Ravelli, bass; J. Vincent, soprano; I. Durigo, 
alto; L. van Tulder, tenor ; ; H. Schey, bass ; 
Choir’ and Concertgebouw 


: Piano concerto. C. Haskil 
and Residentie—Otterloo. 
A00154L — DVORAK: ww No. 5 “ New 
NOOGISR — SMETANA: String 
A uartet No. 1. 
etherlands Quartet 9 
N12068-90 BRATMS : Vier ernste Gesange. 
H. Schey, bass ; F. de 
There are not as many of Philips’ poll reco: at 
present, owing to their lists being well filled with re- 
pressings of American Columbia recordings. 


JAPANESE VICTOR (78 r. 

SD3091—WOLF: Anakreons Grab; 5 Tambour ; 
Verborgenheit ; 3; Gesang Weylas. 

SF725—R. STRAUSS : Traum aa die Dammerung ; 
Zueignung. G. Hiisch, baritone ; M. Gurlitt, nO. 

SD3103-5 (Album JAS270) : A. Cortot recital. ; Liszt: 
Hungarian Rha No. 2 and No. 
SCHUBERT-CORTOT: Litanei; SCHUBERT: 
Moment musical Op. 94 No. 8 ; MENDELSSOHN : : 
Variations sérieu: 

SD3106-7 a 3 SF726 (Album JAS272): Erna Berger 
recital ; STRAUSS : Schlagende Herzen; Die 
Nacht ; WOLF. Zitronenfalter im April ; Elfenlied ; 
Mausfallen-Spriichlein ; MENDELSSOHN: Auf 
Fligeln des Gesanges; Neue Liebe; Der Mond; 
weiss rath (es doch SCHUMANN : 

N sliedchen 


1 these are recently’ local -made “recordin 
raft he by of Mr. F. Fujita, Tokyo). 


ISEAU-LYRE (LP) 
LD43—F. DANZI Wind Op. 56 


Nos. 1 and Rampal, P. Pierlot, 


June, 1953 


LD44—C. Flute D major and 
G major. K. Redel and O. L. Ensembi 


ACH : Tae. -sonatas, G major; D minor; 
Flute sonata, E minor; violin sonata, G major. 

LD53—C. P. E. BACH: Flute sonata, D major; Trio- 
sonata, B minor; Duo, E minor, flute and violin ; 
Solfeggietto, harpsichord solo; Quartet, G major.” 

LD54—J. C. F. BACH: Trio, c er. Septet, C 
—_ W. F. BACH: Sonata, B major; Trio- 

ta, D major. 

Lpss 'C. BACH: uintets, F major, D major; 
Flute sonatas, D major, G major; Quintet, E a 
major. All by members of the Collegium Pro-A 
oy identification of the contents not yet ie 


LD56—M. “MARAIS : Suites Nos. 1 and 2, D major and 
G R. Boulay and M-Th,. Chailley-Guiard, 
L. Boulay, harpsichord. 
LD57 ROSSINI: Wind Quartets Nos. 1 and 4, F 
ma and E flat major. Rampal, Lancelot, Coursier, 


Hog 
LD58—" MENDELSSOHN : Organ 1, 8 and 6; 
Prelude and ty e,C minor. J. Eggin 
mcerto, D major (J. ‘Nef, har psi- 
. BACH: Sinfonie, Op. 18 No. 4 and 
0. 2. Chamber Orch.—P. Colombo. 
PERGOLEST : 2, 3, 5 and 6. 
R. Gerlin and above orch. 
LD61—CIMAROSA : G m 2 flutes and 
orch. J.P. Rampal and R ¢ orch. ; 
(1690- 1700) grossi Op. 3 
Nos. 4 and 10. Lamoureux Chamber Orch.—Colombo. 
LD62 “BEETHOVEN, Quintet, piano and wind, Op. 
16; Horn sonata Op. y hy Duo, B flat major, 
clarinet and _ bassoon. @’Arco, piano; and 
Pierlot, Lancelot, Hogne. 
LD63—COUPERIN: Concert royal No. 8; La 
I. Nef and R. Gerlin, harpsichord. 
LD64—Recital of French Harpsichord music. I. Nef. 
LD65—A. REICHA: Wind Quintets, Op. 88 No. 2 and 
Op. 91 No. 3. Artists as LD43 above. 
LD67—Recital of Italian and German Harpsichord 
music. R. Gerlin. 
(The above are all 12-in. except LD43 and 57, which 
are 10-in.). 
LD40-42—BACH: Christmas Oratorio, complete. 
This supersedes the discs with these numbers listed 
anuary, 1952. Some other discs then announced 
ave also never been issued. 


r.p.m 
DO-LD1—_J. C Flute Op. 11 Nos. 4 
thar poic 6. diay P. Rampal and R. Veyron-Lacroix, 


DO-LD. MOZART : Symphony No. 1, K 16. 


DO-LD3—MOZART : No. 6, K 48. 
Lamoureux Chamber Or olombo. 
DO- Tanze, K 671. 


mberg Sym.—Keilberth. 

po-Lb5—“HANDEL: Oboe Concertos, B flat major 
and G mino: 

DO- LD6--HANDEL: Oboe Concerto, B flat major; 
Oboe Sonata, C minor. P. Pierlot and O. L. Ensemble 
Lewis ; and I. Nef in Sonata. 

DO-LD7-9—BACH: Extracts from Christmas 
Oratorio (from LD40-2). 


FRENCH ODEON (LP) 


ODX109—BEETHOVEN : Violin Concerto. H. Szeryng 
and Conservatoire Orch.— J. Thibaud. 

: Chaconne; WIENIAWSKI: 

cherzo Tarantelle ; PAGANINI: Caprice No. 24. 

KREIS Variations, a of Corelli; 

Zeryng anopoulo, piano 
OD1003 “SAINT SAENS Le Carnaval des animaux. 


—Lindenber, 
ODx103 CHOPIN: Vaio R. Trouard. 
(Other issues are from Parlophone and 
American Haydn Society). 


DANISH TONO (78 r.p.m.) 
Trio No. 1, G major. Budapest 


x25186-7—NIELSEN : Violin Sonata No. 2 Op. 35. 
T. Nielsen and Ch. Christiansen. 

A183-5—GRIEG: Norwegian Peasant Dances Op. 72 
(Slatter). A. Féldes, piano. 


DANISH PHILIPS (78 r.p.m.) 


N56000H—SCHUBERT: Nacht und  Traume; 
BRAHMS: Der Jager; Wiegenlied. 

N56001H—HEISE Forest NIELSEN : 
Vocalise. G. Fleischer, soprano ; K. Olsson, piano. 


Decca 2oth LP Release 

We understand from the Decca Record Com- 
pany that the following two records will not be 
available for sale to the public until late poly or 
early August :—LXT2789, Kathleen Ferrier, 
Peter Pears and Benjamin Britten. LXT2798, 
Aldeburgh Festival, 1953. 
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LONG PLAYING 
RECORDS 


SIR WILLIAM WALTON’S 


and Sceptre 


CORONATION MARCH 1953 


Commissioned by the Arts Council of Great Britain and dedicated, 


by Gracious permission, to Her Majesty Queen Elizabeth II 
CONDUCTED BY THE COMPOSER 
also 
Crown Imperial—Coronation March 1937 - - waxrow 
Overture—Portsmouth Point - - - - watroy 


Sheep May Safely Graze 
(FROM ‘‘ THE WISE VIRGINS’ BALLET SUITE) J. S. BACH, ARR. WALTON 
WITH THE 


Philharmonia Orchestra 
33C€1016 (available mid June) 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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SIR THOMAS BEECHAM, Bart. 
aud the Royal Philharmonic Orchestra 


Symphony No. 8 in B minor (‘‘Unfinished ”’) —scnuserr; 
Symphony No. 8 in F major—Op. 93—srernoven - 33CX1039 


HERBERT VON KARAJAN 
and the Philharmonia Orchestra 


Symphony No. 3in E flatmajor (‘‘Eroica”’)— Op.55— szernoven 
33€X1046* 

Symphony No. 5 in E flat major—Op. 82—s:se.10s; 

Finlandia (Symphonic Poem)—Op. 26—sweuus - 33CX1047 


BRUNO WALTER 
Sand the Philharmonic-Symphony 
Orchestra of New York 


Symphony No. 3 in E flat major (“‘Rhenish”)—Op. 97 
scuumann = 33CX1045 


IGOR MARKEVITCH 
and the Philharmonia Orchestra 
Symphony No. 1 inD major (‘“‘Classical”’)—Op. 25—rroxorirr; 
L’Apprenti Sorcier—pvxas; 
The Three Cornered Hat—Suite— rata; 


* Available mid-June 


COLUMBIA 


COLUMBIA GRAPHOPHONE CO. LTD., HAYES, MIDDLESEX 


June, 1953 
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G PLAYING RECOpp 


ADOLF BUSCH - HERMANN BUSCH 


(VIOLIN) 


RUDOLF SERKIN 


(PIANO) 
Trio No. 5 in D major, Op. 70, No. 1 (“‘Geister”’?)—szernoven; 
RUDOLF SERKIN 


Sonata No. 24 in F sharp major, Op. 78; ‘3, J 
Fantasia in C minor, Op. - 33CX1043 


CLIFFORD CURZON 
with te BUDAPEST STRING QUARTET 


(J. ROISMANN; J. GORODETZKY; B. KROYT; M. SCHNEIDER) 
Quintet in E flat major, Op. 44—scuumann 33CX1050 


DENIS MATTHEWS 
Italian Concerto in F major; 


Chromatic Fantasia and Fugue in D minor—s. s. sacu 
3381004 


WALTER GIESEKING 


Scenes from Childhood (‘Kinderscenen’), Op. 15—scuumayn; 
Children’s Corner Suite—prsvussy - 33C1014 
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A Lieder Recital by 
ELISABETH SCHWARZKOPF 
AND GERALD MOORE (PIANOFORTE) 


(IN GERMAN) 


BIST DU BEIMIR - - J. S. BACH OCH MOD’R, ICH WELL EN DING HAN! 
EINEM BACH DER FLIESST - - GLUCK VERGEBLICHES STANDCHEN - - BRAHMS 
ABENDEMPFINDUNG~ - - MOZART DA UNTER IM TALE Folk Song arr. BRAHMS 
DER ZAUBERER - - - MOZART HAT GESAGT, BLEIBT’S NIGHT DABEI: 
WONNE DER WEHMUT - BEETHOVEN SCHLECHTES WETTER - ~- _ R. STRAUSS 
LITANEI; UNGEDULD_ - SCHUBERT WIEGENLIED (IM SOMMER); 

DER NUSSBAUM; AUFTRAGE SCHUMANN MAUSFALLEN-SPRUCHLEIN - - WOLF 


33CX1044 (available mid-June) 


ELISABETH SCHWARZKOPF 

-  NICOLAI GEDDA 

BARON MIRKO ZETA - ANTON NIESSNER 
VALENCIENNE - - EMMY LOOSE 
CASCADA - - OTAKAR KRAUS 
ST. BRIOCHE-_~ - JOSEF SCHMIDINGER 


. Philharmonia Orchestra and Chorus conducted by 
Franz Lehar —_ OTTO ACKERMANN 
(IN GERMAN) 33CX1051-2 (available mid-June) 


“Rose Marie’ 


(HARBACH — HAMMERSTEIN 2ND — FRIML — STOTHART) 


Dorothy Kirsten au Nelson Eddy 


WITH THE TOWARD CHANDLER CHORUS 
AND ORCHESTRA CONDUCTED BY LEON ARNAUD 


3381005 


COLUMBIA GRAPHOPHONE co. LTD., HAYES, MIDDLESEX 


June, 1953 
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Louis Armstrong and the All Stars 
Satchmo at Pasadena 

**** Indiana (Hanley, MacDonald) (Am. 
Decca W28484-5); Baby It’s Cold 
Outside (Loesser) (V and dialogue by 
Velma Middleton and Armstrong) 
(do. W82486-7) ; Way Down Yonder in 
New Orleans (Creamer, Layton) (do. 
W82494-5) ; Stardust (Carmichael) (do. 
W82516) ; Huckle-buck, The (Gibson, 

Alfred) (V by Velma Middleton) (do. 

W82490) ; Honeysuckle Rose (Waller) 

(do. W82491); My Monday Date 

(Hines) (V by Armstrong) (do. 

W82492-3) ; Just You, Just Me (Klages, 

Greer) tic W82488-9) You Can 

Depend On Me (Carpenter, Dunlop) (V 
by Armstrong) (do. W82496) ; That’s 
a Plenty (Pollack) (W82497). (Am. 
Decca MG2397-8) 

(12 in. Brunswick LAT8019—34s. 8d.) 

Arms ; Barney Bigard (cit); Jack 
| kart Hines Shaw 
(bass); Cozy Cole (drs). (C.) January 30th, 1961. 
Civic Auditorium, Pasadena, U.S.A. 

Here it is at last—the recording, just on 
forty-five minutes of it, of Louis Armstrong’s 
1951 concert at Pasadena from which we have 
already had one number, Baby It’s Cold Outside, 
on 78 Brunswick 05066, reviewed last April. 

Or rather we have had part of Baby; for 
this LP version contains a whole lot of impro- 
vised dialogue by Louis and Velma Middleton, 
with Louis at his most mirth-provoking, 
for which there was no room on the 78 disc. 
And that’s not all the talk we get from Louis. 
He compéres the show as only Louis could. 

Apart from the humour, however, this is a 
great disc for all Louis and jazz fans. The 
reproduction is almost as good as if it had been 
studio recorded; the audience isn’t too 
disturbing, either to the players or us listeners ; 
and some fine jazz comes over. 

Stardust is a showcase for Jack Teagarden, 
in which he plays some delightful trombone. 
Honeysuckle Rose is a solo for Earl Hines, in 
which, at various tempi and in and out of 
rhythm, the Fatha shows that he can sound as 
yrand to-day as he did in the days when he was 
one of the great pioneers. Just You is Barney 
Bigard’s moment-—-or rather moments, for for 
nearly six minutes he keeps going, first using his 
lyrical technique for straightforward jazz, then 
for a passage with just drums before finally 
ending up having fun with quotations and 
fatuous licks which get equally facetiously 
echoed by Arvell Shaw’s bass or Cozy Cole’s 
drums. 

The rest is split between instrumentals and 
“ pops ” for Pops. In both it is mostly sequences 
of solos, with the usual opening and closing 
ensembles — the former finding everyone 
(especially Earl Hines) playing first-rate jazz, 
the latter swinging in the best Armstrong All 
Stars tradition. 


ABBREVIATIONS 
Acc, .. accompaniment pno .. piano 
alto .. alto saxophone tnr .. tenor saxophone 
arr. .. arranger tpt — 
bay .. baritone saxophone tmb_ .. trombone 
bass .. string- Trad .. traditional 
bjo .. banjo .. vocal refrain 
Cc .. coloured artiste(s) vib .. vibraphone 
ct clarinet voc .. vocalist 
drs... drums vuln . violin 
gir... guitar xylophone 
Asterisks (maximum five) indicate mainly the re- 
viewer’s opinion of each as compi with all 


others mentioned, but take into account also how a 
formance compares with the general standard achieved 
by the artiste(s) in previously rel dr ding 

When known, the date and place of recording, and if 
considered neces: also nationality or race of os (s), 


are given following the master number or personnel. 
t—Not received at time of closing for press. 
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SWING 


Reviewed by EDGAR JACKSON 


Louis Armstrong 
*** Kiss to Build a Dream On, A (Kalmar, 
Ruby, Hammerstein II) (Am. Decca 


81307) 
** Your Cheatin’ Heart (Hank Williams) (Do. 
8 


3986) 
(Brunswick 05088—5s. 64d.) 
81307—Armstrong (voc, tpt) with Orchestra directed 
by Sy Oliver. July 24th, 1951. U.S.A. 

83986—Ditto. February 28rd, 1953. U.S.A. 

Kiss was issued over eighteen months ago 
(on Brunswick 04777) with Armstrong’s quite 
charming I Get , and those who have it 
won’t thank Brunswick for forcing them to get 
it again to obtain Your Cheatin’ Heart. So 
perhaps this is an Armstrong coupling they 
could afford to miss ; for although as regards 
Louis’s trumpet playing and singing Cheatin’ 
compares favourably enough with most of his 
records of “‘ commercial’? numbers that con- 
stitute the bulk of his shellac appearances these 
days, the song is pretty pedestrian. 


Johnny Dankworth Seven 
**** Two Ticks (Dankworth) 


CE1441 
Flowers (James Van Heusen, 
Johnny Burke) (do. CE14419) 
(Parlophone Roooooo—5s.) 
14418—Dankworth 


(Parlophone 


; Eric wson (bass) ; 

February 10th, 1953. London. 

14419—As above, plus Frank Holder (bongoes). 
Same session. - 

Johnny Dankworth’s fine alto and clever 
arranging for his Seven, and good solos by 
Eddie Blair, Don Rendell, Eddie Harvey and 
Bill Le Sage, help to make his riff-patterned| 
Two Ticks a swinging example of jazz in the 
Dankworth modern small group manner. 

But if you want something different for 
Johnny, hear his Moon Flowers from the film 
“ Road To Bali.”’ He starts off the side with an 
alto solo accompanied by just bongoes played 
by his West Indian vocalist Frank Holder. 
Played with immaculate technique and full of 
“atmosphere,” it’s great Dankworth. There’s 
more excellent Johnny when the rest join in in 
this unusually diverting record. 


*Russ David 

**Echoes of Harlem (Am. Decca 16357) ; 
Rockin’ in Rhythm (do. L6359) ; Sophisti- 
cated Lady (do. L6362); Don’t Get 
Around Much Any More (do. L6361) ; 
Caravan (do. L6360) ; Prelude to a Kiss 
(do. L6358); J Got It Bad (do. 
L6364) ; Jt Don’t Mean a Thing (do. 
L6363). (All Duke Ellington.) (Am. 
Decca MG2325-6) 

(Brunswick LA8568—23s. 1d.) 

David (pno) with unidentified bass and drs. July, 
1951. U.S.A. 

Issued under the title of ‘Echoes of 
Harlem,” this would have been more apuy 
desribed as “ Echoes of Ellington.’ For all 
the numbers are by the Duke, but Mr. David’s 
erm, can only be said to be echoes of 

em. 


Many of the tunes were, of course, Ellington 
band numbers, and they do not adapt too well 
to solo piano treatment—or at any rate Mr. 
David’s treatment. Indeed the sleeve statement 
that “no pianist is better able to interpret the 


music of Duke Ellington ”’ is, to put it mildly, 
an unwarranted claim. 

David, born November 2oth, 1913, in St. 
Louis, was trained as a straight musician, and 
his career (briefly listed on the sleeve) has been 
as a quasi-straight artist. 

None will deny that he is a good instru- 
mentalist ; but, despite his adoption of more or 
less jazz terminology, his playing is glib, frilly 
cocktail party rhythm with little real jazz feel. 


*Buddy De Franco 

Sweet Georgia Brown (Bernie, Pinkard) 
(Am. M.G.M. 52-S-106) ; Gone with 
the Wind (Magidson) (do. 52-S-105) ; 
Cairo (Drew) (do. 52-S-113) ; Street of 
Dreams (Young) (do. 52-S-3108) ; 
Lover Come Back To Me (Romberg) (do. 
52-S-3125) ; Sophisticated Lady (Elling- 
ton) (do. 52-S-3124) ; I Got It Bad 
(Ellington) (do. 52-S-3126) ; Way You 
Look Tonight, The (Kern) (do. 52-S- 
3123). (Am. M.G.M. 52-MG-85-86) 

(M.G.M. D-112—24s. 64d.) 

105, 106—De Franco (cit); Kenny Drew (pno) ; 
Jimmy Raney (gir); Teddy Koteck (bass); Arthur 
Taylor (drs). February 27th, 1952. New York. 

1138—As for 105. March 8rd, 1952. New York. 

3108—De Franco (ci); Drew (pno); Dillon 
** Curley ’’ Russell (bass); Art Blakey dirs)’ June 
80th, 1952. Hollywood. 

31238, 3124, 3125, 3126—As for 3108. July 23rd, 1952. 
Hollywood. 

The technical brilliance and improvisational 
wizardry which have won for Buddy De Franco - 
in the American “ Metronome” and “ Down 
Beat ’’ polls over the last few years the clarinet 
crown previously owned by Benny Goodman are 
for the first time really convincingly and com- 
pletely revealed in this LP collection of records 
by him with his 1952 small groups. 

Having disposed of the tunes “as writien ’’ 
by a more or less straightforward statement of 
them in his first choruses he proceeds to embellish _ 
them in almost every possible way, from the 
gracefully melodic to the breathtakingly 
exciting, that leaves one equally astonished at 
his command of his instrument and his flair 
for devising original and intriguing phrases. 

Pianist Kenny Drew also gets his first suffi- 
cient opportunities to prove himself as a fine 
disciple of the Bud Powell school, and helps to 
make the record a “ must ”’ for all who prefer 
jazz in the modern (but not exaggeratedly ultra- 
modern) manner. They will find a De Franco 
in advance of the De Franco they may have 
heard in almost any other of his recordings. 


Dixieland Jubilee 
Castle Jazz Band, Kid Ory’s Creole 
Band, Charlie La Vere’s Chicago © 
Loopersand Pete Daily’s Chicagoans 
collectively play Who’s Sorry Now 
(Snyder, Kalmar, Ruby) (Gene 
Norman, taken over by Am. Decca 
under their master No. 80037) 
Castle Jazz Band—High Society 
(Williams, Piron) (do. 80038) 
(Brunswick 05090—5s. 64d.) ‘ 
Massed Jazz Bands— Muskrat Ramble 
(Ory) (do. 80039) 
Massed Jazz 


Street Parade (Haggart, Bauduc, b 


Crosby) (do. 80040) 
Brunswick 05091—5s. 64d.) 


Castle Jazz Band: Bob Gilbert (cit) ; Don Kinche 
cornet); George t ; Du Fresn 
pno); Bob Short (tuba); Homer Welch (drs). 


N 
D 
> 
Eddie Blair (tpt) ; Eddie Harvey (tmb); Bill Le Sage oe ey 
( 
( 
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Daily’s Chicagoans: Daily (cornet); Warren 

Smith wg Stan Storey (at); Bernie Billings 

tnr); Don Owens (pno); Nappy Lamare (bjo) ; 
rge Defebaugh (drs). 

La Vere (pno) 5 Rosie 


La Vere’s rs: 
e (cit); Andy Secrest (cornet); Joe Yukl 


rge Van Eps (gir); Fred Whiting (bass) ; 

); Fred Whiting (drs). 

ry (imb); Joe Darensburg 

Buckner (tot) ; 3 jovd Glenn (pno); Ed. 
d (bass); Minor Hall (drs). (C.) 

Massed Bands : All the above, plus Fire House Five 
Plus Two: Clarke Mallery (clt) ; ; Reuben Danr 
Alguire (cornct); Ward Kimball (!eader tmb) ; Fra 
Thomas (xo); Ralph Goff (jjo); Erdman Penner 
(tuba); John Mountjoy (drs\; plus Matty Matlock, 
Albert Nicholas (cits); Bud Freeman, Eddie Miller 
(tnrs); Joe Rushton (bass- sax); Manny Klein, Red 
Nichols, Mugégsy Spanier (pts) ; Brad Gowans, 
King Jackson, Lou McGarity, Irvin Verrett (tmbs) ; 4 
Marvin Ash (real name Ashbaugh), Bob Hammack, 
Stan Wrightsman (pnos); Artie Shapiro (bass) ; 
Rollie Culver, Zutty Singleton, Smokey Stover (drs). 

All recorded October 7th, 1949. Shrine Auditorium, 
Los Angeles. 


These records are reviewed by Oliver King 
in his Jazz Collectors’ column en page 29, 
and the above is merely to let you know 
“ who done it”’—even though you won’t be 
able to pick out a single individual in the 
mélée of the Massed Bands side! 


Duke Ellington and his Famous Orchestra 

*** Dinah’s in a Jam (Ellington, Mills) (Am. 

Master M811) 
***Battle of Swing (Ellington) (do. Mg49) 
(Parlophone DP267+—5s.) 

811—Ellington (pmo); Barney Bigard (cit); 

Johnny Hodges (alto, sop); Otto Hardwicke (alic) ; é 
Carney (bar); Wallace Jones, 
Williams, Harold Baker (fpis); Rex Stewart 
(cornet); Joe Nanton, Juan Tizol, Lawrence Brown 
(tmbs); Fred Guy (gtr); Billy Taylor (bass); Sonny 

Greer (drs). April 11th, 1938. U.S.A. 

949—As above, except minus Baker (¢pi). September 
2nd, 1938. U.S.A. 

tT "From the Parlo phone Overseas List, obtainable by order 
through all Parlophone record retailers. 

Two of the Duke’s 1938 swing items. There 
are, of course, various solo spots, but these are 
basically ensemble arrangements, probably 
designed for the band’s dance hall appearances, 
and good of their kind. 


Woody Herman and the New Third Herd 
*** Mother Goose Jump (Stein, Burns, Herman) 
(V by Herman) (Am. Mars P484367) 

***]’m Making Up for Lost Time (Sigman, 

Dorsey, Feller) (do. P48438T) 
(London L1170—53s. 6d.) 

Herman (director); Bill Perkins, Dick Hafer, 
Arno Marsh, Sam Staff (reeds); Doug Mettone, 
Chris Griffin, Roy Caton, Phil Cook, Stu William- 
son (fpts) ; Carl Fontana, Jack Green, Urbie Green 
(tmbs); Nat Pierce (pno) ; ; Chubby Jackson (bass) ; 
Art Mardigan (drs). December 9th, 1952. U.S.A. 

t These are the correct Mars master numbers, those on the 
labels being refercnces allocated by London here. 

Mother Goose, a re-vamp of the Joe Carroll- 
Dizzy Gillespie School Days, originally recorded 
by Gillespie, has Woody Herman _hollerin’ 
nursery rhymes against vocal and hand-clapping 
interruptions by the rest of the band ; and for 
most of the time the whole band looses out 
Sff. It’s all about the noisiest hullabaloo any 
Herman outfit has ever kicked up. But the 
record has something, and it isn’t confined to 
the quicter moments when tenor saxist Arno 
Marsh and trombonist Carl Fontana are given 
a few moments respite to interject a couple of 
good solos. Maybe it’s also the Ralph Burns 
arrangement. Maybe it’s just the exuberance 
of it all. You must decide for yourself, but if 
you can take a tear up which also has its 
amusing aspects you should get a kick out of 
the side. 

The turn-over features vocaliste Dolly 
Houston, backed by the band hitting hard 
with another good arrangement, swingfully 
declaring that she’s going to make up for lost 
time in every way possible. This one, too, 
should please you when you are in the mood 
for the loud pedal. 
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Dill Jones—Piano Solos 
***]°'m Always in the Mood for You (David, 
Coots) (Esquire M-7-370) (March 14th, 
1953. London) 
*** Keeping Out of Mischief Now (Waller) (do. 
M-7-372) (Same session) 
Esquire 10-290—6s.) 


Having worked off the cogitative mood that 
inspired his own Turnback and Right Now 
(reviewed last month), Dill Jones here turns 
his attention to two familiar foxtrot melodies. 
But he maintains the same intimate approach 
and understanding usage of the jazz idiom that 
made those earlier sides such pleasant listening 
for those who like their rhythm calm and 
collected. 


All Stars f Louis 
eaturing 


*#** Fyes (Louis Bellson, arr. Buddy Baker) ; 
Rainbow (Juan Tizol) ; Sticks (Shorty 
Rogers); Shadows (Bellson, arr. Baker) ; 
The Jeep is Jumpin’ (Ellington, Johnny 
Hodges) ; Passion Flower (Billy Stray- 
horn) ; Punkin’ (Rogers); Johnny 
Come Lately (Am. Capital 
H3487Y, H 

(Capitol 1.d) 

Willie Smith (alto); Wardell Gray (in Harry 
Carney (bar); Clark Terry (tpt); Juan Tizol (tmb) ; 
John Graas (Fi vench horn); Billy Strayhorn (pn0) ; 
Wendell Marshall (bass); Louis Bellson (drs). 
(Mixed.) Probably late summer, 1952. Hollywood. 

It was Gene Norman, various of whose 
other “Just Jazz”? productions have been 
released here on Jazz Selection and Vogue, 
who conceived this session in which tenor saxist 
Wardell Gray and John Graas, one of the few 
French horn players who have become con- 
spicuous in jazz, team up with Louis Bellson 
and six of the luminaries who were with him in 
the Duke Ellington band. 

There is some alluring solo work—notably 
from Willie Smith’s alto in the slow melodies 
Eyes, Shadows and Passion Flower, the lovely 
Billy Strayhorn tune originally featured by 
Johnny Hodges, whose Victor recording never 
came out here because of a master defect ; 
from Juan Tizol, who gives a seductive per- 
formance of his nostalgic piece Rainbow ; and 
from Harry Carney’s baritone in the enticingly 
swinging Johnny Come Lately. Louis Bellson has 
a showcase in Sticks, and gives a good display 
of his technique, even if it doesn’t mean much 
musically. Wardell Gray also has various 
spots, and there are passages by the great new 
trumpet discovery Clark Terry. He is heard to 
good advantage, though not at his best. A 
record that really does him justice has yet to 
come. 

For all the solo work, it is, however, the 
imaginative modern writing, both for the 
ensembles and behind the solos, with the (for 
jazz) unconventional tone colour provided by 
the French horn, that is the most distinctive 
feature of a disc that seldom fails to be both 
original and diverting. 


Lee Konitz Duo 
*** Indian Summer (Victor Herbert) (Am. 
Prestige 144) 
Lee Konitz Sextet 
** Odjenar (Russel) (do. 140) 
(Esquire 10-285—6s.) 

Duo—Konitz (alio); Billy Bauer (gir). March 7th, 
1951. U.S.A. 

Sextet—As above, come, om Miles Davis (tpt) ; 
Mosca (pno) ; Fishkin (bass) ; 

(drs). Same session. 

Indian Summer is another of those Konitz- 
Billy Bauer alto/guitar duets like Duet (Esquire 
10-280, reviewed last April), but not quite so 
remarkable. Konitz and Bauer show much of 
the same mutual understanding, but Konitz 
seems to have been less inspired by Victor 
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Hubert’s ballad than he was with his own tune. 

Odjenar has the same basic idea, this time in 
the form of an alto/trumpet duet with rhythm 
section accompaniment. It hasn’t come off. 
George Russel’s piece is, I am sure, all very 
ll clever and arty. But Konitz and Miles 
Davis never seem to get really together— 
possibly because neither quite knew, or tumbled 
to, what the other was going to do next. Davis 
fluffs a note badly early on, and the best that 
can be said of the side is that is shows, though 
not as well as one would have hoped, Konitz’s 
highly original alto thinking. 


Jazz Band 


master No. 

1194) ; : Dead Man Blues (do. 81193) ; 

_ Wolverine Blues (do. 81138) ; Jelly Roll 
Blues (do. 81225) ; Milenberg 4 (do. 
81157) ; Sidewalk Blues (do. 81226) ; ; 
Cannon Ball Blues (do. 81158) ; Kansas 

City Stomp (do. 81193). (All Jelly Roll 
Morton) (Am-Dean MG2323 MG2324) 

(Brunswick LA8576—23s. 1d.) 
81138, 81139—Yank Lawson (tpt); Lou M 


tmb); Bill Si it); Lou St (pno) ; 
“Cl (drs). 6th, 1951. 


ai167, 81158—Same personnel. June 13th, 1951. 
81193, 81194—Same personnel. June 20th, 1951. 
yells. 81126—Same personnel. June 27th, 1951. 


This LP collection is titled “ Jelly Roll’s 
Jazz.’ Which is rather misleading, use 
although the tunes are all Jelly Roll Morton’s, 
the performance of them is anything but in the 
Morton tradition. 

Forty-two-year-old John Ray “ Yank” 
Lawson, from Trenton, Missouri, and thirty- 
nine-year-old, New York born, Bob Haggart 
are disciples of the Dixieland rather than the 
New Orleans mode, and that goes for most of 
the others in the combination. Lou Stein 
gambols over the whole keyboard in his solos 
in King Porter and Milenberg in a way that’s more 
up-to-date than is right in Dixieland jazz, and 
his chordal punctuations in the other numbers 
are most un-Dixieish. 

However, despite this, this is righteous, 
driving Dixie jazz, with Lawson’s trumpet 
strong and sure, Lou McGarity’s trombone full 
of guts, and everyone giving a good account of 
himself in the solos and getting together as an 
ensemble especially well in Cannon Ball. 


enney) 

***Bobby Hackett— More Than You Know 
(Youmans, Rose, Eliscu) 

***Louis and his Orchestra 
Parade (Lombardo, 

ewman) (V Armstrong 

***Roy Eldridge and his Orchestra— 
Stardust (Carmichael) 

**Billy Butterfield— What’s New (original 
title I’m Free) (Bob Haggart) 

and his 


You Took Advantage of Me (Rodgers, 


) 
****Howard McGhee— McGhee Special 
(McGhee) 
(Brunswick LA8567—29s. 1d.) 
pt) : e Holmes, Rupert Cole altos) ; 


son, Albert Nicholas celts) ; 
Hemphill, Otis Johnson, lien (tpts); 
Wilbur de Paris, George Washington, J. o = Hi ein- 
Luis Russell (pno) ; Lee B 
George Foster Sid Catlett 
(C.) y 1st, 19 1940. New York. 


43 
*Lawson-Hageart 
*##*#Jelly Roll’s Jazz: Porter Stomp 
*Man with a Horn 
****Randy Brooks and his Orchestra— 
ee a Man Plays Horn (De Lange, Lake, 
. Band—Hesitating Blues (Handy) 
#**B 
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RECORDS 


GRETE SCHERZER 


Scarbo (No. 3 from ‘‘Gaspard de la Nuit’’)— Ravel 
E.11509 


@ 
@ 
@ 
@ 
@ 
@ 


ROBERTO INGLEZ 
and his Orchestra 
(from the Savoy Hotel, London) 


The girl without a name 

from ‘‘Seven Year Itch’’); 

he little red monkey 
R.3690 


SIDNEY TORCH 

and his Orchestra 
Magic circles; 
Cornflakes - - R.3691 


ELTON HAYES 

The Owl and the Pussycat; 
The Duck and the 
Kangaroo - - R.3692 


BONNIE LOU 
Dancin’ with someone; 
Seven lonely days R.3688 


EVE BOSWELL 
Tell me you’re mine; 
Ibelieve- - - R. 


EDMUND HOCKRIDGE 
I'll know; Luck be a lady 
R.3696 


I've never been in love 

before; My time of day 

(all from ** 
R.36 


DICK JAMES 
| love, love, love it; 
Forme - - - 


JANE MORGAN 
lf | were a bell (from 
“*Guys and Dolls’’); April 
in Portugal - - R.3699 


GERRY BRERETON AND 
LIND JOYCE 
Till they’ve all gone 
home; Tea under a tree 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


PHONE 


TOMMY REILLY 
Strictly personal (from the 
show); Music theme from 
“The Night of the 
Fourth - - R.3693 


FRANK CHACKSFIELD’S 
TUNESMITHS 
The Red Canary; 
Big Mamou - - R.3702 


JEAN CAMPBELL 
Eternally (based on the 
theme from ‘‘Limelight’’); 
No one will ever know 

R.370 


IAN STEWART 

with Rhythm Accompaniment 
(from the Berkeley Hotel, 
London 

Hit Medley of Waltzes 


and Quicksteps - F.2516 


PIPE MAJOR 
DONALD SHAW RAMSAY 
of the a? City Police 

Pipe Band 


Jacky Tar (Sailors Horn- 
ipe); Paddy’s Leather 
reeches (Irish Jig) F.3454 

JIMMY SHAND 
and his Band 

Circassian Circle; 

Scottish Waltz No. 2 

F.3453 


SUPER RHYTHM SERIES 


JOHNNY DANKWORTH 
SEVEN 
Moon Flowers 
film ‘‘Road to Bali’’); 
wo Ticks - - R.3694 
JOE DANIELS’ JAZZ 
GROUP 
Mama don’t allow it; 
Happy Boogie - R.3695 


HUMPHREY LYTTELTON 
and his Band 
Maryland my Maryland; 
Blue for Waterloo R.3700 


In A FEW short weeks, you can be speaking French or any 
language you choose and be able to understand it when you 
hear it spoken. 

The secret is the Linguaphone method. You listen to 
the recorded voices of leading professors speaking the 
language of your choice. You'll be amazed to find how 
quickly you pick up words, whole phrases and idioms, all 
with the native accent and intonation. Progress is swift and 
delightfully easy because the Linguaphone method is the 
natural method. You learn by listening, just as you learned 
to speak English when you were a child. 

But the Linguaphone method is thorough, too. As you 
learn to speak and urdéerstand, you also learn to read and 
write the language. 

The Linguaphone French course is available on 

45 r.p.m. as well as 78r.p.m. records. But the 

standard 78 r.p.m. records are recommended 

wherever possible, because they allow you to 
repeat short passages as often as you please. 

This repetition is one of the secrets of the 

speedy and thorough learning by the Lingua- 

phone method. 

Fill in the coupon below for a copy of the 26-page 
illustrated book which tells you all atout Linguaphone and 
will enabie you to have a complete course in your own home 
for a week free. 


FOR LANGUAGES 


To the Lin hone Institut: (Dept. C.9), Linguaphone House, 20/7, 
Regent Gueek,. ‘London, W.1. Please send me (post free) your 26 page book 
about Linguaphone and details of the week’s Free Trial Offer. I am specially 
interested in the language(s) for (underline 
whatever applies): Travel, Business, Literature, Science, Adult's Examinations, 
Service with H.M. Forces, Consular Service, Schoolchildren, Very Young Children 
have/have no gramophone. 
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AMPLIFIERS+RECORD REPRODUCERS+ RADIO EQUIPMENT+LOUD SPEAKERS 


VALUE 


The cost of an Expert reproducer is not only that of the materials used. It is 
for the knowledge gained in over thirty years experience of catering to the 
exacting demands of the most critical music-loving public in the world, and for 
the time and care taken in selecting and “matching” the highest-class components 
it is possible to obtain, and building them into an Amplifier. Pre-Amplifier, Pickup 
and Speaker are tested and tuned as “one complete unit.” 


Apart from all these advantages, just compare our prices with others and you 
will have an agreeable surprise. 


APPRECIATION 


Wirral, Cheshire. 


Expert Gramophones Ltd. 

My Expert outfit arrived on Friday, April 17th, in perfect condition—not 
a scratch on it. It is wonderful—some of my friends, who are musicians, say 
they have never heard such wonderful reproduction anywhere. Needless to say, 
we are all delighted and look forward to the many hours of pleasure which I 
am sure it will give. I cannot praise it enough or congratulate you enongh on 
this wonderful instrument. 

Please send details of your work to———he has heard the best machines 
in most European countries but says he has never heard reproduction to equal 
my Expert. Yours very sincerely, 

M. C. P. 
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Berigan (do. 60229)—Berigan (tpt); 

Jackson ( Hy Moncur (bass); Ra 
Bauduc (drs). December 13th, 1935. New York 


(Previously issued on since deleted Parlophone R2327 
with Berigan’s Chicken and Wa/fles.) 

Brooks (do. W74003)—Brooks (tpt); remainder of 

mnel unavailable. July 14th, 1947. U.S.A. 

Butterfield (do. C91535)—With Bob Crosby’s 
Orchestra: Irving Fazola (cit); Matty Matlock 
(clt, alto); Joe Kearns (alto) ; Eddie Miller (tnr, cit) ; 
Gil Rodin (tnr); Zeke Zarchy, Sterling Bose, er | 
Butterfield (¢pis); Ward Silloway, Warren Smi' 
(tpts); Bob Zurke (pno); ton ‘* Nappy ”’ 
Lemaire (gir); Bob Haggart (bass); Ray Bauduc 
(drs). October 19th, 1938. Chicago. (Previously issued 
on still available Decca F7000 with Crosby’s Summertime.) 

Eldridge (do. 75278)—Eldridge (pt); 
Andrew Garner (altos); Ike ebec, Tom A: 
(tnrs); Rozelle Gayle (pno); Ted Sturges (bass) ; 

rold ‘* Doc ’’ West (drs). September, 1943. Chicago. 
(C.) (Dubbed from a World Transcription. ) 

Hackett (do. W73374)—With studio orch. directed b 
Bill Challis: Probably Hank D’Amico (cit); B: 
Stegmeyer, Johnny “oper, (altos); Hank Ross, 
Arthur Rollini (inrs); Joe Bushkin (pno, celeste) ; 
Carl Kress (gir); Bob Ha rt (bass); Cozy Cole 
(drs). February 15th, 1946. 

McGhee (do. 71053)—Actuall 
Clouds of Joy: Ben Smith, John 
Sears, Edward Inge (reeds) ; 
Burris, Harry Lawson (tts); Milton Robinson, 
Ted Donnelly (tmbs) ; Ken Ke (pno) ; Ted Smith 
(gtr); Booker Collins (bass) ; Thigpen (drs). 
(C.) July 14th, 1942. New York. 
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One thing about the advent of LP records is 
that it has enabled recording companies to dig 
out a lot of early 78 sides never previously 
issued here, or deleted or forgotten through the 
passing years, and often quite ingeniously 
compile them into sets depicting a particular 
mood or catering for some particular market. 
Frequently, too, they give them a covering title 
which indicates the mood and so paves the way 
for making one receptive to it. 

Not that one would get much such indication 
from “ Man with a Horn,”’ the title given to 
this icular set, other than that it features 
people who blow something. So I had better 
explain that this disc is a showcase for trumpet 
soloists presented in moods designed mainly for 
those who like jazz in a manner that comes 
equally aptly under the heading of dance 
music in the American manner. 

Or rather should I have said in the American 
manner of yesterday and the day before, for 
these recordings range from 1938 to 1947. 

Among the best is Randy Brooks in his 1947 
Man Plays Horn. He has for long been to my 
mind one of the most underrated, and in this 
coun insufficiently presented, followers of 
the Bix and Hackett schools of trumpet players, 
and he gives a fine performance here. 

The others give us much what we expect in 
the circumstances, with the exception of 
Butterfield and Berigan whose sides are dull and 
rather sadly dated. Berigan’s You Took 
Advantage, with Cliff Jackson’s rooty-tooty piano, 
is very corny, especially the last part where 
Grachan Moncur’s slapping bass makes the 
out-dated writing for the ensemble sound 
doubly demode. 


Mike Piano Solos . 
***7Fazz Me Blues (Delaney) (Lyragon 


PLg96) 
*** Jazz Jubilee (McKenzie) (do. PLg93) 
(Lyragon J708—6s.) 

McKenzi C.); Denny W: it ; Jack 

Having unfortunately missed his two or three 
earlier records on Melodisc, this column turns 
for the first time to Mike McKenzie, one of the 
most highly thought of pianists to grace the 
British jazz scene. 

A native of British Guiana, where he was 
born in 1922, and where he was first taught 
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piano at the age of eight by his father, he 
arrived here some four years ago and has had 
various resident jobs with West End night club 
bands, including Joe Appleton’s at the Milroy 
and Frank Weir’s at Churchill’s. At the 
moment he is employing his time mainly as 
pianist and vocalist at jazz concerts throughout 
the country, singing with a vocal quartet and 
writing music. 

He has a very catholic taste in jazz, and plays 
everything from traditional jazz to the most 
modern styles. These records find him bringing 
to earlier jazz idioms something of the 
Caribbean flavour that influenced his young 
days, mixed with the more modern idiom and 
something that is entirely his own. Next time 
he will probably give us an entirely different 


ea. 

Meanwhile Jazz Me Blues and his own Jazz 
Jubilee will give you a good introduction to him 
if you have not already heard him. | 
*Melody Maker All Stars (1953) 

###** Anidina (Jack Parnell, arr. Reg Owen) 
(Esquire ELP-358-2) 

*##®* Ballot Box (Parnell, arr. Owen) (Takes I 
and II) (do. ELP-390) 


Coronation Jump (Parnell, arr. Owen) 
(Takes I and II) (do. ELP-390) 
(Esquire 20-008—27s. 34d.) 


Scott (tnr); Ronnie Chamberlain 
Harry Klein (bar); Kenny Baker 
Armstrong (tmb); Bill icGuffie (pno); 


VOCALION (SIXTH LIST) 
For reviews see Jazz Collectors’ Corner, 
page 29. 


Johnny Dodds Trio 

Clarinet Wobble (Untraced) (Am. Bruns- 
wick E22710) 

Oh Lizzie (Untraced) (do. E22707) 

(Vocalion V1025—6s. 11}d.) 


Dodds (cit); Lil Armstrong (pno); Bud Scott 
(gtr). April 21st, 1927. Chicago. 


Alex Hill—Piano Solos 
Stompin’ ’em Down (Hill) (Am. Vocalion 
C3210C) 
Tack Head Blues (Hill) (do. Cg211C) 
(Vocalion V1027—6s. 114d.) 


Hill (pno) acc. by unidentified drs. March 30th, 1929° 
Chicago. 


Rev. Kelsey and tion of The 

Temple Church of God and Christ 
I’m a Royal Child (Rollins) (Am. Decca 
81728) (October 14th, 1951. Washington 


D.C.) 
Where is the Lion in the Tribe Judea 
(Rollins) (do. 81729) (Same 

(Vocalion V1028—6s. 114d.) 


jimmy Noone and his Club Orchestra 
Four or Five Times (Gay, Hellman) (V by 
Noone and Joe Poston) (Am. Vocalion 


C1939B) 

Monday Date (Earl Hines) (do. C2259C) 
(Vocalion V1026--6s. 114d.) 

1939—Noone (cit); Joe Poston (alto); Earl Hines 

Joonny Wells (drs). 


—., plus Lawson Buford (tuba). 
August 23rd, 1928. Chicago. 


(pno); B Scott (bjo) ; 
May 16th, 1928. Chicago. 
2259 above, 


King Oliver and his Dixie Stompers 
Tin Roof Blues (New Orleans Rhythm 
Kings) (Am. Vocalion £73884) 
West End Blues (Oliver) (do. E7389A) 
(Vocalion V1024—6s. 114d.) 

Oliver (cornet); Ernest Elliott, Arville Harris 
cits, altos) ; James Archey (tmb) ; Clarence Williams 
Cyrus St. Clair (tuba). 
une 11th, 1928. New York. 
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Mairants (gir); Johnny Hawksworth 
Parnell drs); Martin Slavin (ond). Mash ath, 
1953. London. 

Annmadine sequence of solos: 1st (ensemble) 
chorus, second and fourth 8 bars, Ronnie Chamberlain 
on alto; then Kenny Baker (two choruses); Bill 
McGuffie (two); Harry Klein (two); Ivor Mairants 
(one); Vic Ash on clarinet (two); Ronnie Scott (two) ; 
Martin Slavin (two); Ronnie Chamberlain on soprano 
(one) ; Jackie Armstrong (two) ; Jack Parnell (16 bars) ; 
Johnny Hawksworth (16 bars) ; final ensemble. 

This LP adds to the “ Melody Maker” 
poll winner’s take II of Ballot Box and take I 
of Coronation Jump (78 Esquire 10-283, reviewed 
last April), takes I and II of these titles, 
respectively, and over ten minutes of a 
hitherto unissued performance of a new Jack 
Parnell-Reg Owen original Anidina. 

There is little to choose between the two 
takes of either Ballot Box or Coronation Jump. 
The ensembles are a little cleaner on the second 
takes. Also some, but not all, of the solos may 
be a trifle better. But that is all. The routines 
are identical for both takes in each case. 

As you may have guessed if you have 
tumbled to the fact that Anidina is simply an 
anagram of Indiana, this piece is based on the 
harmonies of the long familiar tune Indiana. 

It is a thirty-two-bar, fast (60 bars to the 
minute) affair, consisting, except for the usual 
scored opening and closing ensemble, of 
improvised solo choruses. 

There are one or two balance faults. Jackie 
Armstrong got on the dead side of the mike, 
and his solo sounds very under-recorded. 

But these are minor blemishes on what is all 
round a great record. Although Kenny Baker 
manages to fluff the last note of the last of his 
two choruses he and all the others (see sequence 
of solos with personnel details above) are up to 
the standard you’d expect from musicians who 
were voted in the “‘ Melody Maker ”’ poll our 
best on their respective instruments. 

But for once in an English record it is the 
rhythm section that almost steals the show. 
With Jack Parnell’s punching drumming and 
Johnny Hawkworth adding effective high- 
note figurations to his driving bass, the rhythm 
department really rides. 


Murphy 
** Time On My Hands (Youmans, Adamson, 
Gordon) (London MSC228) 
**Zittle Red Monkey (Jordan, Gale) (do. 
MSC227) 
(London L1176—5s. 64d.) 

Rose Murphy (voc, ); Tommy Whittle (tr) ; 
Jack Fallon (bass); Bill McGuffie (clavioline effects). 
April 2nd, 1953. 

Rose Murphy, complete as usual with her 
cutie voice, chee-chee chatter, Walleresque 
piano and foot tapping. But what has happened 
to that irresistible joie de vivre, Rose, that is the 
real you, and bubbled out effervescently in all 
those songs on your Oriole LP disc ? Sounds 
- though you’ve been missing your beauty 
sleep. 


Jack Parnell and his Music 

*** Night Train (Jimmy Forest) (Parlophone _ 

CE14492) 
***The Hawk Talks (Louis Bellson) (do. 
CE14493) 
(Parlophone R3682— 53s.) 

Parnell (drs); Bob Burns (alto); Joe Temperley, 
Ronnie Keene (inrs); Joe Adams (bar); Jimmy 
Watson, Ronnie Simmonds, Jo Hunter (fpts) ; 
Alan ‘‘ Laddie *’ (erroneously pmnted “ Larry” on 
label) Busby, Mac Minshi (tmbs); Max Harris 
(pno); Sammy Stokes (bass); Alan Ganley (drs). 
April 8th, 1953. London. 

Jack Parnell presents a couple of the more 
spectacular arrangements he uses to excite the 
audiences at his dance and other dates. 

With the exception of Lad Busby’s softly 
seductive chorus in the blues paced, 12-bar 
Night Train, an arrangement designed mainly 
to feature him both solo and as part of the 


| 

Spanier (do. 70172)—Spanier (cornet) ; rv 
Fazola (cit); Nick Caiazza (inr); Vernon Brown ae 
(tmb); Dave Bowman (no); Ken Broadhurst (gir) ; 
Jack: Kelleher (bass) ; Don Carter (drs). January 2nd, Again 
runs wic 73 with Spanier’s Little David, Play Leslie Gilbert (alto); Vic Ash (cit, alto); Ronnie ee 
Jackie 

Ivor 
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ensemble, both numbers are loud and frantic. 
But frantic does not mean undisciplined. In 
fact I hand it to the band for being able to 
lunge out so furiously and drive so forcefully 
without losing control of itself or the sense of 
jazz style that is one of its greatest attributes. 

For the record: The soloists in Hawk Talks 
are Jo Hunter (trumpet) and Mac Minshull 
(trombone). 


Oscar Peterson 
***China Boy (Dick Winfree, Phil Boutelje) 
(Am. Victor E2-XB-6766) 
*** Sweet Georgia Brown (Bernie, Casey, 
i (Am. Victor E2-XB-6764) 
(H.M.V. JO330T—5s.) 

Peterson (pmo) (C.) with unidentified Canadian bass 
and drs. Circa late 194U’s. Montreal. 

t From the H.M.V. Overseas List, obtainable by order 
through all H.M.V. record stocksists. 

Oscar Peterson is considered by practically 
everyone whc has heard him to be the greatest 
of all contemporary jazz pianists—a reputation 
he proved himself thoroughly to deserve when he 
appeared at the London Concert for the Flood 
Relief Fund last March with the Norman 
Granz Jazz At The Philharmonic group. 

But don’t be kidded into thinking you w’'ll 
hear Peterson on these records as he is to-day. 
They were made in Canada, whence he hails, 
some five years ago, before Oscar had arrived 
in America and gained the inspiration to be 
found there. His flirtations with the influences 
of records by such jazz piano stalwarts as 
Tatum and Teddy Wilson offer little more of 
the present-day Peterson than his technique— 
something he has always had, since his early 
musical education came mainly from 
father, a most proficient “legitimate ”’ 
musician. 


*Sugar “ Chile ” Robinson 

*** Frustration Boogie (Burns) ; Broken-down 
Piano (Pease, Taylor) ; Numbers Boogie 
(White) ; Go, Boy, Go (White) ; Lazy 
Boy’s Boogie (Burns); Detroit Rag 
(White) ; AMum-Drum Boogie (Black) ; 
Sticks and Stones (Trace). (Am. Capitol 
DCL13Y, DCL13Z) 

(Capitol LC6586—23s. 1d.) 

Robinson (po, organ, voc, vib) with unidentified bass 
and drs. (C.) All circa 1950. 

Numbers Boogie previously issued on 78 Capitol 13562 
with Bouncing Ball Boogie; Lazy Boys Boogie on 
CL13796 with Whop, Whop. 

Negro protege Sugar “ Chile’? Robinson, 
to-day still only in his mid-’teens, will 
remembered from his appearance here in the 
summer of 1951 and his Capitol records 
released here round about that time and 
subsequently. 

Playing in Hum-Drum Boogie organ and in 
Detroit Rag vibraphone (instruments he had not 
previously added to his piano and singing) he 
has on this disc a collection of numbers that is 
not only interestingly varied, but shows up well 
his innate flair for blues and boogie woogie. 
And it would be doing him less than justice not 
to say also that, though his approach may be 
slightly raw, he already has an instrumental 
technique that would not disgrace considerably 
older artistes. 


*Sax Stylists 
**** Coleman Hawkins and his Orchestra 
—What Is There To Say? (Duke 
Harburg) (Am. Capitol 587) (March 
) 


Sepia Nocturne (Matthews) (do. 805) 
November 7th, 1045. Los Angeles) 

***Eddie Miller and his Orchestra— 
Hour of Parting, The (Kahn, Spolianski) 
(do. 203) (February 4th, 1944. Los 
Angeles) 
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***#Murray McEachernand his Orchestra 
—Someone (Ellington) (do. 465) (July 
19th, 1944. Los Angeles) 

****Benny Carter and his Orchestra— 
Prelude to a Kiss (E'lington) (do. 847) 
December 12th, 1945. New York) 

***Vido Musso (with Stan Kenton’s 
Orchestra)—Torna a Sorriento (Come 
Back to Sorrento) (E.. and G. B. de Curtis) 


(June 4th, 1946. Los 
Angeles) 


**Frankie Trumbauer and his 
Orchestra—China Boy (Winfree, 
Boutelje) (do. 923) (March 25th, 1946. 
New York) 

*Georgie Auld and his Orchestra— 
Fly, Fly, Fly (White) (V by Big Sis 
Andrew) (do. 4070) (March 2nd, 1949. 
Los Angeles 


(Capitol LC6582—23s. 1d.) 


There are some familiar names, in addition 
to the featured sax soloists, in the various groups 
which make up this LP. But the majority of 
them don’t do enough to make it worth listing 
the full band personnels, especially as they are 

inted on the sleeve—a service for which I 

artily congratulate Capitol. 

Less worthy of a bouquet is the selection of 
the records, which, although presented under 
the title “‘ Classics of Jazz,’’ range from mildly 
hotted up dance music, though catch-penny 
swing (Geo. Auld) to pseudo-Disieland 
(Tumbauer). 

Hawkins, in another of his breathy, rhapsodic 
performances, helped out by pleasant enough 
solos from Allan Reuss’s guitar and “ Sir 
Charles ’’ Thompson’s piano, is delicious. 

Benny Carter, leading his ensemble in 
Ellington’s ballad Prelude to a Kiss with the 
lovely tone and flair for fascinating improvisa- 
tion for which he has so long been famous, is 
excellent. 

Matthews, Miller and McEachern, all 
playing more or less conventional dance music, 
are fair, but few would call their efforts jazz 
classics. 

Vido Musso gives one of his best slow tempo 
performances pouring his heart out over the 
lure of Sorrento. He is rather less successful 
when equally passionately he later swings the 
piece. 

George Auld gets the benefit of the doubt 
from me when I say that he probably had his 
tongue in his cheek for his hoped-to-be-box-office 
worthless jump blues. 

Frankie Tumbauer is sad, and the side gets 
its two stars mainly for Dave Bowman’s piano 
solo and the fair solos by clarinettist Bill 
Stegmeyer and trombonist Jack Lacey. Two 
basses (Trigger Alpert and Bob Haggart) play 
with this nine-piece group. Why ? 


Ronnie Scott and his Orchestra 
***Compos Mentis (Tony Crombie) (Esquire 
RPL-380) 
** Lover Come Back To Me (Romberg) (do. 
RPL-379) 
_ (Esquire 10-291—6s.) 
Scott (inr); Derek Humble (alto); Pete King 


(tnr); Benny Green (bar); Jimmy Deuchar (tpt); 
Ken Wray (tmb); Norman Stenfalt ( 


pno); Lennie 
Bush (bass); Tony Crombie (drs). April 13th, 1953 - 


London. 

Here we have the record début of the new 
Ronnie Scott orchestra which, because of 
Scott’s reputation and the reputation of the 
star sidemen he gathered around him, created 
a minor sensation in jazz circles even before it 
had played a note in public. 

Compos Mentis goes a fair way towards 
justifying the excitement. A hard driving 
ensemble cuts well though this medium-paced 
Tony Crombie instrumental, and trombonist 
Ken: Wray, -trumpet player Jimmy Deuchar 
and pianist Norman Stenfalt provide solos 
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which, if not terrific, are up to their average 
form. 

What happens in the Sigmund Romberg 
ballad from “ Blue Moon,”’ which introduces 
a 16-bar quote from Rodgers and Hart’s Lover, 
is a different proposition. Except for a short 
respite for recovery by Norman Stenfalt’s 
piano, it is all played at the frantic tempo of 
over ninety bars to the minute, and if it isn’t 
the maddest paced jazz record ever I have yet 
to hear the one that is. It is certainly quite an 
advertisement for the technique of the band, 
not to mention also that of Jimmy Deuchar as a 
soloist. But it all savours too much of a hoard- 
ing poster, the garishness of which entirely 
conceals whatever other more desirable qualities 
it may have. 


and his Kings of Dixieland 
** Keep It a Secret (Jessie Mae Robinson (V by 
Sharkey Bonano) (New Orleans. 
Released America January, 1953) 
**Why Don’t You Believe Me (Douglas, 
Rodde, Laney) (V by Sharkey 
Bonano) (Same session) 
(Capitol CL13872—5s. 64d.) 

New Orleans trumpet player Sharkey 
Bonano, of whom I gave you some biographical 
details when reviewing his Yes She Do and In the 
Mood (Capitol CL13382) in the December, 
1950, GRAMOPHONE, gives a couple of typical 
New Orleans dance hall two-beat performances 
with his band which was recently playing, at 
the Famous Door, New Orleans. 

It’s lively stuff of its kind, but I would have 
been more interested to hear Sharkey’s records 
which have recently brought back to the 
recording studio Lizzie Miles, veteran blues 
singer of the Bessie Smith school. How about it, 
Mr. Rowe ? 

Incidentally, it is possible that Sharkey and 
his band may come over here. There is a move 
afoot to import them for a special Coronation 
Concert. To satisfy the much debated recipro- 
city demands of both the American and our 
own musicians’ Unions they would have to be 
exchanged for a British band. Sid Phillips has 
been suggested for the “‘swop.”’ The fares for 
transporting his group to the U.S. and back 
alone have been estimated at £2,000. 


Fats Waller and his Rhythm 
*** Don’t Try To Cry Your Way Back To Me 
(Kelly, Welling) (V by Waller) (Am. 
Victor OAo021155) 
*** Tove I’d Give My Life for You 
Palmer, Jacobs) (V by Waller) (Am. 
Victor OA030363) 
(H.M.V. B10495—5s.) 
21155—Waller (pno); Gene Sedric (cit, tnr) ; 
Herman Autry (tpt); Al Casey (gtr); Cedric 


) (gtr) ; 
Wallace (bass); Slick Jones (drs). March 11th, 1938. 
New York. 

30363—As above. October 13th, 1988. New York. 


The irrepressible Harmful Little Armful just 
as he always is in his sides with “‘ His Rhythm.” 
And who would ask for more ? 


Lou Williams and her Rhythm 

** Laughing Rag (New) (Decca DR17685) 
** Rag of Rags (David Bee) (do. DR17686) 

(London L1174—5s. 64d.) 
Mary Williams (pmo) (C.); Jack Fallon (bass) ; 
Gerry McLoughlin (drs). March 19th, 1953. Londcn 
“* Off the copy’”’ performances of two more 
or less traditional-style rags. Despite the not 
very ragtime-minded bass and drums, Miss 
Williams gives fair performances. But fair is 
far below Mary’s best, and I smell the reek of 
extraneous influences. When Decca get such a 
versatile and accomplished artiste they should 
let her choose her own titles and play them as 
she wants to play them. Is it too much to ask 
that next time they will ? 


| 
= 
sue ***Dave Matthews and his Orchestra— 
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on 
AXIOM HIGH FIDELITY LOUDSPEAKERS 
by ll 


S, MODEL 150 MARK II 12” TWIN CONE 
‘y 101 8” SINGLE CONE 
102 8” SINGLE CONE 


BY THE COURTESY of Messrs. Goodmans Industries Ltd., 
'y we have recently had the opportunity of submitting 
al these speakers to thorough tests. 
e The 150, Mark II, is a very definite improvement on 
a the Mark I model, with a firmer, smoother middle 
iI 


register and lower fundamental resonance (nominally 
35 c.p.s.). It was not possible to house the speaker 
in the cabinet designed for the purpose by Messrs. 
Goodmans, but mounted in a labyrinth which absorbed 
virtually all the sound from the back of the cone 
the outstanding characteristics of this reproducer 


4 

S were hard, clear bass, very even response in the 

middle and upper registers and low needle hiss of 4 

unobjectionable quality. Response extends to 15k.c 

This is an excellent single unit which should give £13 AXIOM 150 Mk. Ii 
+ 11.5 (including purchase tox) 


every satisfaction to Societies It will handle up 


to 15 watts. 
The main difference between the Models 101 and 102 
is the increased sensitivity and flux density of the 

latter. These qualities are, naturally, accompanied 
7 improved damping and increased price 

These are undoubtedly the best 8” units which we 
have so-far tested, and the maker’s claim for response 
within 3-4 db. from 40 to 15,000 c.p.s. was fully 
substantiated. They showed no signs of distress 
when fed with peak inputs up to 6 watts 

Excellent results were obtained running the Axiom 
101 in parallel with the Axiom 150 to secure wider \ 
distribution of sound, and also by running two 8” : 
units in parallel. In the latter case there was 
rather less weight in the extreme bass. 

A very pleasing effect of light and air in the treble 
and wide sound source can be secured by using an 8” 
unit on a small baffle reflecting into a corner in 
parallel with another cabinet-mounted 8” or 12” 
speaker The top speaker should have a 2 mfd. 
condenser (NOT electrolytic) in series with the 
voice coil. 

For their size and price the performance of the 
Axioms 101 and 102 is outstanding-in quality. 


AXIO. 
£19.8.4 


AXIO 
£9.18.2 (including 


AX! 


£0 reproduce the above 
of the Society's private journal, 
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GOODMANS 


AXIOM” and “AUDIOM” are registered Trade Marks of. 
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: % We acknowledge with thanks the per a 
| 
All these models are stocked by the leading dealers, but in case of difficulty please order direct from us, as 
We invite you to write for further details of any unit. Remember we can give you outlined dimensi ioned oe ee 
drawings of reflex chambers for all Speakers mentioned, ee 
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QUALITY EQUIPMENT For THE NON-TECHNICAL LISTENER 


reproduction. 


up and play. 


arrangements, nothing need stop you having good 
into existing cabinets, or cabinets supplied by us. 
glad to advise and help. 


Music lovers with out-dated equipment far outnumber those who enjoy modern standards of musical 
Often it is because they are completely non-technical and have very little idea 
about choosing, installing and correctly operating something more up-to-date. 
we publish six suggestions, each of which is a completely balanced outfit in itself, ready to connect 
We have grouped these outfits to 


To ‘help such people, 


suit all pockets, and with our helpful H-P 


ood modern-quality ss, at once. Such outfits can be built 
If you want a good outfi litie: 


we shall b2 


AVAILABLE FOR CASH or EASY PAYMENTS 


AMPLIFIERS R + UNITS © SPEAKERS PICK-UPS e MOTORS T Ye ReCunDING EQUIPMENT 


GROUP No.2 ‘DOMESTIC QUALITY’ 
Recommended for larger rooms. Separate \ gaa on baffle 
or in cabinet is recommended for the speaker. - 
GARRARD R.575A_ 3-SPEED 
CHANGE UNIT 
GOODSELL S.A.10 AMPLIFIER .. 
WHARFEDALE W.10C-S SPEAKER 
CASH PRICE “€45.15.0 
Or £15.15.0 deposit and 
12 monthly payments of 57/ 6 
Cabinets and speaker housing to choice. 


CABINETS 


Where desired, we can offer a suitable selection 
to contain any of the above outfits. 


TELEVISION 
Decca Large Screen, and many other leading makes. 
Full service available. 

RECORDING EQUIPMENT 
The finest stocks of tape recorders and accessories 


in the south of England. See our specially-equipped 
showrooms. 


£15. 0.0 
£15.15.0 
. 0.0 


QUALITY 
SPECIALISTS 


GROUP No. 3 ‘POPULAR HI-FI’ 
This outfit includes a first-class 12-in. speaker which should 
preferably be housed separately from amplifier and motor unit. 
B.S.R. REGENT 3-SPEED MOTOR AND 
PICKUP UNIT 
ROGER BABY-DE-LUXE AMPLIFIER 
GOODMAN'S 150 
SPEAKER 
CASH "PRICE 
Or £15.15.0 deposit and 
12 monthly payments of 58/ - 
Cabinets and speaker housing to choice. 


GROUP No. 6 *THE ULTIMATE’ 
Here nothing has been spared to ensure the best possible of all 
outfits. Lowther Radio Unit £24 extra, or a Voigt-Hegelman 
Speaker in place of the ‘ Klipschorne , £5.0.0 extra. 
GOODSELL ‘WILLIAMSON’ “AMPLIFIER £32.10.0 


CASH PRICE £256.10.0 
Or Deposit £86.10.0. Balance payable by arrangement. 
Cabinets to choice. Speaker in own housing. 


~ CLASSIC: ELECTRICAL 


GROUP No. | ‘POPULAR QUALITY’ 
Particularly recommended for flat-dwellers, this outfit offers 
exceptional —_ It enables the owner to play 333, 45 and 
78 r. m. recor 

B.S. REGENT MOTOR AND 


ROGERS | MINOR AMPLIFIER ... 
GOODMAN’S 102 P.M. SPEAKER £8.12.0 


CASH PRICE £28.12.0 
Or £9.12.0 deposit and 5 
12 monthly payments of 36/ 
Cabinets available to choice. 


GROUP No. 4 ‘ QUALITY SPECIALIST’ 


Here is a de-luxe outfit with radio included, built on some of 
the highest known names for quality in the, whole —_ 
GARRARD R.C.80 3-SP. MOTOR & P.U. £18. 0. 
LEAK TS/i2 AMPLIFIER . £28. 70 
LEAK VARI-SLOPE CONTROL UNIT £12.12.0 
LEAK RADIO TUNING UNIT £35. 0.0 
VOIGT CORNER-HORN SPEAKER £64. 0.0 


CASH PRICE £157.19.0 
Or it £57.19.0. Balance ; 8 
by 12 monthly payments of £9/ I I / 
Longer terms by arrangement. 
Cabinets to choice. Speaker in own housing. 


GROUP No. 5 ‘QUALITY SUPER’ 

A superlative assembly of the very finest equipment 
QUAD AMPLIFIER COMPLETE ee £3 
RADIO FEEDER UNIT for same 
CONNOISSEUR 3-SPEED MOTOR 
LOWTHER 78 and 33} PICKUPS 
ACOUSTIC RIBBON’ SPEAKER ... 

CASH PRICE 


£198. 0.0 
Or Deposit £66.0.0. Balance 
by 12 monthly payments of £12/ 13/4 
longer terms by arrangement. 
Cabinets to choice. Speaker in own housing. 


£9. 0.0 
£11. 0.0 


352/364, LOWER ADL SCOMBE RD., 
CROYDON, SURREY. 


Co., 
LTD. 


THE GARRARD ENGINEERING 


& MANUFACTURING Co. Ltd. 


SWINDON, WILTS. 


MODERN RADIOGRAMS 


by the leading makers are fitted with Garrard Record}jPlaying Units. 


THE NEW 
GARRARD RC75A 
AUTOMATIC 
RECORD CHANGER 


which automatically plays ten 12-in., 10-in. or 7-in. records at either 
78, 45 or 334 r.p.m. is also available for fitting to existing single-speed 


record playing instruments. 


It is complete with full instructions and all necessary fittings. 
Your nearest dealer will be pleased to give you full details and explain 
how easy it is to replace your existing unit with a Garrard Precision Record 


Changer. 


NOTE TO DEALERS—A special sales show stand which displays these 
units to your customers to the best advantage is available free of charge 
on application to the Swindon Factory. 


Stock models of all Garrard Products and the latest catalogue are also 


immediately available. 


Write for full particulars. 
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pee GOODSELL PREAMPLIFIER FOR ABOVE £22.10.0 
CONNOISSEUR 3-SPEED DE-LUXE MOTOR £22.10.0 
ya LEAK DIAMOND 78 & 333 PICKUPS, EACH £34. 0.0 
VITAVOX ‘KLIPSCHORNE ’ SPEAKER ... £145. 0.0 
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2 
| 
= 
TRADE MARK 


June, 1953 


GRAMOPHONE NEEDLES 


—and now! The Windsor 
Sapphire needle at a price 
to suit the pockets of all 
record lovers. Each Needle 
will give many hours of 
brilliant and faithful repro- 
duction before requiring 
replacement. Record wear 
and surface noises are 
virtually eliminated with the 
WINDSOR needle. 


The GRAMOPHONE 


EACH INC. TAX 
TRAILER 
TYPE 


STRAIGHT TYPE 
for crystal 
pick-up 


Ask her and see you get 
WINDSOR NEEDLES 


if any difficulty please write 


SAPPHIRE BEARINGS LIMITED - 


16 CATHERINE PLACE 


* LONDON, S.W.! 


@ A Magnetic Turnover Cartridge with high out- 
put and cantilever styli. 


e@ Entirely new principle. (Pat. applied for). 
@ Output comparable to crystal pick-ups. 


@ Cantilever styli give minimum record wear and 
eliminate needle-talk. 


@ Styli easily replaceable. 


@ Smooth extended frequency response on both 
standard and LP records. 


@ The ideal replacement Cartridge for 3-speed 
changers and units. 


No. 200 Price £1 10s. Od. 
P. Tax 9s. 9d. 


GOLDRING PICK-UP HEAD 


A new design of Pick-up 
Head for converting acoustic 
gramophones to electrical 
reproduction. 


No. 185 
Price 18s. Od. 
P. Tax 5s. 10d. 


GOLDRING SAPPHIRE NEEDLES 
High Grade Sapphires of out- 
standing value. 
PRICE 4s. 6d. 


P. Tax Is. 6d. 
Type S.1 Type S.2 Type 8.3 


For full technical details write to : 


ERWIN SCHARF 


49-51a DE BEAUVOIR ROAD 
LONDON, N.1 
Telephone : CLIssold 3434 
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or heavyweight 
pick-up 
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each for lightweight | — 
2/6 “or high-fidelity 
pick-up 
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he Portable with the Peak Performance 


Only when you hear a TRIXETTE can you appreciate to These ideally-matched components do full justice to the 
the full the present-day capabilities of the portable electric finest of modern recordings. The Garrard RC80 unit is 
gramophone. also available as an alternative. 

TRIXETTES are designed by experts for experts and are In the non-automatic TRIXETTE, the single-playing 
constantly improved to coincide with every development in Garrard 3-speed unit is installed. This model, P375, gives 
recording technique. They play every type of record and are the same peak performance as the A375 and, while just as 
available to suit all requirements—with or without auto-change, handsomely finished is even more compact in size. Both 
for any voltage and for either A.C. or D.C. mains supply. types can be supplied, if required, in walnut cabinets, 
The automatic instruments A375 are fitted with the new Further details and prices are set out below. 

Garrard 3-speed RC75A changer, plug-in type turnover Truly outstanding among modern gramophones, the 
pickup head with jewelled styli (or separate Decca heads RECITAL Console is equally worthy of your attention. 
at small extra cost), a high-fidelity amplifier and loudspeaker. Descriptive literature will gladly be sent on request. 


PORTABLE Models— 
A.375 36 gns. 


A.375/U. As A.375_ but 
AC/DC ... 45 gns. 
A.375/6V. Battery operation 

45 gns. 


P.375/AC. 3-speed non-auto- 
matic, with Garrard-type T- 
unit. In compact 


cabinet... . 284 gns. 
P.375/U. For AC/DC 
37} gns. 


IN WALNUT CABINETS 
3 gns. extra 


Optional extra for Consoles 
or Portables, 45 r.p.m. Auto- - 
matic Centre re’ for 
R.C.75A changer .. £1.0.6 


JUST RELEASED — sensational new 
‘* PLAYDISC ”’ model 3-speed Gramo- 
‘phone at £22. 17. * (Send for details) 


Details of ali the TRIXETTE models from your Dealer or 
write (stating mains supply) to Distributor for the U.K. : 


Export enquiries to the 


PHONODISC LTD. TRIX ELECTRICAL CO. LTD. 
Maple Place, London, Tel.MUSeum5817 LONDON, W.| Cables: TRIXADIO, LONDON 
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AND DANCE ouver KiNG 


Orchestral 

Here at last are records of the themes from 
Charlie Chaplin’s film ‘“ Limelight,’ played 
very well by the Melachrino Orchestra on 
H.M.V. B10497 (paired with the tuneful 
April in Portugal) and another version 
played every bit as well and more com- 
prehensively by Frank Chacksfield and his 
Orchestra on Decca Fio106. I preferred this 
offering from the versatile and ubiquitous Mr. 
Chacksfield to his new Parlophone (R3702) of 
Big Mamou and The Red Canary, both of which 
are Latin-American numbers with lots of 
delightful harpsichord well featured, but which 
are dominated by a vocal group styled the 
Ebonaires. Without the vocals, they would 
have been so much more unusual; even at 
that, they are interesting. The harpsichord also 
pops up in Sidmey Torch’s newest record 
(Parlo. R3691) of a jolly novelty in pseudo- 
ragtime, Cornflakes, backed by a very attractive 
waltz, Magic Circles. 

The American orchestras once again include 
that of André Kostelanetz in On the Trail 
from Ferdie Grofé’s Grand Canyon Suite. This is 
on Col. DX1878, and from every viewpoint it 
suits the orchestra much better than many of 
the numbers recorded by it in recent times. 
David Rose (M.G.M. 623) gives Parade of the 
Clowns the sort of burlesque orchestral treatment 
that should be expected, and backs it with 
Lonesome on Main Street, which is pleasant enough. 
The famous theme from ‘ Moulin Rouge,” 
Where Is Your Heart? is played by Percy 
Faith and his Orchestra with a rather un- 
necessary (but quite acceptable) vocal on 
Philips PB128, backed by a fine arrangement of 
one of the motifs from Alfven’s ‘“‘ Midsummer 
Vigil,’? under the title Swedish Rhapsody, lively 
tuneful and most pleasing. 


Instrumental and Novelty 

I believe the record companies are cocking a 
snook at me! For my ration of electronic organ 
from Ken Griffin, usually two titles on 
Esquire, has, by means of Col. DC612 and 
Philips PB131, been doubled. The first disc has 
Drifting and Dreaming and Side by Side on it, 
dreary and toneless as ever, while the second has 
Till I Waltz Again with You and (of all things) 
Little Red Monkey, the last-named being the 
only one that I found suitable to its medium. 
It’s an electronic sort of tune, if you follow me. 
Topping it off comes a London record (L1167) 
of a trio called the Esquire Boys playing 
amplified guitar, organ and (apparently) 
natural bass in Caravan (without vocal) and 
We Drifted Apart (featuring a hammy recitative 
at dictation speed). But what’s this ? Ah yes... 
on Odeon DK1144 we find Mogens Kilde 
playing another pair of pipe-organ numbers, 
The Wedding of the Painted Doll and Roses of 
Picardy. These are sheer joy, especially following 
the wheezing, thudding and grunting that 
characterise the electric stuff. I feel that Mr. 
Kilde is best on slow, pensive numbers such as 
Haydn Wood’s, but I’m not quibbling. Thank 
you, E.M.I. Other labels, please copy. 

Toralf Tollefsen (Col. MC3426) is on 
hand again in two clean, accurate accordion 
soli, Over the Waves and Poranek Vals, and there 
are two harmonica discs also. Max Geldray 
and the Coronets play and sing Harmonica Rag 
with an obvious eye to the commercial market 
on Col. DB3go01, and Tommy Reilly, with 
richer, sweeter tone on Parlo R3693, offers the 
the title theme from “ Strictly Personal,” a 


number by the same composer as, and not 
unlike Meet Mr. Callaghan, and the jaunty, 
attractive music from “ The Night of the 
Fourth.” I liked these very much; but then 
I find most of Mr. Reilly’s work very pleasant 
indeed. 

Before passing on to the numerous pianists, 
I ought to mention a Spike Jones-ish Capitol 
record (CL13916) of Yes, Sir! That’s My Baby 
and Yokohama Mama. It is sung and played in 
pseudo-Japanese style by one calling himself 
Harry Kari and his Six Saki Sippers. It isn’t 
very funny, but it may appeal to those who like 
novelties of any kind. 

Art Lowery (Philips PB132) has the support 
of a rather tinny orchestra in his piano soli of 
Studio One Concerto, based on Vic Oliver’s 
Prelude to the Stars, which is backed by I’m Used 
To You, which is mostly indifferent vocal chorus. 


THE MONTH’S CHOICE 


Frank Chacksfield Orch.: Limelight music 
(Decca F10106) 
Mogens Kilde (organ) : 
(Odeon DK1144) 
Dolores Ventura 
(Polygon P1067) 
George Browne: Calypso Be (Parlo. MP119) 
Peter Morton: Tea under a Tree (Col. DB3298) 
Teddy Johnson: Please, Please (Col. DB3299) 
Alma Cogan: Till They’ve All Gone Home 
(H.M.V. B1ro505) 
Elton Hayes: The Owl and the Pussy Cat 
(Parlo. R362) 
Jug Band: Somebody Stole My Gal 
(Bruns. 05092) 


Roses of Picardy 


(piano) Calico Rag 


Lou Weertz (M.G.M. 625) is a technician not 
without a sense of humour in J Got Rhythm and 
Twelfth Street Rag, which are flashy, exhibition- 
istic examples of “‘ stunt ’”’ piano playing ; Dill 
Jones (Esq. 10-290) goes the other way and is 
disarmingly simple (and very pleasing) in two 
numbers associated with Fats Wailer, I’m 
Always in the Mood for You and Keeping Out of 
Mischief Now. 1 approve of the absence of any 
“rhythm” instruments to detract from the 
soloist, but wish that the recording sounded a 
little more like 1953 and a lot less like 1923 or 
thereabouts. Dill Jones is one of Britain’s most 
accomplished pianists in the “ popular jazz” 
field, and deserves better means of perpetuating 
his undoubted skill. 

Winifred Atwell (Decca F10110) does not 
lack good recording, but we’ve heard the sort 
of thing like Bounce the Boogie before, and 
familiarity is breeding considerable boredom, 
if nothing else. The reverse, Coronation Rag, 
follows the same jangle-piano routine as all 
the rest of the “other piano” recordings. 
Miss Atwell, by the way, is not the only exponent 
of her sex and race who play battered-sounding 
pianos; Mary Lou Williams (London 
L1174) plays Rag of Rags and Laughing Rag, 
and shows she is as much at home playing this 
more genuine ragtime as she is playing the 
near-bop stuff that has been her forte on other 
labels. The first-named of her rags is also on 
Polygon P1067, played by Dolores Ventura 
on a perfectly normal instrument, backed by 
Calico Rag, which dates back to 1918. These 
perenne I found absolutely delightful, as 

iss Ventura has a clean, relaxed style of 
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playing, and shows an understanding of the 
Scott Joplin dictum that ragtime should not be 
played too fast. The rhythm section in support 
includes a crisp tuba that gives a lift that is so 
right. No gimmicks; just really enjoyable 
music that rocks beautifully. This is my number 
one instrumental for June. By odious com- 
parison, The Duchess (London L1172), who 
did so well with her first record, is distinctly 
disappointing in a rather careless Kitten on the 
Keys, slurring many of the notes and playing 
rather untidily ; the reverse, Raggin’ the Scale, 
is better technically, but still not very interesting. 
Why not try some more real rags, your Grace, 
instead of these flashy pseudo-rag showpieces 
of yesterday ? 


Dance 

Latin-American numbers are really at a 
premium this month. They range from the 
idiotic grunting and brassy monotony of Perez 
Prado (H.M.V. GV186) in Kuba Mambo and 
Go Go Mambo to the elegant grace of Roberto 
Inglez (Parlo. R3690) in The Girl without a 
Name, from the play “ Seven Year Itch.” The 
other side of the latter is a samba version of 
Little Red Monkey, and while it is an interesting 
experiment, I’m not sure it is too successful. 
It tends to make the simian antics somewhat 
jerky. Although the recording and the surfaces 
of Envidia and Mariposa Nocturna (played by 

rancisco Canaro’s Orquesta Tipica on 
Parlo.-DP299) suggest that both were made 
anything up to twenty years ago (in Buenos 
Aires, says the label), they are beautiful 
examples of melodic, seductive tangos at their 
genuine best, and despite somewhat indistinct 
vocals, I found them very enjoyable. 

I suppose the new Parlophone (MP119) by 
the Calypso Serenaders Band is not a dance 
record by normal ballroom standards, but like 
all these West Indian numbers, both sides have 
infectious rhythms. George Browne explains © 
in Calypso Be how “‘ this modern music has got 
me confused,’ and proceeds to criticise bop in 
the harshest terms, sparing none of its more 
flagrant exponents. How I agree with him— 
and how I enjoyed his approach to the lyrics, 
which are his own. On the other side, Lord 
Beginner philosophises about Love, Love, Love 
amusingly, but it is the first side and its de- 
bopping lyrics that take my fancy. If, of course, 
you like bop and Dizzy Gillespie is your 
favourite composer, try The Champ as played by 
the Squadronaires (Decca F10107), backed 
by Jeepers Creepers. Both of these are very 
brassy, and the latter, never a good tune, 
alternates between pp and fff. I would say 
these were ugly, but then I’m old-fashioned. 

Esquire have recorded Ronnie Scott, the 
Musician of the Year very inadequately on 5-088 
with his Orchestra in Indian Summer, featuring 
jimmy Deuchar on mellophone. In the 
middle of this slow, rather unnecessarily 
mournful piece, things start to jerk, and bop 
rears its ugly head with fluffs and the rest of 
the unattractive tone characteristics of this 
idiom, and on the other side, a dreary vocalist . 
drags Have You Heard? into a self-pitying 
slough of tired noise. The bad surfaces and 
** dead”? recording hardly improve things. 

Lew Douglas (M.G.M. 625) is a new 
American bandleader to me, but his band has 
no sort of beat in My Flaming Heart, one of those 
purple-passion’’ numbers (from the film 
“Small Town Girl ’’), though the male chorus 
on Ruby verso (from the film “‘ Ruby Gentry ’’) 
is very pleasing and redeems the record. Russ 

’s latest record (Bruns. 05089) features 
him as trombonist and vocalist in Till I Waltz 
Again With You and Tell Me You’re Mine. Both 
have too much vocal, but both are top tunes at 
the moment, so the record should have a big 
success with those who simply want the tunes 
played by a name-band. 


it 
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Vocal 

Robert Wilson (H.M.V. B10492) is with 
us again in some Celtic nostalgia well done 
(Isle of Arran) and a bright waltz song about the 
charms of Lily McNally McNair, who seems to 
be a lineal descendant of Peggy O’ Neil. This 
breezy, clean stuff is like a shower of summer 
rain after the sticky, cloying sentiment of such 
as Joni James (M.G.M. 619) and the Beverley 
Sisters (Philips PB129), both of whom intone 
Have You Heard ? in wails that suggest lovelorn 
banshees. Sarah Vaughan (Philips PB133) 
also wallows in weepy sentiment with J Confess 
(with a shudder in her voice that made me 
shudder too) and a phoney Western-style waltz, 
A Lovers’ Quarrel. The best part of Doris 
Day’s latest record (Philips PB127), which also 
falls into this category, is the accompaniment to 
You Have My Sympathy ; the reverse, When the 
Red, Red Robin Comes Bob-Bob-Bobbin’ Along, is 
loud, vigorous and would-be cheerful, but 
whenever I hear this number I always think of 
Whispering Jack Smith, than whom no one 
sang or sings it better. The marimba supporting 
Miss Day’s voice is most attractive ; it seems to 
have become a standard accompanying sound 
these days, for Hamish Menzies (Bruns. 
05095) has one behind him in Less Than To- 
morrow. 1 don’t care for his laboured, dictation- 
speed style, however, either in this or its backing, 
You Can Be In Love and Still Be Lonely. 


Dinah Shore (H.M.V. B10494) goes in for 
some unsuitably adolescent nonsense in Sweet 
Thing, with off-beat clapping ; the other side, 
though employing the worn-out device of 
multi-voiced recording, is much better. It is 
an attractive number called Three-Cornered Tune. 
One of the best of the new “‘ melody ”’ songs is 
April in Portugal, which Tony Martin (H.M.V. 
B10500) sings with suitable mandoline accom- 
paniment in the orchestra, though recorded 
harshly so that every ‘“‘s”’ is emphasised. 
(This is the better of his two new numbers : 
the other, The Golden Years, is not very tuneful, 
and is over-recorded as well.) Jane Morgan 
(Parlo. R3699) sings the April song very 
personably, and really excels in If I were a Bell 
from the new American musical ‘‘ Guys and 
Dolls.” From the same show, Edmund 
Hockridge brings us four excerpts on Parlo. 
R3696 and 3697. These comprise I'll Know 
and Luck bz a Lady, and I’ve Never been in Love 
Before and My Time of Day, but all of them are 
very harshly recorded, though the best from all 
points of view I think is the fourth one. The 
other current American success, “‘ Paint Your 
Wagon,” is represented with another version of 
I Talk to the Trees, sung rather croakily by 
David Hughes on Philips PB134, and backed 
by a plummy version of Gomen-Nasai, which 
means, it appears, “ Forgive Well, we'll 
forgive him ; but it is not so easy to be lenient 
with the Gaylords and their soloist who delights 
in bending almost every note of Tell Me You’re 
Mine and Aye, Aye, Aye (Oriole CB1164). I 
love the latter song (sung in Spanish), but I 
don’t think Tito Schipa’s 1927 reccrd of it can 
be improved on ! 


The Continental singers who perform in their 
own languages include Ca Buti (Col. 
DCQ66), clear of diction as usual in Lasciami 
cantare una canzone and La mama che piange di pit ; 
Amalia Rodrigues (Col. D139), whose voice 
is sharp-edged and whose string accompani- 
ment is more attractive, in two more Portuguese 
numbers ; and Luis 
Latin-American numbers 
deplorable lapses into falsetto on H.M.V. 
JOF80 (Mexico and Acapulco). Jean Sablon, 
on the other hand, sings in English on H.M.V. 
B10496 the theme from ‘ Moulin Rouge,” 
Where Is Your Heart ? and For Me—not his best. 
’ work, for he sounds rather bored, and more 
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than usually flat. The latter number is better 
sung by Dick James on Parlo. R3698, backed 
by I Love, Love, Love it, both up to Mr. James’s 
standard ; the new record by Teddy Johnson 
(Col. DB3299) is also well up to the mark this 
artist has set. The titles are- Please, Please (a 
waltz sung with great feeling) and Dancing with 
Someone. The latter is the month’s most-recorded 
song, and this is the best version of it, no doubt 
of that. Jimmy Young (Decca F10108) makes 
heavy weather of it, though his attempt is 
streets ahead of Molly Bee’s almost suicidal 
performance on Cap. CL13911. (She tries hard 
to copy Kay Starr in What’ll He Do? verson, 
bent notes and all ; so does Georgia Gibbs in 
Seven Lonely Days on Oriole CB1173. This is 
harsh, but not so cruelly so as If You Take My 
Heart Away on the other side.) June Whitfield 
(Philips PB137) links both Dancing with Someone 
and Seven Lonely Days, but neither mean much 
beyond being average juke-box performances. 


After these dolorous efforts, how nice it is to 
listen to the mature voice and personality of 
Alma (H.M.V. B10505) in Till They’ ve 
All Gone Home. This is a song of happy married 
life, sung tenderly and with charm, with 
honest-to-goodness broad ‘‘ a’”’ sounds, so rare 
in most British singers. The reverse is a mildly 
funny piece of boy-meets-girl nonsense sung as 
a duet with Les Howard, Hug Me a Hug ; it 
also appears on Philips PB135, sung by Jean 
Carson.and Bill Lowe, who put a little more 
into it than Messrs. Cogan and Howard, but 
who suffer with harsh recording. I enjoyed the 
bass voice of Peter Morton, who deals most 
pleasingly with the pretty topic of Tea under a 
Tree on Col. DB3298 ;_he seems a little nervous 
in My Heart Belongs To Only You, but his warm 
tone is particularly good to hear, especially 
when it follows the thin sobbing outpourings of 
Tony Bennett (Col. DB3295), the unenthusi- 
astic John Paris (H.M.V. JO332) and the 
clamour of Frankie Laine (Oriole CB1176), 
who tries to be Fats Waller in Ain’t Misbehavin’ 
and That’s How Rhythm Was Born, but needless 
to say, he doesn’t make it. 


I’ve had some pretty pointed remarks to 
make about over-taxed emotions expressed in 
modern singers’ records ; but I’ve got to hand 
it to Jane Russell that she can do it perfectly 
in songs like Do It Again on Col. DB3293. As 
Bernard Miles says, ‘‘it makes you think of 
things you never knew you knew’’. The guitar 
accompaniment is good, too. Jo Stafford (Col. 
DB3294) is a good hand at this sort of thing 
also ; her Blue Moon and Something to Remember 
You By are among her best. Betty 
(M.G.M. 621) is less mannered than most and 
sounds sincere in I’m In Love and Until Today, 
but Rosemary » whose best role is 
that of children’s comedienne, has to strive 
after the right effect in J Laughed Until I Cried 
(Philips PB140). She is very exuberant (and 
raucous) in Do! I Do! I Do! verso and sounds 
much better in every way on PB141 in her 
personification of Little Red Monkey (though no 
one could be less like a monkey, red or other- 
wise, than the pretty Rosemary Clooney !) and 
Little Joe Worm. These are ideal for children. 
There are two other records in this class— 
H.M.V. BD1290-1, comprising in four remark- 
ably long-playing sides the story, necessarily 
abbreviated of course, of ‘‘ Peter Pan,’’ nar- 
rated with illustrations from the sound-track of 
the Walt Disney film. The character of Peter 
sounds exactly like Richard Lyon. There is 
another sound-track recording set on M.G.M. 
615-8, of excerpts from the film “I Love 
Melvin,”’ featuring young Noreen Corcoran, 
Debbie Reynolds and Donald O’Connor. 
The lyrics are unusually clever, but the record- 
ing of the orchestra is not easy on the ear. 
Another artist of the same surname, J 
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O’Connor, sings. Fickle Fingers pleasantly on 
London L1171, backed by Guy Nelson, who 
sings When the World was Young in a very 
indistinct French accent. 


The Westerns include Timmie Rogers and 
his Amplified Tipple (Cap. CL13915) in two 
very ugly numbers with cheap lyrics, [f I Were 
You, Baby, I’d Love Me and Saturday Night ; 

lohnny Denis in similar material on Decca 
Fro10og3 ; Wilf Carter (H.M.V. JO331) in two 
electric-guitar-ridden bits of corn with yodelling, 
and Danny Davis (M.G.M. 622), whose thin 
voice declaims J Don’t Want Your Kisses and 
Come to the Wedding self-explanatorily. 


The more humorous records include one by 
ry Small on Oriole CB1180, Give Me 
Another One Just Like That, which is bouncy, but 
very nasal ; to want this, you have to be a fan 
of Mary Small. Personally, I prefer the breezy, 
hail-fellow-well-met style of Mindy Carson in 
So Am I and Tell Us Where the Good Times Are, 
both sung as duets with Guy Mitchell on 
Philips PB136. Johnny Brandon (Philips 
PB1g9) is not as perky as usual in J’ll Be 
Hanging Around, but the nautical six-eight on 
the other side (Bottle Me Up) is absolutely his 
stuff. I think “ chirpy”’ is the word for tap- 
dancing Bill Hayes (M.G.M. 620) who sings 
My Ever-Lovin’ from the film “ Stop, You’re 
Killing Me ’”’ and The Donkey Song, which would 
be better without the chorus. The most 
genuinely funny record of all is Parlo. R3692, 
whereon that great artist Elton Hayes sings 
two more of the nonsense songs he does so well, 
amd how welcome they are! The titles are 
The Duck and the Kangaroo and The Owl and the 
Pussy Cat. 


Long Playing Records 

Outstanding among these this month is a 
collection of eight examples of the work of 
Fats Waller, including his rare piano solo of 
Ain’t Misbehavin’ and his supremely funny Your 
Feet’s Too Big. These are on H.M.V. DLP 1008, 
and should appeal to jazz collectors and the 
public alike. Of interest to modern fans is 
M.G.M. D112, which presents Buddy de 
Franco and his Trio in eight more or less hop 
arrangements of standard commercials. Some- 
what less limited in its appeal, but still modern 
in style is Decca LF1107, by Ralph Sharon, 
who plays eight numbers with plenty of 
embroidery, all with a spring flavour. The 
treatment accorded them may suit such titles 
as I’ll Remember April, but I prefer Mendelsschn’s 
famous Spring Song played as the composer 
wrote it. For those who like their piano music 
hard-hitting and simple, let me recommend the 
Frank Petty Trio on M.G.M. D113, playing 
such titles as Margie, Sugar, Louise and Rosetta. 
For sheer precocity, I would suggest the piano 
work, but not the .voice of Sugar 
Robinson on Cap. LC6586. He plays 
accurate, competent and powerful boogie 
woogie, but the drums in the accompaniment 
are in most cases too loud. The LP by Les 
Paul (Cap. LC6581) contains little not already 
on 78, which also applies to one by Jimmy 
Durante on Bruns. LA8582. This is typical 
arrant nonsense at its best and most brilliant. 


_ All eight numbers in the third Al Jolson 


Souvenir Album on_ Bruns. 
available on 78. 

I found much pleasure in a wide selection 
of Jerome Kern music on Cap. LC6578, sung 
individually by such people as Johnny Mercer, 
Peggy Lee and Jo Stafford, but the disc 
that really took my fancy was Cap. LC6589, 
called Moods for Candlelight, a soothing presenta- 
tion of tunes such as The Touch of Your Lips, 
Ill Get By and How Deep is the Ocean: The 
Orchestra playing these is conducted by 
Francis Scott, and it features a smooth muted 
trombone. 
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The HIGHEST 
ATTAINABLE 


QUALITY 
SOUND REPRODUCTION 


Representing a unique feedback circuit development, the ‘+ Vari-Slope ” pre-amplifier gives audibly 
better reproduction. This advance consists of vari-slope ‘‘ electronic” low-pass filters operating 
on negative voltage feedback principles. 
No inductors (‘* Chokes ”’) are used, and their disadvantages are completely eliminated. The turnover 
frequencies are 5 kc/s, 7 ke/s, and 9 kc/s, and the slopes of attenuation are continuously variable over 
the range 5 db to 50 db per octave. 
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(LIE AIK) 


WARI-SL0 (LEAK) 


& TIT The Vari-Slope 
The filters consist essentially of Twin-T (>) harmonic and inter enn dutation 
8 resistor-capacity networks inserted in the 
' a \ N. x return circuit of a single-loop feedback  (¢) No discontinuities in the rates of slope when the 
F a amplifier. The more obvious advantages 
_— of this electronic feedback method over faults occur in variable-slope choke filters due to 
\ : ; the slope control altering the terminating im- 
\ conventional choke filters include :— pedance and the insertion loss.) 
on 4 (a) Improved transient response characteristics (due | (d) No chokes to cause magnetic hum pickup. 
pReQuency, to absence of chokes having self-capacitance) and (e) Smaller size, lighter weight, greater uniformity 
the consequent reduction of “ ringing.” in production. 
e 
the two over at and 9 LIST PRICE IN BRITAIN 12 Gns. 


Point-One TL/I2 
; Triple Loop Feedback Amplifier 


For laboratory use as a stabilised-gain audio frequency power amplifier. For the highest 
possible standard of disc recording. Foi the highest possible quality of reproduction from 
Pickup, Radio, Microphone, Film and Magnetic Tape. For use as a driver ~ gata in 
the speech modulator chain of broadcast transmitters. Used with the “* Vari-Slope ”’ 

amplifier and the best available complementary equipment, the TL/12 power rails The ‘‘ Point-One "’ TL/12 Amplifier is built to a tropical 


ificati d used throughout the world, including: 
gives to a quality of reproduction unsurpassed by any 27 Gns 
equipment at any price 


The South African Broadcasting Corporation. 
The Swedish Broadcasting Corporation. 

The Swiss Broadcasting Corporation. 

Write for fully descriptive literature : The Italian Broadcasting Corporation. 


H. J. LEAK & Co. Ltd., Brunel Rd., Westway Factory Estate; Acton, W.3 
Phone : SHEpherds Bush 1173/4 Telegrams : Sinus>idal, Ealux, London Cables : Sinusoidal, London 


a 
PE 
ag 
-1 +i 3 5 
Mic -RADIO -2 +2 +2 2 
* 
i 
i 
n 
d 


June, 1953 


The GRAMOPHONE 


XXXVI 


Letter from America 


West 110th Street, 
New Yor, 
U.S.A. 
21st March, 1953. 
Dear Mr. Briggs, 


Upon acquiring Hifi equipment recently I found the 
speaker I had thought suitable was far from it. While 
pondering what. to do next a speaker was flicked on in 
the sound studio housed in a 20 x 20x 16in. cabinet on the 
floor close by my feet. Immediately my ears went up and 
I enquired what it was. A Super 12/CS/AL Wharfedale. 
The salesman assu me it would sound even better in 
the cabinet I planned, a bass reflex about 6 cu. ft. 
I settled for it with no hesitation whatever. When it 
arrived in my apartment the test ticket showed it to have 
been a scant six or seven weeks from leaving your works 
to getting into my hands, which for some obscure reason 
pleased me greatly. 


Scarcely a day has passed but this speaker has amazed 
me. In your book ‘‘ Loudspearcrs’’ (which I have read 
and re-read from cover to cover) you say it is astonishing 
how well a good speaker sorts out the instruments. By 
saying this you do not convey the fact that this speaker, 
given suitable microphonic program source, is completely 
3rd dimensional. To me it is miraculoas that a record 
can be made and broadcast and when picked up on one’s 
receiving set the instruments are set forth before you as 
though you, the listener, were standing at the conductor’s 
desk (or podium as Americans will have it). You will 
gather from this that the Super 12in. gives me immense 
satisfaction. in fact I would never have dreamed that a 
speaker could do this. Incidentally, I am receiving on 

only. Once in a while I have turned the volume 
fairly high. On Washington’s Birthday a record wa; 
broadcast of Sousa’s Stars and Stripes conducted by, of 
all people, Toscanini. On such an occasion as this one 

any neighbour who objects can go jump in the 
river so I poured it on and the speaker took it gloriousl,’. 


(Signed) LJ. 


£6/13/3, inc. P.T. 


Wharfedale 


FOR HIGH QU 


ogue now ready, containing 


New 32-page Catal 
lete set of response cu 
perce conditions. Available on request. 


WHARFEDALE WIRELESS WORKS - BRADFORD RD. 


Telephone : Idle 461 


Super 5 

Diameter 5in. 

Flux density 13,000 


ALITY SPEAKERS 


all taken under 


Super 8/CS/AL 
Diameter 8in. 
Flux density 13,0 
lines. 
£6/13/3, inc. P.T- 


Super 12/CS/AL 
Diameter 12in. 
Flux density 17,000 

lines. 
£21/6/5, inc. P.T. 


WIS5/CS 
Diameter 1|5in. 
Flux density 13, 
lines. 
£16. 


_ IDLE - BRADFORD - YORKS 


Telegrams : Wharfdel, Idle, Bradford 
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Jazz Collectors’ Corner 


Brunswick have issued this month three 
quite extraordinary records. Four of the six 
sides were made at the Dixieland Jubilee held 
in Los Angeles in October, 1949, and they 
were recorded first on tape. The transfer to 
disc has not improved the tonal qualities, for 
the effect of the so-called Massed Jazz Bands 
all playing one against the other is of a meaning- 
iess jumble in Muskrat Ramble, while tne reverse, 
South Rampart Street Parade, suggests a very 
amateur brass band contest. What exactly is 
the point of these ? To whom will they appeal ? 
The number is 05091. The second of the 
Jubilee records, 05090, features the Castle 
Jazz Band playing High Society, with plodding 
rhythm and no imagination. The same band 
is augmented on the other side by the bands of 
Kid Ory, Pete Dailey and Charlie La Vere. 
Ihe result is a mélée of sound, through which 
the rich trombone of Ory can just about be 
distinguished. The title is Who’s Sorry Now ? 
1] am, for one. Edgar Jackson gives full 
personnels in his review. The third Brunswick 
(05092) is a sheer jv by contrast. It is by the 

ug and was recorded in 
New York in the autumn of 1934. The titles 
are My Gal Sal and Somebody Stole My Gal, 
and both are played with such expert under- 
standing of the jazz idiom that they must rank 
among the finest jazz records to have been 
issued here in many a year. The personnel is 
as follows: Ed. Allen (cornet:, Cecil Scott 
(clarinet), Floyd Casey (wast.board), and 
probably Ikey Robinson (banjo,, Herma. 
Chitison (piano), Cyrus St. Clair (tuba}, and 
Clarence Williams (jug). The vocalist on 
My Gal Sal is one Hambone Jackson who sings 
in the Louis Armstrong style. ‘There is a rich 
mellowness in the ensemble work thai tar 
surpasses anything the revivalists have vet 
produced, for Allen plays a sure, swinging lead 
cornet, around which Scott plays the most 
delicately imaginative singing clarinet. Neither 
side is dubbed. 
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There are also five new Vocalions, all of 
which are worth noting. Edgar Jackson is 
giving the personnels and other relevant data 
on another page. Firstly, we have a most 
interesting coupling by King Oliver and his 
Dixie Syncopators (V1024), Tin Roof Blues and 
Oliver’s masterpiece, West End Blues. These 
are noteworthy for the superbly restrained 
cornet of King Oliver and the fine trombone of 
James Archey, but I must say I do not take 
kindly to the farmyard noises in the second 
title by Ernest Elliott on clarinet. The relaxed 
tempo, and the drumless rhythm section more 
than make up for such shortcomings, however. 
Next is a pair of interesting piano soli by 
Alex Hill. These are Stompin’ ’em Down and 
Tack Head Blues (V1027). Hill was not a well- 
known artist during his short life, but his work 
here is such that one wishes he had recorded 
more often as a soloist, for it is in the true 
tradition of Chicago “‘ good-time ”’ piano. 

I must confess to being a little disappointed 
with Jimmy Noone and his Apex Club 
Orchestra (V1026). The titles are My Monday 
Date and Four or Five Times. The playing is on 
the thin side, and the presence of a vocal on 
the latter does not do anything to improve 
matters. The absence of any brasses apart 
from the tuba on the first side may also be a 
reason for the colourlessness. On the other 
hand, there are no brasses in the Johnny Dodds 
Trio (V1025), playing Clarinet’ Wobble and Oh! 
Lizzie, yet the power and majesty of Dodds’ 
sweeping phrases are sufficiently interesting to 
make up for this. I liked Bud Scott’s economical 
guitar solo on the first side and was amazed at 
the depth of tone that he produced. 

Our last item is another couple of sermons 
by the Rev. Kelsey (V1028). They follow 
exactly the same formula as the previous issue 
with the hand-clapping, distant trombone rips 
and piano accompanying the frenzied exhorta- 
tions of the preacher and the responses by his 
ecstatic congregation. The titles are I’m a 
Royu' Child and Where is the Lion in the Tribe of 
Judah 


TECHNICAL REPORT 


By G. HOWARD-SORRELL 


Specification 

Tuner Unit. Three waveband superhet 16-49 m 
200-550 m. 800-2,000 m. 
10C1. Frequency Changer. 10 F9. 
LF. Stage (465 kes.)  GD4 
(Germanium rectifier) Second de- 
tector and A.V.C. U404 mains 
rectifier. 

Amplifier. Three stage R.C. coupled with push- 
pull output stage. Output 6 watts 
approx. UAF42. UCH42. Two 
UL41.. UY41. Input for full output 
—8o mV. 

Independent Bass and Treble con- 
trols. 

Record Changer. Garrard RC75 Three speed 
changer with turnover crystal 
pickup. 

Loudspeaker. g in. moving coil permanent 

magent unit with 3 ohm speech 
coil. 
Housed in an attractive walnut-finished 
cabinet the Truchord 508 R.C. is as will be seen 
from the specification made up of two separate 
units, the tuner and the amplifier chassis. 
Mounted on either side of the well containing 
the record changer, the two units are controlled 
by separate mains switches, and the tuner can 
be tuned off completely when records are being 
played. Naturally both units are in operation 


for radio reception and the tone and voluine 
controis on the amplifier are operative for both 
radio and gramophone reproduction. 

Whilst the amptifier unit wiil operate from 
A.C. or D.C. the radio tuner contains a small 
auto-transformer fo: filament operation and 
hence will work only on A.C. It is somewhat 
misleading thai the label on the back of the 
cabinet mentions A.C.-D.U'. as apart from the 
radio, the record-changer will operate only on 
A.C 


The Garrard turnover picnup fitted to the 
RC75 autochanger is a crystal un't ‘itted with 
two Jewel Styli, and whilst the needle j ressure 
remains the same in both positions this docs not 
appear to cause any trouble. 

The changer itself floats on spring mountings 
and there is little here of that current bugbear 
—rumble on any of the three speeds—nor is hum 
particularly noticeable, a point we wa:ched 
carefully in view of the limited amount of 
smoothing used in both amplifier and tuner. 

The loudspeaker enjoys a large baffle area, 
but the cabinet has been construcied as a 
vented chamber, the vent being at che enu or 
a short tunnel, presumably with the idea of 
lowering the resonance. Unfortunately there 
are far too many leakage areas, especially 
around the record changers for the cabinet to 


work as designed, and some additional damping 


would prove worth while. 
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Tested in our Harrow laboratories we found 
that record reproduction was satisfactory at all 
three speeds, though somewhat coloured by 
cabinet resonance at high volumes, but this was 
not particularly noticeable at normal levels. 
The range of the tone controls was adequate for 
all normal records. 

Turning to the radio side, due to the high 
signal strength of the London stations, we 
suffered from a certain amount of second 
channel whistles, despite the I.F. filter in the 
aerial circuit. 

The use of a Germanium rectifier as second 
detector is novel in a tuner of this type and 
seems to work well whilst giving useful economy 
of heater power. 

A useful selection of stations are available on 
all three wavebands, all the more powerful. 
continental stations, and many American trans- 
missions, the latter on S.W., were picked up at 
various times. 

As on records, the better transmissions gave 
good, clean reproduction and the tone controls 
gave ample range for adjustment to suit in- 


dividual tastes. 
Reproducers (Electronic) Ltd., 82 Gt. 
Portland St., London, W.1. 


The Garrard Manual. Gives technical 
and service information on the latest range of 
player units, auto-changers and pickups. 

Of especial interest is the new 3o1 three- 
speed transcription motor. The range of 
variation on each speed is sufficient to deal 
with normal mains frequency changes. On 
78 r.p.m. the range is from 76-80 r.p.m. which 
covers the older recording speeds. 

Also included in the manual, is a reprint 
of E. W. Mortimer’s article on the design and 
manufacture of gramophone motors. It is of 
particular interest to learn that modern motors 


are designed with Saturated Stator cores to 
ensure constancy of speed. (See comments 
below under Rumble.) 


Quite a lot of information is included on the 
subject of rumble both in the reprinted article 
and under the heading of Service notes apply- 
ing to various units. 

Full collated details of the GARRARD range 
of pickups are included with references as to 
the units to which they can be fitted. 


Motor Rumble 

The correspondence on this subject has now 
grown to some proportions and some interesting 
ideas have come from various readers. 

Two readers—Messrs. Gamble and Brown— 
have both suggested the insertion of a resistance 
to reduce the voltage applied to the motor, and 
claim that this effects a cure. Now it is very 
difficult to see how this can cure rumble, though 
it may reduce magnetic pickup due to motor 
field radiation. Although I have had no ex- 
perience of this phenomena applied to motors, 
I have found that in some cases where the 
radiation from a mains transformer picked up 
on a spcech trausformer has proved trouble- 
some, a similar cure has been helpful. 

It is well known that the stray field around a 
transformer or motor increases rapidly when the 
iron approaches saturation and maybe that in 
cases where a resistance has reduced rumble, 
the motor was near saturation. 

It would be interesting to krow the type of 
pickup in use by our correspondents, it is almost 
-rtain that in both cases a magnetic unit was 
iM ise. 

1 cannot commend the idea of mounting 
motor and pickup separately with the motor 
i ating as any movement of the motor relative 
to the pickup will obviously generate a signal. 
It seems, nowever, that mounting both units 
solidly on a ro 2st board will prove helpful in 
damping out vibration. Surely the spring 
menting was in roduced to avoid mechanical 
feedbuck between loudspeakcr and pickup when 
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both are mounted in the same cabinet, and 
cannot have any effect on rumble generated in 
the motor which is fixed to the motor-plate. 

Several readers have suggested that trueing 
of the rubber wheels, motor drums, etc., will 
reduce the rumble, but unfortunately very few 
readers will have the workshop facilities 
necessary to carry out such work correctly. 

Conversations with motor manufacturers at 
the recent R.C.M.F. exhibition prove that they 
are well aware of the rumble problem and will 
no doubt take steps to cure most of the obvious 
causes in future models. 


CORRESPONDENCE 


Material for 45’s 


I wonder whether I might suggest in your 
columns that H.M.V. follow Victor’s lead in 
issuing some of the old Celebrity Series record- 
ings on 45 r.p.m., at normal prices. 

The Victor general catalogue has three 
45 r-p-m. albums of especial interest. WCT-4, 
four records, priced at $4.90, is called 
“Golden Age Ensembles,’ and includes the 
wonderful old Galli-Curci/Egener/Caruso/Bada/ 
De Luca/Journet Sextet from Lucia,’’ the 
Galli-Curci/Perini/Caruso/De Luca Quartet from 
“ Rigoletto,’ and the Caruso/Alda La Miserere. 
WCT-6, “ Golden Duets ”’ (six records, $7.10), 
includes the Farrar/Caruso Jl se fait tard, 
Laisse-moi (“‘ Let me gaze”’) and Eternelle from 
Faust.”” WOCT-10, “Golden Age at the 
Metropolitan ” (seven records, $8.20), includes 
Caruso singing Questa o Quella and Bianca al Par 
from “Les Huguenots,” not to mention 
Farrar’s Vissi d’arte, Schipa’s Dalla sua Pace 
and Galli-Curci (a special favourite of mine) 
singing Caro nome. The prices are remarkably 
reasonable when you consider that one of the 
four records of WCT-4, the Sextet backed by the 
Quartet, is still available as a 78 (Victor 10000 ; 
H.M.V. DQroo, deleted here), but costs 
$3.50 /—and that most of the others are from 
the old, high-priced Celebrity Series also. 

Surely there would be a market for these—or 
are we dead to fine singing ? ere, now, 
could you find an ensemble anything like that 
represented on the “ Lucia ”’ Sextet recording ? 
And are not these the sort of thing W. A. 
Chislett was referring to (May issue, page 327) 
as being ideal for transfer to 45’s? Well, 
Victor did it some years ago ; and my mouth 
is watering. Could not H.M.V. be persuaded 
to issue these albums over here ? And not, 
please, at Archive prices ! 

Richmond, Surrey. 
Opera Highlights 

I read with envy how recording companies 
are producing complete operas on three, four, 
five or more reco This is very nice for 
people with long purses, but’ at nearly £2 per 
record such riches are not for me. Why cannot 
they cater for music lovers with small incomes 
by recording the highlights of one opera on one 
long-playing record ? In nearly all works some 
parts are of less interest than others, and if one 
wishes to build up a catholic collection cheaply, 
the best loved arias and choruses are all that 
are required, since most of us have already seen 
the opera, or at least know the story. Must we 
be satisfied with one complete act only, or go 
in for these miscellaneous recitals by certain 
artistes which include numbers we already 
have or don’t much care for ? I personally 
prefer to have the quintessence of all the most 
famous works and leave the recitatives and 
bridge passages for students to study from the 
scores. Also, sev hours of one opera is 
rather much to inflict on one’s friends at one 


sitting. 
Sidcup, Kent. E. C. PoweEtt. 


Frank G. KERR. 
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JUNE RECORDS 


33} R.P.M. 


Abraham and Isaac (Britten) —Ferrier, Pears and Britten. 
Aldeburgh Festival, 1953—Deller, Pears, etc. DEC. 
LXT2798 


Apprenti Sorcier (Dukas)—Philharmonia. COL. 33CX1049 
(Smetana) excerpts—Philharmonia. H.M.V. 


Brigg Fair (Delius)—L.S.O.. DEC. LXT2788 
Canzonets (Morley)—Ferrier, Pears and Britten. DEC. 
LXT2789 


Caprio! Suite (Warlock)—Boyd Nee! $S.0. DEC. LXT2790 

Suite (Debussy)—W. Gieseking. COL. 

Chromatic Fantasia and Fugue in D (Bach)—D. Matthews. 
COL. 33$1004 


Concerto No. 2 (Paganini)—Y. Menuhin and Philharmonia. 
H.M.V. BLPIOI8 


Coronation March (Bax)—L.S.O. -DEC. LXT2793 

Coronation March—Orb and Sceptre (Walton)—L.S.O. 
DEC. LXT2793 

Coronation March—Orb and Sceptre (Walton). Phil- 
harmonia. COL. 33C1016 

Crown Imperial (Walton)—Philharmonia. COL. 33C1016 

Early English Keyboard Music—E. Goble and G. Jones. 
DEC. LXT2795-6 

Enigma Variations (Elgar)—L.S.O. DEC. LXT2786 

Facade (Walton)—L.S.0. DEC. LXT2791 

Fairy Queen (Purcell) Corydon and Mopsa’s dialogue— 
Ferrier, Pears, and Britten. DEC. LXT2789 

Fantasia in G, Op. 77 (Beethoven)—R8. Serkin. COL. 
33CX 1043 - 

Fantasia on a Theme by T. Tallis (Vaughan Williams)— 
B.B.C. $.0. H.M.V. BLPIOI9 

Fifine at the Fair (Bantock)—R.P.O. H.M.V. BLPIOI6 

Finlandia (Sibelius)}—Philharmonia. COL. 33CX1047 

Four Centuries Suite (Coates)—New S.0. DEC. LK4056 

Henry Vill Dances (German)—New S.0. DEC. LK4057 

Horoscope (Lambert)—L.S.0. DEC. LXT2791 

Imperial March (Elgar)—L.S.0. DEC. LXT2793 

Italian Concerto in F (Bach)—D. Matthews. COL. 3351004 

Louisiana Story (Thomson) Acadian Songs and Dances— 
Little Orch. Society. BRU. AXTLIO22 

the Fighting Forces—Grenadier Gds. 

ind. 

Mass in G (Vaughan Williams)—Fleet Street Choir. DEC. 

LXT2794 


Merrie England (German) Vocal Selection—Baird, Thomas, 
ler. idow (Lehar)—Loose, warzkopf, Kunz, etc. 

COL. 33CX1051-2 

Midsummer Night’s Dream (Mendelssohn) Excerpts— 
Philharmonia Orch. H.M.V. ALP 1049 

Missa in Honorem Sancti Dominici (Rubbra)—Fleet Street 
Choir. DEC. LXT2794 

Nell Gwynn Dances—New S.0. DEC. LK4057 

On hearing the first Cuckoo in Spring (Delius)—L.S.O. 
DEC. LXT2788 


Pastoral Symphony (Vaughan Williams)—L.P.O. DEC. 
LXT2787 


Pomp and Circumstance Marches, Op. 39, Nos. | and 4 
(Elgar)—L.S.O. DEC. LXT2793 
— Overture—Philharmonia Orch. COL. 


Quintet in E, Op. 44 (Schumann)—Curzon and Budapest 
$.Q. COL. 33CX1050 

Recital—Lieder—E. Schwarzkopf. COL. 33CX1044 

Red sof (Copland) Children’s Suite—Little Orch. Society 


AXTLI022 
Romeo and Juliet (Shakespeare)—Old Vic Company. 
H.M.V. ALP1053-5 
Royal Fireworks Music (Handel)—Concertgebouw Orch 
DEC. LXT2792 
(Schumann)—W. Gieseking. COL. 


Selection—King Oliver’s Jazz—Lawson-Haggart. BRU. 
LA8593 


Selection—Moonlight Music—R. Morgan. BRU. LA8594 
Selection—Blue of the Night—Bing Crosby. BRU. LA8595 
Selection—Tango Time—The Castilians. BRU. LA9596 
Selection—Jazz Classics—L. Armstrong. BRU. LA8597 
Selection—Dean Martin. CAP. LC6590 

Selection—Jerry Lewis. CAP. LC 6591 

Selection—G. MacRae. CAP. LC 6592 

Selection—Nat ‘‘ King ’’ Cole. CAP. LC6593 
Selection—Nat ‘‘ King ’’ Cole and Trio. CAP. LC6594 
Selection—S. Kenton. CAP. LC6595 

Selection—E. Hayward. LON. H-APBIOIO 

Selection—W. Herman. LON. H-APBIOI4 

Selection—D. Ellington. H.M.V. DLP1007 

Selection—‘‘ Fats ’’ Waller. H.M.V. DLP1008 

Soldiers of the Queen—B. Cotton. DEC. LFII24 

Sonata No. | in D, Op. 12 (Beethoven)—Menuhin and 


So ~ 3 E, O )—Menuhin and 
mata No. 3 in E, Op. en in 
Kentner. H.M.V. ALP1050 


Sonata No. dain F, Op. 78 (Beethoven)—R. Serkin. COL. 
Song of Summer (Delius)—L.S.0. DEC. LXT2788 


Songs of Britain—R. Farnon. DEC. LFII23 

Songs of England—J. Vyvyan. DEC. LXT2797 

Suite of Dramatic Music (Purcell)—L.S.0. DEC. LXT2786 
Beethoven)—Philharmonia. COL. 


Symphony No. 
33CX 1046 
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Symphony No. 4 (Beethoven)—YV.P.0. H.M.V. ALP1059 
Symphony No. 8 (Beethoven P.O. COL. 33CX1039 
Symphony No. 4 (Brahms .B.C. $.0. H.M.V. ALP1029 
Symphony No. | (Elgar)—L.P.O. H.M.V. ALP1052 

1 (Prokofiev)—Philharmonia. COL. 


Symphony No. 3 (Schumann)—Philharmonic S.O. of N.Y. 
COL. 33CX1045 

Symphony No. 8 (Schubert)—R.P.O. COL. 33CX1039 

Symphony No. 5  (Sibelius)—Philharmonia. COL. 

6 (T }—Philh Orch. 

ymphony jo. haik ky) rch. 

H.M.V. ALP1042 

Three Cornered WHat (Falla)—Philharmonia. COL. 
33CX1049 

Three Elizabeth’s Suite (Coates)—New S.0. DEC. LK4056 

Trio No. 5 in D, Op. 70 (Beethoven)—A. and H. Busch and 
R. Serkin. COL. 33CX1043 


Valse, La (Ravel)—Philharmonia Orch. COL. 33CX1049 
Variations on a theme of F. Bridge (Britten)—Boyd Neel 


$.0. DEC. LXT2790 
Village Romeo and Juliet (Delius) Walk to the Paradise 
arden—L.S.0. DEC. LXT2788 


Wand of Youth Suite, No. 2 (Elgar)—B.B.C. $.0. H.M.V. 
BLPIOI9 


Water Music Suite (Handel)—L.P.O. DEC. LXT2792 
Wise Virgins (Bach) Sheep may safely graze—Philharmonia. 
COL. 33CI0I6 


45 R.P.M. 


April in Paris—D. Day. COL. SCM5038 

Have you heard—T. Brent. COL. SCM5042 

Horn Belt Boogie—M. Miller. COL. SCM5037 

| know a place—D. Day. COL. SCM5039 

I’m the one who loves you—R. Clooney. COL. SCM5040 

Lover’s gold—R. Clooney. COL. SCM5040 

Pretty Little Black-eyed Susie—G. Mitchell. COL. 
SCM5037 


Strange love—T. Brent. COL. SCM5042 

Tell the lady | said Goodbye—J. Ray. COL. SCM5041 
That’s what makes Paris Paree—D. Day. COL. SCM5039 
Whiskey and Gin—J. Ray. COL. SCM5041 

Your Mother and mine—D. Day. COL. SCM5038- 


78 R.P.M. 


A ti solita te quiero—Y. Sumac. PAR. DP324 
Acapulco—L. Mariano. H.M.V. JOF80 

Ain’t misbehavin’—F. Laine. ORI. CBI176 

All round my hat—E. Hayes. H.M.V. B10502 

Heath S.A. Band. REG. 


And the Bull walked around—R. Hayes. ORI. CBI18! 
Anna—R. Hayman. ORI. CB 
April in Portugal—R. Hayman. ORI. CBI182 
pril in Portugal—F. Sowande. DEC. FIOIII 
April in Portugal—E. Ros. DEC. F10120 
April in Portugal—j. Morgan. PAR. R3699 
April in Portugal—Melachrino. H.M.V. B10497 
April in Portugal—T. Martin. H.M.V. B10500 
At a Georgia camp meeting—Kid Ory. COL. DB3296 
Auf No. | (Wolf)—E. Hongen. COL. 


u 
Ave Maria de Fatima—D. Filipa Choir. PAR. PM81 
Barber of Seville (Rossini)—Oh ! cielo: All’idea di quel 
metallo—Monti, Bechi, Los Angeles. H.M.V. DB21576 
Begin the beguine—S. Kenton. CAP. CL13925 
Bells of home—/. Bonn. COL. DB3303 
Benita, La—Y. Sumac. PAR. DP324 
Betty Fitchett’s wedding—S. Devine. H.M.V. B10493 
Big Mamou—F. Chacksfield. PAR. R3702 
Big Mamou—Tonner Sisters. H.M.V. B10507 
Bird Calls—J. Saye. DEC. FIOII2 
Blaze away—3rd Regt. Musikkorps. COL. DD569 
Blue for Waterloo—H. Lyttelton. PAR. R3700 
Blue Moon—S. Stafford. COL. DB3294 
Bottle me up—D. Peers. H.M.V. B10488 
Bottle me up—D. Carey. COL. DB3302 
Bounce the boogie—W. Atwell. DEC. FIOIIO 
Bushel and a peck—Como and Hutton. H.M.V. B10501 
Bushel and a peck—Andrews Sisters. BRU. 05108 
Bushel and a peck—Whiting and Wakely. CAP. CL13923 
Calypso be—G. Brown. PAR. MPII9 
Canasta Song—R. Clooney. COL. DB3292 
Canto bella solitudine—L. Virgili. H.M.V. JOM70 
(Warlock)—Ldn. Chamber Orch. H.M.V. 


Changeable-R. Hayes. ORI. CBI 161 

Changea . Hayes. 4 

Congratulations to —L.A g. BRU. 05106 

Congratulations to someone—G. MacRae. CAP. CL1388! 

Constant trust—Cambridge Heath S.A. Band. REG. MF369 

Cornflakes—S. Torch. PAR. R369 

Coronation Rag—W. Atwell. DEC. FIO1IO 

Dancin’ with someone—Bonnie Lou. PAR. R3688 

Dancin’ with someone—T. Johnson. COL. DB3299 

Dancing at the Tower—R. Dixon. COL. FB3680 

Dangerous curves—Les Paul. CAP. CL13934 

Do the samba—J. Paris. H.M.V. JO332 . 

Don’t try to cry your way back to me—“‘ Fats ’’ Waller. 
H.M.V. B10495 

Drifting and dreaming—K. Griffin. COL. DC612 

Duck and the Kangaroo—E. Hayes. PAR. R3692 

Envidia—F. Canaro. PAR. DP299 

Eternally—j. Campbell. PAR. R3703 

Fado menor—A. Rodrigues. COL. DL139 

Fascinating Rhythm—S. Kenton. CAP. CLI 
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Faust (Gounod)—Qui attendez-vous encore ; Ah ! Je ris. 
Pinza and Peerce. H. DB2!577 

For me—D. James. PAR. R3698 

For me—J. Sablon. H.M.V. 

Frog he would M.V. B10503 

Fugue for tinhorns—S. Burke. BRU. 05 

Fugue for tinhorns—Andrews Sisters. BRU. 05109 

la Nuit (Ravel)—Scarbo—G. Scherzer. PAR. 


Georgia on my mind—Four Knights. CAP. CL13926 

Girl without a name—R. Inglez. PAR. R3690 

Give me another one—M. Small. ORI. CB1180 

Go, go mambo—P. Prado. H.M.V. GV186 

Golden years—T. Martin. H.M.V. B10500 

Golden years—-j. Dawn. COL. DB3304 

Gomen nasai—E. Howard. ORI. CBII79 

Gomen nasai—Whiting and hg CAP. CL13923 

Good time was had by all—R. Clooney. COL. DB3292 

Grand Canyon Suite (Grofe)—On the trail—A. Kostelanetz. 

uys and Dolls (Selection riginal American Cast. . 

05097-05103 


Guys and Dolls—Andrews Sisters. BRU. 05108 

Ha festa na mouraria—A. Rodrigues. COL. DLI39 

Happy boogie—J. Daniels. PAR. R3695 

Harmonica Rag—M. COL. DB3301 

Havaiana—B. Gigli. H.M.V. 

Have you heard—L. Roza. pee. FIOI09 

Hold me—E. Fisher. H.M.V. B10489 

Hug me a hug—Cogan and Howard. H.M.V. BI0505 
Huggin’, squeezin’—W. Carter. H.M.V. JO331 

| believe—E. Boswell. PAR. R3689 

love itc—D. James. PAR. R3698 

| talk to the trees—A. Jones. H.M.V. B10490 

| was there—G. Brown. PAR. MP120 

I'll go on alone—E. Howard. ORI. CBI177 

I'll know—E. Hockridge. PAR. R3696 

ll know—T. Dorsey. BRU. 05107 

I'll see you in my dreams—-V. Silvester. COL. FB3678 

I’m gonna ring the bell tonight—D. Day. COL. DB3291 
I'm the King of Broken Hearts—M. Norman. COL. DB3305 
I'm walking behind you—E. Fisher. H.M.V. BI 

I'm walking behind you—F. Sinatra. Le CL13924 

It’s funny now—R. Johnson. M.G.M. 6: 

I've got to fall in love again—Bing =. BRU. 05105 
I’ve never been i in love before—Bing Crosby. BRU. 05104 
I’ve never been in love before—L. Webb. H.M.V. B!0508 
If | were a bell—L. Webb. H.M.V. B10508 

If | were a bell—J. Morgan. PAR. R3699 

If | were a bell—Bing Crosby and P. Andrews. BRU. 05104 
In ~ see 's service—Cambridge Heath S.A. Band. REG- 


In the mood—Andrews Sisters. BRU. 05109 

Isle of Arran—R. Wilson. H.M.V. B10492 

Johnny’s the boy for me—Paul and Ford. CAP. CL13934 

Kosaken Lied—Don Cossack Dw445! 

Kuba Mambo—?. Prado. H.M.V. GV186 

Lasciami cantare una canzone—L. Gira H.M.V. JPM70 

Lasciami cantare una canzone—C. Buti. COL. DCQ66 

Lean baby—F. Sinatra. CAP. CL13924 

Lilly McNally MacNair—R. Wilson. H.M.V. B10492 

Limelight (Theme)—Melachrino Orch. H.M.V. BI 

Little Red Monkey—Harmonicats. ORI. CBI178 

Little Red Monkey—R. Inglez. PAR. R3690 

Little Red Monkey—M. Blanc. CAP. CL13922 

Lohengrin Prelate, Act I—N.B.C. Sym. Orch. 
H.M.V. DB215: 

Love, love—E. PAR. MPII9 

my life for you—‘‘ Fats ’’ Waller. H.M.V. 


dollar lolly—M. Bygraves. H.M.V. B10491 
Luck be a lady—E. Hockridge. PAR. R3696 
Lunan Bay—S. Devine. H.M.V. B10493 
Madame Butterfly (Puccini)— 
Ma intanto ye 4 m’hai detto—Peters and Peerce. 


Andate—il triste vero—Peerce and Dunning. H.M.V. 


B21575 
Magic circles—S. Torch. PAR. R3691 
Mahogany Hall Stomp—Kid Ory. COL. DB3296 
Mama don’t allow it—J. Daniels. PAR. R3695 
Mamma che piange di piu—C. Buti. 
Mariposa nocturna—F. Canaro. PAR. D 
Maryland, my Maryland—H. R3700 
Mellow 'cello—V. Silvester. COL. FB3679 
Merrie England (German) COL. DX1877 
Mexico—L. Mariano. H.M.V. JOF80 
Moon flowers—J. Dankworth. PAR. R3694 
Moonlight and oses—V, Silvester. COL. FB3678 
More | cannot wish you—Bing Crosby. BRU. 05105. 


My heart belongs only to you—P. Morton. case DB3298 


My lady loves to dance—P. Como. H.M.V. B 

My time of day—E. Hockridge. PAR. R3697 

My-na, shay-na, ty-ra—V. Silvester. COL. FB3678 

Die—Don Cossack Choir. COL. DW4451I- 
Night of the fourth (Theme)—T. oy PAR. R3693 

No help wanted—F. Vaughan. H.M.V. B10498 

No one will ever know—R. Johnson. M.G.M. 639 

No one will ever know—J. Campbell. PAR. R3703 

No one will ever know—D. Carey. COL. DB3302 

Nocturne for trumpet—E. Calvert. COL. DB3303 

Now I lay me down to dream—E. Howard. ORI. CBI177 

Oh ! the cuckoo—E. Hayes. H.M.V. B10503 

Orb see (Walton)—Philharmonia Orch. COL. 


Owl and the pusseycat—E. Hayes. PAR. R3692 
Over the waves—T. Tollefsen. COL. MC3426 

Pachuko hop—The Harmonicats. ORI. CBII78 
Papaveri e Papere—B. Gigli. H.M.V. DA2038 

Pequena—J. Paris. H.M.V. JO332 

Piano in dance tempo—!/. Stewart. PAR. F2516 
Piano medley—E. Kunz. DEC. F10113 

Pianola stonata—F. Vela. H.M.V. JOM69 
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Please do it again—J. Russell. COL. DB3293 

Please, please—T. Johnson. COL. DB3299 

Poranek—T. Tollefsen. COL. MC3426 

Pretend—J. Dawn. COL. DB3304 

Pretend—V. Silvester. COL. FB3679 

Queen Elizabeth Calypso—E. ory PAR. MP120 

Red Canary—The Cloverleafs. M.G.M. 640 

Red Canary —F. Chacksfield. PAR R3702 

Red Canary—Tanner Sisters. H.M.V. B10507 

Red Robin Cantata—M. Bygraves. H.M.V. B10491 

Roses of Picardy—M. Kilde. PAR. DKI144 

Geldray. COL. DB3301 

Rum, Rum—V. Silvester. COL. DB3 

Ruy Blas—Overture (Mendelssohn) COL. LX1584 

Salve Rainha—D. Filipa Choir. PAR. PM81 

Sambre et Meuse—3rd Regt. demaane COL. DD569 

Santiago—V. Silvester. COL. DB3297 

Scottish Country Dances—J. Shand. PAR. F3453 

Scottish Country Dances—Pipe Major Ramsay. PAR. F3454 

Scottish Country Dances—T. Wright. H.M.V. C4219-20 
and B10504 

Second star to the right—D. Day. COL. DB3291 

Selection (Peter Pan)—Sound Track. H.M.V. BD1290-1 

Seven lonely days—Bonnie Lou. PAR. R3688 

Side by Side—K. Griffin. COL. DC612 

Sit down —L. BRU. 05106 

Skylark —J. Saye. DEC. FIOI!2 

Sleepy time gal—Four Knights. CAP. CL13926 

Someone yourt away—E. Howard. ORI. CBII79 

ou by—J. Stafford. COL. DB3294 

"Childhood —Combridge Heath S.A. Band. REG. 


Strictly personal—T. Reilly. PAR. R3693 
Suddenly—M. Small. ORI. CB1180 

Sweet little lover—W. Carter. H. JO331 

Sweet thing—D. Shore. H.M.V. B10494 

Take me—T. Bennett. COL. DB3295 

Tea under a tree—Brereton and Joyce. PAR. R370! 

Tea under a stree-—P. Morton. COL. DB3298 

Tell me you’re mine—E. Boswell. ag R3689 

Tell us where the good times are—L. Roza. _ FIOI09 
That’s how rhythm was 2 seme. ORI. CBII76 
This night—The Cloverleafs. M.G 

Three cornered tune—D. Shore. M. Vv. BI04 

Till they’ve all gone home—Brereton and R370! 
Till they’ve all gone home—A. Cogan. H.M.V. B10505 

Till they’ve all gone home—M. Norman. COL. DB3305 
Too marvellous for words—F. Vaughan. H.M.V. B10498 
Traviata (Verdi) Sempre libera—R. Peters. H.M.V. DB21577 
Tweet and toot—M. Blanc. CAP. CL13922 

Two-faced heart—G. MacRae. CAP. CL13881 

Two sleepy people—J. Russell and B. Lowery. COL. DB3293 
Two ticks—J. Dankworth. PAR. R3694 

Unaquiet grave—E. Hayes. H.M.V. B10502 


. Valencia—E. Ros. DEC. F10120 


Viale d’autunno—F. Vela. H.M.V. JOM69 
Victorious—Cambridge Heath S.A. Band. _ MF367 

Vie en Rose, La—F. —, 

Villanelle—D. Brain. COL. DB3300 

We'll pray for you—J. Locke. DB3290 

Wedding of the Painted Doll—M. Kilde. Pew DKI144 
Where is your heart—/. Sablon. H.M.V. BI04 

While we dream—R. Marterie. ORI. CBII75 

You'll never forget about lreland—/. Locke. COL 083290 
Your cheatin’ heart—D. Peers. H.M.V. B10488 


SCOTTISH GRAMOPHONE SOCIETIES’ 
FIRST CONFERENCE 


The agriculturalists of Scotland may forgather 
at the Highland Show annually, or her artists 
at the Royal Scottish Academy, but the 
Scottish gramophile had never publicly met his 
native kindred spirits en masse until this year’s 
week-end conference on April 18th and rgth, 
when more than sixty members of some thirteen 
gramophone societies “‘frae a’ the airts”’ 
concentrated at Bridge of Allan in Stirlingshire. 
The conference was organised by the Scottish 
Regional Group of the National Federation of 
Gramophone Societies—a Group formed two 
years ago, to which fifteen Scottish Societies are 
now affiliated, having a membership of about 
600 individuals. The Founder and Chairman 
of the National Federation, Mr. W. W. Johnson, 
of Ipswich, was also present. 

In his address at the Annual General Meet- 
ing which opened the Conference, the Chairman 
of the Scottish Group, Mr. J. Turpie, of the 
Portobello Club, referred to the excellent 
opportunities of cultivating the art of listening 
afforded by Gramophone Society recitals, 
away from the distractions of the concert hall 
or opera house. This theme was also developed 
by Dr. George Firth, the Director for Scotland 
of the Arts Council, who said, “ This matter of 
listening is a matter of concentration ; it is a 
very active pursuit.’”’ He also spoke briefly on 
the work of the Arts Council in Scotland, with 


particular reference to the financing and 
organisation of first-class concerts in remote 


as. 

A link with the creator and interpreter of 
music was forged by the presence of Mr. Eric 
Fenby, who, from his intimate and sympathetic 
contact with Frederick Delius in the last years 
of his life, and his continued association with 
Sir Thomas Beecham in his study of the com- 
poser’s work, provided a fascinating back- 
ground of reminiscence to several recordi 
and personal piano illustrations of Delius’s 
music. One admired his impartial assessment 
of the composer’s character and output, and 
appreciated the uniqueness of his work, on the 
interpretation of which, he remarked, ‘‘ Other 
conductors try to force it into a framework into 
which it won’t go, while Beecham tries to make 
it sound just as it is meant.” 

This vital question of interpretation was 
mentioned also by Dr. Boris Semeonoff of 
Edinburgh in his talk on “‘ The Art of Record 
Collecting,’’ on which subject he is a recognised 
authority. In music, the performer must 
interpose himself between the composer and 
the listener, and this interposing was “ an act 
of creation ”’ itself, when the performer was in 
the very first rank, to illustrate which he gave 
examples of some rare recordings from the past. 

Representatives of the Decca Record 
Company were also present, and gave a 
recital of recent long-playing records, including 
part of ‘‘ Aida”’ and the ‘‘ Golden Cockerel ”’ 
Suite. A short technical session was also 
included, which, however, continued un- 
Officially in at least one quarter until early on 
the Sunday morning. 

“Open Forum,” under the guidance of 
Mr. O. J. Brown, of the Greenock Society, 
provoked discussion on many aspects of the 
functioning of Societies, and a résumé was 
given of the results of a questionnaire recently 
issued, programme planning being one of the 
chief topics. Panels of member speakers and 
celebrated guest speakers, pr — by the 
Scottish Group, are available for the use of 
affiliated Societies in Scotland when preparing 
syllabuses. 

So successful has been this first Scottish 
Regional Conference that it is hoped to make 
the event an annual one, and further to cement 
the Scottish Societies by having a conference 
of Society officials during the autumn. 


FEDERATION AND SOCIETY NOTES 


Information and Advice concerning the 
establishment of new Gramophone Societies will 
gladly be given by Mr. J. R. Shaw, Hon. 
Secretary, National Federation of Gramophone 
Societies, 13 Hillcrest Road, Orpington, Kent. 
A sixpenny postal order will brir z a circular of 
suggestions and other helpful literature. 
Notices for inclusion in the August GRAMo- 
PHONE should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach 
him by roth July. 

New Zealand Federation of Recorded 
Music Societies. Established twelve months 
ago and consists of ten member societies repre- 
senting some 500 members in both North and 
South Islands. The President, Dr. R. E. Wright- 
St. Clair, 40 Wellington Street, Hamilton East, 
Hamilton, N.Z., will gladly put any musical 
visitor to New Zealand in touch with a local 


society. 
Bridgwater Arts Centre. The Recorded 


Music Club meets every Friday, at the Arts 
Centre, 11 Castle Street, at 7.30 p.m. Welcomes 
new members. Hon. Sec., Glenthorne,”’ 
Pawlett,ur. Bridgwater, Som. 
Bushey and Watford 
Recitals on Tuesdays at 7 
Public Library. Music ne 


e Society. 
© p.m. in Bushey 
1 tastes. Complete 


2 
J 
6 
_| 
31 
9 
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programme from Hon. Sec., The 
Bricket Wood, Watford, Herts. 
Croydon one Society. Mects on 
alternate Saturdays in Norbury Library, 
Beatrice Ave., at 7 p.m. June 13 and 27. 
Hon. Sec., 114 Beulah Road, Thornton Heath. 
Dudley Recorded Music Society. June 5th, 
Musical Contrasts ; June 12th, A.G.M.; June 
19th, Berlioz ; June 26th, Ballet. New members 
welcome. Meetings in Dudley Art Gallery, 
7-30 p.m. Hon. Sec., 2 Dingle Road, Dudley, 
Worcs. 

Dulwich and Forest Hill Gramophone 
Society. Meetings at All Saints’ Church Hall, 
Trewsbury Road, Sydenham, on Fridays, June 
5th and 19th. Details from Hon. Sec., 87 
Broadfield Road, S.E.6. 

Haslemere. Anyone interested in forming a 
Gramophone Society in this district is asked to 
get in touch with Mr. E. A. George, 36 Pitfold 
Ave., Shottermill, Haslemere, Surrey. 
Huntingdon Recorded Music Society. Re- 
citals in the Meeting Room, Ambury House, 
Huntingdon, on alternate Mondays at 7.30 p.m. 
Programme from Hon. Sec., Hemingford ‘ 
Abbotts, Huntingdon. 

Newcastle Central Music Group. Formerly 
Central Library Music Group. Meets fort- 
nightly on Tuesday evenings at 7.15 p.m. in 
the Central Public Library. Programmes dis- 
played in the Entrance Hall. Details from Hon. 
Sec., 19 Heaton Grove, Newcastle-on-Tyne, 6. 
Olton Music Society. Meets on Monday 
evenings at 7.45 p.m. in The Churchill Club, 
Warwick Road, Acocks Green. Other activities, 
rambles, socials, talks, etc. Full details from 
Hon. Sec., Peterbrook, Dene Court Road, 
Olton, Warwick. 

on ophone Society. Mects 

fortnightly Pre the year in Orpington 
Library on Monday evenings at 8 p.m. Varied 
programmes. High-fidelity equipment. Re- 
freshments. Details from Hon. Sec., 31 Lynwood 
Grove, Orpington. 

Perry Barr Gramophone Society. Meets on 
alternate Tuesdays at 7.45 p.m. in Byron’s Cafe, 
305 Birchfield Road, Perry Barr, Birmingham. 
Details frem Hon. Sec., 52 Epwell Road, 
Birmingham, 23. 

Selsdon Gramophone Society. Concerts on 
1st and grd Friday each month at 77 Little 
Heath Road, Selsdon at 8 p.m. June 5th and 
and 19th. Refreshments provided. Hon. Sec., 
124 Little Heath Road, Selsdon, Surrey. 
Southampton and District Gramophone 
Society. Recitals at the Polygon Hotel, 
Southampton at 7.30 p.m. Coronation meetings 
June 3rd, Edward Armstrong, and June 5th, 
Dr. Gordon Jacob. Admission by ticket from 
Hon. Sec. Other meetings, June 19th, Charles 
Groves, and July 3rd, 17th and 31st. Hon. Sec., 
37 Orchards Way, Southampton. 

Southgate and District Recorded Music 
Society. Meets fortnightly at the Crown Hotel, 
Chase Side, Southgate, on Wednesdays at 7.30 
p-m. Next meeting June roth. Twin turntables. 
Details and prospectus (6d.) froin Hon. Sec., 
21 Norman Way, Southgate, N. 14. 
Southport and District one 
Society. Just entered its sixteenth year. Now 
holds fortnightly meetings (Friday) in more 
commodious premises at St. John Hall, 20 
Scarisbrick Street, Southpor.. New members 
‘yelcome. Annual subscription, tos. Syllabus 
from Hon. Sec., 120 C hurchgate, Southport. 
Sutton ind District V asic Society. Christ 
Church jiall, 8 pan., 24th June. Vaughan 
Williams Recorded Recital. Fourth Wednesday 
Juty and August. Sec., 8 East Drive, Carshalton 
Beeches. Nev. members welcome. 

Verdi Society. Welcomes \ isitors and all 
members to Anniiai General Meeting on goth 
June ai Grenville Cafe, 16 Tithebarn Street, 
Liverpu., 2, at 7 p.m. Syllabus from Hon. 
Sec., 39 Sutcliffe Street, Liverpool, 6. 
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B.S.R.—Three-speed motor, little used, new September. 
18 Tower 7 Shirley, Surrey. 

CELEBRITY VOCALS.—Alcaida, Battistini, Bori, 
Brownlee, Caruso, Chaliapine, Dworsky, Galli-Curci. 
Farrar, Hempel, Henschel, Knuffner Kurz, McCormack, 
Journet, Pampanini, Sembrich, E. Schumann, Smirnoff, 

Spani, Schipa, Vezzani—Box No. 1605. 

CHANCERY High-fidelity Microcell Pick-up, separate 
LP and Standard capsules, perfect, £2.—Box No. 1601. 

CHANCERY LP ATTACHMENT, 30s., with Acos P.U., 
75s. C.P. H.M.V. motor with speed regulator and 12 in. 
turntable, A.C., heavy precision job, £5, c.p.—Peatman, 
The Bungalow, Marton Road, Chilwell. Notts. 

CINEMA ORGAN.—Collection of 3,000 commercial 
issues, being reduced. Many brand new. nae “* Little 
Place,”’ Moss Delph Lane, Aughton, Ormskirk. 

COLLARO three-speed Microgram Twin Pick-ups. 
perfect.—Offers to Bacon, 116 Somerset Road, N.17. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per wi with a minimum 
ee of 4s. Where the advertiser offers to send a list 

ests a st this will be 
teonten. as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
ehould be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to Office address stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by = 15th of om month and must be —_ 
by the form of postal orders or cheques addressed 
Gramophone,”’ Ebrington Road, Ken' RY 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy” at their discretion and accept no 
responsibility for matters arising from clerical or 
vows nome errors, or of an advertiser not completing his 
contract. 


FOR SALE 


A BARGAIN RECORD CATALOGUE including sym- 
phonies, concertos, quartets, sonatas, standard and LP, 
in guaranteed condition at reasonable prices. Sub- 
stantial June issue available on request. See also Trade 
column.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518. 

A BARKER 148A SPEAKER, £9; Walnut Base Reflex 
Cabinet by Rogers, £6; Goodsell Williamson Amplifier, 
£12 10s.; Pre-amp Tone Unit, £3; guaranteed all as 
new; perfect; carriage paid and insured.—Gorley, 2 East 
Crescent, Sundorne, Shrewsbury. 

A CONNOISSEUR’S £400 Record Reproducer; nearly 
new, £150. Also Record Cabinet. Reasonable offers 

idered.—Box No. 1617. 

A GOOD SELECTION of deleted vocals (e.g., Reth- 
berg Willow Songs, 15s.; D1723/4 Melchior, 25s.; DB937 
Granforte, 10s.; DB899 Chaliapin, 10s.). Many others 
including complete operas and current vocals. Also 
many orchestral and instrumental discs (Haydn Quartets, 
Vol. 6, 42s.; Enigma Variations, Boult, 12s.; Beethoven 
Violin Concerto, Heifetz, 18s.; Sibelius 5th, Kous- 
sevitsky, 16s. Many others at average of 4s. per 
record. All in excellent condition.—Winston, 62 West 
Drayton Road, Hillingdon, Middlesex. Phone Hayes 1578. 

“AIDA ”’ (Pertile), £4 15s.; ‘* Magic Flute,’’ Columbia 
LP, £4; ‘‘ Seraglio’’ selected passages, Decca, 28s.— 
Box No. 1622. 

AMERICAN COLLECTOR has quantity otf classical 
vocal and American jazz discs to exchange for other 
classical vocals.—Fred Clemens, P.O. Box 182, Windsor, 
California, U.S.A 

AMPLION MULTI- RANGE TEST METER, A.C./D.C., 
test anything, radio and electrical, with high voltage 
prods, new, boxed, costs £5 9s. 9d.) 70s.—14 Viewfield 
Road, S.W.18. 

AN IMPRESSIVE SELECTION OF BRITISH MUSIC, 
od special interest now, by Bax, Bliss, Delius, Elgar, 

reland, Vaughan Williams, Walton, etc. is included b4 


COLLARO RC49 AUTOCHANGER with Garrard mag- 
netic head, spare crystal head, sapphires; £6.—Box No. 
1564. 

COLLECTORS.—Edison Gem Phonograph, model C, 
with a number of records; perfect working order; offers 
to Eaton, 46 Efford Road, Higher Compton, Plymouth. 

CONNOISSEUR’S COLLECTION 78's orch./instrumen- 
tal. Bach to Walton, 22 Malvern Close, Ickenham, 
Middx. 

CONNOISSEUR TWO-SPEED MOTOR, perfect, bar- 
gain, rp Plessey 78 Autochanger, new Decca Magnetic 
Head, 7.—Box No. 1615. 

CURRENT AND DELETED OPERATICS at kind prices 
for sale or —Box No. 1584. 

DECCA CORNER SPEAKER, 15 ohms, perfect except 
for veneer marxed in transit; £15.—Box No. 1613. 

DECCA TWO-SPEED PLAYING DESK, 3378, two 
Chancery crystal cartridge styli; little used; £12 10s.— 
Dance, 30 Grantham Road, Chiswick, W.4. 

ECCALIAN THREE SPEED GRAMOPHONE, excellent 
condition; highest offer over £25 this month. view by 
appointment. —139 Palmerston Road, London, N.22. 

DECCALIAN-TYPE REPRODUCER in attractive 


cabinet, fitted Decca three-speed motor, pick-up (two 
cartridge heads), amplifier, etc.; excellent condition; 
view London; £20.—Box No. 1611. 


first-class condition; 
No. 1625. 

EARLY H.M.V. RECORDS FOR SALE.—Suit collector, 
details, Phone Sudul, Feltham 2815. 

E.M.G. STEEPCUT FILTER, 50s.; Rogers Baby Pre- 
amp for Decca or Connoisseur P.U., 50s.; and Decca 
type ‘‘A” Pick-up head, Bayonet 30s.—34 Meadow 
Road, Hanworth, Feltham, Middx. 

E.M.G. MARK 9 ACOUSTIC, electric motor; perfect 
condition; with number of classical records; fibre- 
played; £15 or offer.—Box No. 1566. 

EXCHANGE. — Priceless Hi-Fi Toscanini Tapes of 
F.M. Carnegie Hall Broadcasts, for your priceless stamps 
—or what have you?—Box No. 156 

EXCHANGE.—Wharfedale Super 8 CS/AL (10 ohms), 

perfect, for Wharfedale Super 5 CS/AL (10 ohms).— 
Box No. x and 

EXPERT Movin! Coil Sapphire Pick-ups, 
Standard, £3 each —Bcott, 63 Haynt Walk, W. Wimble- 
don, S.W.20. 

FALSTAFF (Rimini. Buades, etc); 14 Columbia, Auto, 
fibred, excellent condition, offers.—Box No. 1594. ck 

FIBRED 78s.—Dido oe ge 18s. 6d.; Falla Nights 
(Curzon), 12s.; Bax Fand (Beecham), 9s.; and many 
more bargains; s.a.e. please.—42 Sydenham Road, 
mn d Turntable, and 8} 

FOR SALE.—Garrard Pick-up an ‘urn e, 
watt quality Amplifier in oak cabinet with record stcr- 
age space. Goodmans 12 in. Speaker in Bass Reflex 
Cabinet. Offers.—Box No. 1595. 


on June catalogue of perfect 78s and LPs, a 
request.—_K. S. Holman, 143 Greenway, 
Middlesex. Ruislip 2518. 

ANTORIA PORTABLE RECORD PLAYER.—Garrard 
72A Autochanze, 2 Garrard Magnetic Heads; perfect; 
s= 0.n.o.—King, Walterbush Road, Chipping Norton, 

‘on. 

AXIOM 22.—Just overhauled and re-coned by makers, 
£13; buyer to collect after 7 p.m.—Sculley, 52 iedpewer, 
Hayes, Bromley, Kent. 

RGAIN!—‘‘ Expert ’’ Master 12-watt Amplifier and 
pre-amplifier with base and treble controls. ‘ Expert ”’ 
hand-made pick-up; as new; 10s. — Whiteley, 17 
Vernon Street, Newark, Notts. 


_Parkes, Cameron. Wood, Nr. Midlothian. 
0B £8; Astatic rnover 
osm arm complete, ‘£2 10s.—Thomas 
“ Ashleigh.” Pale Road. Skewen, Glam. 
“ GRAMOPHONE,” January 1935 to May 1953, offers. 
—Troup, 8 Howell Road. Exeter. 
“ GRAMOPHONE,” =, 1934 to May 1937, mag 


January 1942 to D 1951, Offers?—A. 
Johnson, 19 Meadway, Epsom. 
GRAMOPHONE,” Octo! 1943, to date, offers; 


ber, 
llaro Standard Plug-in Pick-up Head, new, 15s.; 
EMG, “Rollright ’ Sharpener, 8s. 6d.—Box No. 1575. 


BARGAIN.—High-grade three-speed reproducer, en- 
thusiast’s magnificent reproduction; northern 
address.—Box No. 1610. 


BARGAIN.—Unrepeatable. Decca Deco dio- 
gram less radio, just refurnished and equipped with the 
new three-speed gear for slow-playing izecords by the 
makers; available for demonstration at the showrooms 
of Selecta Gramophones Ltd., 50 Southwark Bridge 
Road, S.E.1 (WATerloo 7601). Price £148. 

BARGAINS.—Webb’s ‘‘C’’ Crosso 35s.; 
Wharfedale Choke Volume Controls, 12s. Gerrard 
““AC6”’ (78) Motor, £2; three Wharfedale ‘‘ Midget ”’ 
Tweeters in bowed oak cabinet, 


£4, or will separate 


£1 each; all perfect condition.—Dunn, Bicknoller, 
Taunton. 

BEAUTIFULLY FIGURED CONSOLE CABINET 
(Decca), £14.—Box No. 1618. 

B.S.R. *““ MONARCH ” 1953 3-SPEED AUTO- 


CHANGER, plays 7 in. 10 in., 12 in. records of each 
speed mixed. New type turnover ‘‘ Turnover ’’ Pick-up, 
separate LP and 78 Sapphires. In sealed carton (Costs 
17 gns.) £13 10s.—14 Viewfield Road. S.W.18. Putney 
0340 after 7 p.m. 


“ GRAMOPHONE,” 4 years complete to May 1953, 21s. 
E.M.G. ‘‘ Monthly Letter,’ 1947-1951 inclusive, bound, 
30s.—32 Walton Avenue, North Shields. 

GRAMOPHONE.”’—1933 to 1936 to 1952; 
‘mostly odd copies, but some q 
ments and offers to Box No. 1623. wast 

“GRAMOPHONE,” 1944 to date, and “ eless 
World,”’ 1951 to date; cheap.—Orange, 47 Bruce Road, 
2-SPEED TAPE 

GRUNDIG LATEST PORTABLE 2- 

RECORDER. — order, unused, cost £84, sell 
£70.—Box No. 

IDELITY REPRODUCER.—Handsome 
walnut cabinet, two speakers, autochange, matched PX25 
valves, amplifier, 15-watt output; recently overhauled by 
makers; £55; operatic, sy records.—Box No. 1577. 

IL TROVATORE (MANUAL) 5 Libretto, Pertile, 
Granforte, etc., etc., £7, mint condition—Box No. 1581. 

ITMA RECORD ALBUM containing five 12-in. records; 
new; 35s.—Keeble, 23 Eastwood Road, Bexhill, Sussex. 


(Continued on page xli) 
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cae 5 DELIUS SOCIETY Vol. 2 (pre-war album) and Vol. 3. 
A Village Romeo and Juliet; Song of the High Hills, 
Violin Concerto, North Country Sketches. Holst’s 
“Planets,” Wordsworth (Stephen Murray); all fibred, 
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Bronze Pick-up also 
available. 


Straight, Trailer and Miniature 
Shanks, also Microtip’”’ for 
long playing records. 


Specially prepared 
for acetate self 
recording. 


PRODUCTS. 


In Extra Loud, Loud, 
QHU0UI the Vor Jd CVEr Medium and Soft 
Tones. 


PLEASE SEND FOR ILLUSTRATED BROCHURES 
GIVING FULL-DETAILS AND PRICES 


High grade needles 
for radio -gramo- 
phones, will give up 
to 15 playings. 


Songster sound- 
box, available with 
either Bayonet or 
Continental 


fittings. 
4 > 
‘ Sangster “Superb” soundbox, Available in any size 
4 w ith either Bayonet, Contin- to tit any make of 
ental, H.M.V.102and Columbia spring motor. 


MANUFACTURED BY J. STEAD & CO. LTD., SHEFFIELD 2, ENGLAND 


if & NE — 
- 
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MEET THE FAMILY — 


MEET FATHER...... 


In this country of ours steeped in 
National tradition, especially pageantry 
and British craftsmanship, may we 
modestly draw your attention to the 
A-Z AMPLIFIER which upholds the 
tradition of SOUND SALES LTD., together with British craftsmanship at its best. 


The A-Z FAMILY includes Junior, Miniature and of course A-Z Radio Unit. 


Space does not permit a detailed specification but Father is like most of his counterparts, capable 
of speaking for himself with quite a charming voice and must be heard to be appreciated. 


Price £32.10. 0 including the Mark-ll Tone Colour Unit, undistorted 
output I12W, harmonic 


PROJECTION TELEVISION — THE FAMOUS A-Z AMPLIFIERS distortion 0.002 (N.P.L.) 
MINIATURE — JUNIOR — PHASE INVERTER SPEAKERS 
SCRATCH FILTERS — TRANSFORMERS AND CHOKES 


SOUND SALES! 


WEBB’S RADIO | west sT., FARNHAM, SURREY | HOLLEY’S RADIO STORES 


14 Soho Street, Oxford Street, W.1 a 285 Camberwell Rd., London, S.E.5. 
Telephone : GERrard 2089 Telephone : Farnham 6461-2-3 Telephone: RODney 4988 


Specialised Loudspeaker 


THIS IS THE STYLUS | : EnclosuresNo.| TYPEF.C.R.8 
THAT CUTS THE TRACK- 


A handsome New 
cabinet specifically 


CETATES behave like wax designed for use 
under this special * hot stylus’ 
which a0 only 2/6 more, in both with high fidelity 

types, than our standard cutter at 
21/- and LP cutter at 22/6. (Trade loudspeak er units 


terms on request.) Many of the : 

finest recordings in Great Britain 
and abroad are processed from Super 8CS and Super 8CS/AL, 
masters cut with Colton styli. is with 
special material, resulting in 
an improved clarity rarely 
associated with this type of 


enclosure. 
THAT PLAYS IT BACK french com 
available in Oak, Walnut or 


: 5 Maho finish. Size 27 in. 
To meet the exacting requirements high wide 10 


of the record connoisseur, a needle in deep. 
o— or ruby at 6/6 to 9/-, diamond 
(Standard 78, £3/15, LP £6/10, incl. tax). 

Osmi-iridium and cemented carbides a Gns. 

also produced, manufacturers’ enquiries (Carriage and packing extra) 

invited. Visit our showrooms to hear the F.C.R.8 and other modern B K housings 
for 8-in., 10-in., 12-in. and 15-in. units—and a wide range of high fidelity 


COLTON & CO. (LAPIDARIES) LTD. | LTD. 


Walpole Road - Collier’s Wood - S.W.19 229 REGENT STREET, LONDON, W.! 
Tel. LiBerty 6206 (Entrance in Hanover St.) Phone: REGent 1051 


4 
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EXCHANGE AND MART 
(Continued from page 32) 


IMHOF RECORDS RACKS.—Two dozen, almost new, 
numbered 1-50, racks for sale; each hold fifty 10- or 
£25 or near offer to clear.—Reply Box 


LEAK PICK-UP, new Diamond Point for LP, with 
7 £11.—Morgan, 5 Neville Street, London, 


LEAK PICK-UP, LP, ruby stylus in maker’s box, £8. 
—Box No. 1629. 
LEAK TL/12 with vari-slope pre-amplifier, plate 
A.D.— 


and metal cover, £30; or would exchange for Q.U. 
Box No. 1614. 


LINGUAPHONE RECORDS, Italian, without ae 
£3.—Taylor, 86 Hartfield Road, London, S.W 


LP’s—Schubert Trout Quintet, 25s., 16s., 
Bloch Quintet 23s., Walton Vlobos Quartets 25s.,—Devo7, 
71 Liehtburn Road, Halfway. 

MINT 78’s.—S mphoni Beeth Bizet, 
Brahms 3rd, Dvorak 5th, Haydn 88, 104, kanes 39. 40. 
Schubert 5th Concertos, instrumental, suites, overtures, 
straight Soup anes, 4s. 6d. per record.—37 Leamingten 
Road, Blackbu' 

~ NEAREST OFFER to £15 secures Linguaphone 


Gramophone and set of Russian, French records.—Box 
No. 1633. 


No. 80 WEBSTER WIRE RECORDER, as new, £40.— 
Box No. 1628. 

NOTTINGHAM.—5s. 6d.—3s. 6d. 
Manuals. Thorn played only. Beethoven, Choral 
(Karajan), Quartet 131 . Hammerklavier 
(Kentner). Berg, Lyric. Trio, Purcell, Dido 
So d), etc.—Sneint Road Post Office, Nottinz- 


ORPHEUS, Raveau set. Cavet Society, 

“The Lark.’ Leno, George Robev on 
other music hall Tarition, —Langmead, 46 Rosslyn Park 
Road, Plymouth. 

LPs.—Telemann ‘‘ Pimpinone ’’; Faure Requiem; Gluc 
Flute Concerto/Corelli Oboe/Haydn ‘‘ Toy (Oceanic 
£33s.); Debussy Epigraphes/Petite Suite (igricheed. 45s.); 
Ivogun, Sammare9, Slezak (Mozart), Branzell, Olezenska, 


(less to ca'lers). 


Bettendorf, Schipper (‘‘ Lohengrin ’’). Rossele/Piccaver 
(Puccini). Scheidl, Ohms. Bettendorf. Schipper 
(‘Flying Dutchman”). Rhode/Zador, Manowarda, 
Schwarz (Wagner). Amato, de Luca, Zenatello 
“*Gioconds ’'’), 12-in., £3 10s. Slezak: Lieder, Juive.” 
‘“Manon’’ and “ Stradella.’’ Tauber/Schwarz (Lehar). 
Bohnen/Schmidt: ‘‘ Faust, ‘‘ Bartered Bride.” ‘‘ Freis 

chucz.’’ Demuth, Strozzi, Schmedes Tiefland ”’), 


10-in.. 45s.—Box No. 1627. 


MAGIC FLUTE. Beecham, Lemnitz; perfect condition; 
£5 10s.—Locke, Redwood Road, Sidmouth, Devon. 


NEW HIGH QUALITY REPRODUCING EQUIPMENT, 
comorising Decca 347/M record player with built-in pre- 
amplifier, 15-watt main amplifier with tone comvensa- 
tion controls and steep-cutting top filter in attractive 
cractle-finished steel cabinet and twin speaker on 
baffle with crossover networks: £40 or nearest.— 
Sommerschield, 26 Winstanley Road. Sale, Cheshire. 


PAM AMPLIFIER. ee 601B, adapted for LP by 
makers. £15.—Box No. 


bv 
Williams. National 


Nash, Mullings, Noble, 


The GRAMOPHONE 


WANTED 


A NUMBER OF LPs Wanted.—Fair offers submitted 
for mint discs.—Hubble, 70 Hampden Way, London, N.14. 
ENTerprise 3668. 

ACOUSTIC VIOLIN RECORDS, G. and T. Fonotipia, 
Polydor, some electrics, fine condition.—87 Mexborough 
Grove, Leeds 7 

ALL DELETIONS WANTED.—Crosby, personality, film 
gg gga Whiteman Orchestra, popular artistes.—Box 

0. 


XLI 


WANTED.—Burke, Broadcast 3326, Columbia 11951, 
mint or fibred.—Tallent, Elmham Road, Beetley, Dere- 
ham, Norfolk. 


WANTED. — McCormack 
14 Lydwell Road, Torquay. 

WANTED.—Records by Yvette Guilbert, also French 
Fathe Catalogues before 1915. — Edward Jabes, 1617 
Jaynes Street, Berkeley 3, California, U.S.A. 


WANTED. — Sefardi, Ladino, Eastern and all other 
types of Jewish records.—Box No. 1578. 


Record, DA1829. — Biggs, 


ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially recent issues, short works, electric 
vocals, and mint LPs; part-exchanges against new or 
perfect LPs and 78s; collection or boxes sent.—K. 8. 
Holman, 143 Greenway, Ickenham, Middlesex, Ruislip 
2518. 


ALL LPs WANTED.—22s. paid for mint copies.— 
Devoy, 71 Lightburn Road, Halfway, Cambuslang, 
Lanarkshire. 

AMERICAN FOLK SONG ALBUMS or separate 
records.—Box No. 1574. 


WANTED.—Unusual records, deletions, 
—Box No. 1579. 

WILL SOME KIND SOUL take pity and make typed 
copy of ‘‘Gramophone Index to Vol. XXIX? generous 
payment.—Butcher, Park Gate, Bromsgrove, Worcs. 

ZANELLI.—“ Improvviso”” and ‘Ora per Sempre,” 
Piccaver ‘ Testa Adorato.”—J. Perrin, 63 First Avenue, 
Bexleyheath, Kent. 


private, etc. 


CABINET, CONSOLE, old type H.M.V. or similar for 
conversion; cash or exchange 78’s.—Hall, 123 Fernhead 
Road, London, W.9. 

CATALOGUES, RECORD MAGAZINES (1899-1929).— 
All languages. — Julian Morton Moses, 825 Seventh 
Avenue, New York City, U.S.A. 

CONNOISSEUR THREE-SPEED MOTOR, W15/CS 
Speaker, Quality R.F. Tuner.—Box No. 1630. 

DB6456 (BACH PRELUDE) Decco AX138-41 (Handel, 
ne fibred.—37 Leamington Road, Black- 

urn. 

ENTHUSIAST REQUIRES QUALITY LOUDSPEAKER. 
—Acoustical Corner Ribbon, Expert ‘‘ New Master.’’ 
Vitavox ‘‘ Klipschorn,’’ perfect condition essential.— 
Box No. 1592 

ETON BOATING SONG, H.M.V. B2774, Mint or 
sae ag your price paid, offers to: The Green, Tollerton. 

or! 

FRANK CRUMITS RECORD, “Grannies Old Arm- 
chair,” good Phone Sudul, Feltham 2815. 

“GRAMOPHONE,” July 1952 to March 1953, will give 
13s. 6d. for the lot.—Box No. 1587. 

“—" DA1898 Litany (Schubert) Cortot.—Box No. 

H.M.V. ELECTROGRAM (Model 3000) as new, iull 
details.--Box No. 1588. 

JANUARY, 1951, ISSUE of E.M.G. Monthly Letter 
ureently required.—Box No. 1571. 

_ LINGUAPHONE COURSE, Spanish or Italian, with 
+; must be reasonable.—Box No. 08. 
LINGUAPHONE NORWEGIAN COURSE AND LITERA- 
TURE. Good a ee Also good portable 

erramophone.—Box 

LING UAPHONE SPANISH COURSE with Literature.— 
Barfoot, 45 Warwick Gardens, W.14. Western 9440. 

McCORMACK, all makes, excellent condition essential; 
also Telefunken, DG, etc., of orchestral, chamber and 
vocal.—Box No. 1632. 

McCORMACK ‘Sally Gardens.”’ Schlafendes,” 
Maiden Morven,”’ “ Silent Moon.’’—Rose, Poole Col- 
lege, Dorset. 

PAUL ROBESON—Deletions required and records not 
currently available in English oes. —Buckley, 
2 Courthill Street, Stockport, Cheshire 


Overa 
Snr. ‘Col. 4347-58, with album containing words: 
condition; no reasonable offer refused.—Box N 


“PYE PORTABLE RADIOGRAM. £25, new, original 
packing; disposing discerning collection Records, dele- 
tions, societies, etc.—21 Thornton Road, Morecambe. 


ROTARY CONVERTER, Input 220-30 volts D.C., 
Output 239-49 A.C. 90 watts. £8. Garrard 729A A.C. 
three speed Crvstal turn-over Head, as new £10. Gar- 
rard pre-war Autochange A.C./D.C. Connoisseur Stan- 
derd Head and_ Transformer. Any offers?—Clark, 
19 Carmichael Court, Grove Road, S.W.13. Prospect 
6959 after 7 p.m. 


PYE PORTABLE RADIOGRAM.—Separate heads, ex- 
tension soctets, nerfect order. 30 gns. o.n.o.—Leslie, 
50 Hillfield Park, N.10. TUDor 1769. 

RCPA/U PRE-AMPLIFIER, excellent condition, 90s.; 
Decca XMS Head. 33 r.p.m., 25s.—Box No. 1634. 

SECOND ELIZABETH Decca LP now deleted, perfect, 
unplayed; offers.—90 Grosvenor Court. Morden. Surrey. 

SEVEN-VALVE HI-FI AMPLIFIER, 9 watts push-pull, 
nezative feedback, 0.1 per cent total harmonic distor- 
tion 5 watts, bass, treble controls, power and input for 
or; as new; perfect; £11 10s.—BM/KYJV, London, 


mint 
1570. 


_'TRAVELLER’S TAPE RECORDINGS, Balkan and 
Spanish folk Music offered on Acetate Discs.— 
22 Malvern Close, Ickenham, Middx. 


VORTEXION 1953 (MAY) 30 WATT AMPLIFIER, 
guaranteed new, in grey and black enamelled case. 
separate sockets and volume controls for records and 
mike. Built- in 4 bass and treble in two 
halves. 2 EL37’s in push-pull (cost £34), £25.—14 View- 
field Road, S.W.18. (Putney 0340 after 7 spa.) 


WILLIAMSON AMPLIFIER, Partridge O/T, 


wide 
range control unit and power supply, all brand new, 


beautifully finished, superb reproduction; photographs, 
demonstrations; nearest £32. wyn, 44 Norbury 
Cross, 8. 16 5608. 

“WILLIAMSON ” Amplifier, tone contrel and Tuner 


Unit. “ w B.’”’ 12 in. Concentric Duplex Speaker, all as 
new, yirtually unused. cost £75, accept £50, money 
required.Box No. 1593. 


1953 PLESSEY 


(E.M.I.) MIXER AUTO- 


CHA 

boxed, £10. Also Collaro U36 A.C./D.C. 

variable speed governor éd.— 
1 


PHOTOGRAPHS WANTED (signed or unsigned) of the 
following Operatic Singers: Fabri, —, Cornu- 
bert, Escalais, Albers, rnets, mas, Navarini, 
Renaud, Magini-Colletti. Kruszel Nicka, Santley, Pinto, 
Leprestre, Senger-Bettaque, Susan Pinke 
Donalda, Turk-Rohn, De Negri, 
Anselmi, Signorini, De Frate (inez), Abendroth, Itali 
Vasquez, Sobrini, Smirnov, Sobinov; also perfect originals 
of Patti and Melba. Copies of ‘‘Sound Wave” and 
‘* Talking Machine News.’’ Russian Musical Magazines 
containing biographical notes of famous Russian singers 
who recorded 1900-1906.—Box No. 1572. 


TAUBER.—As new condition. RO20126, 20197, 20209. 
20233, 20234, 20270, 20259, 20279, 20281, 20220, 20216, 
20228; Millar 44.—Montefiore Avenue, Ramszate. 

GRAMOPHONE.’’—December, 1952, good copy.— 
Box No. ee. 

WANTED.—H.M.V. C2212 and 2213 — “ Death of 
by Coleridge-Taylor.—Box No. 1606 

WANTED.—Suvervia RO20186, RO20193, POS1; Spani 
DB1046. E588. ER341, ER342.—Box No. 1621. 

WANTED.—Strauss Heldenleben/Bohm, Brahms Violin 
Concerto Huberman/Weingartner, tas 


Op.12/3 (Menuhin, DB5802/4S). (Dubois. 
DFX195/7): and Fugue, E Minor, Mozart 
Fugue DB4000/2), Brandenburg Concerto 


K426 ( 
No. 2 (Fischer, DB7612/3), Italian Concerto (Michaelangeli, 
Brahms Sonata 


SKB3320/1); (Telmanyi, 
DB4633/5); Schumann Sonata Op.22 (Then-Bergh, 
EH1281/3); Dvorak Piano Concerto (Stech. 3166/9): 
Elgar In the South (Neel, D-K1381/3); V. Williams 
Wenlock (C7363/5); 


Vellones Tibetan Ballet (11053/4— 

2 copies); Lavagne Conce: 6, 

Haydn Symphony No. 
art Sonata K378 


rto Romantique (PDT66/68); 

104 (Weisbach, IMPO14066/8); 
Moz and Handel Sonata (Flesch, 
PO167178/80), (Strauss. 69845/8, Jochum, 
E3333/6); Schubert Mass (CHI ;. Hubay records 
AN418 and AN454. Also Edison Bell chromic needles.— 
T. L. Clear, 64 Kensington Road. Bronxville, N.Y. 


WANTED.—Marek Weber, pre-electric 12-inch. Parlo- 
phones E10022, E10077, £10078, E10100, £10131, E10236, 
E10249, E10250, £10329, £10347, £10369, E1418, 
E10419, F10420, £10430. E10438, £10449, 0456; others 
in German Parlophon P1000 series. Please ne stating 
numbers. price and condition to Box No. 

WANTED URGENTLY. — H.M.V. Record D185. two 
sides ‘‘ Invitation to the Waltz,’’ also Columbia Record 
. “ Old Sam,” monologue, Stanley Hollowav; will 
pay £1 each for these records; good condition.—Shuttle- 
worth, 13 Holays, Dalton, n, Huddersfield, Yorks. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 

A BARGAIN RECORD CATALOGUE.—If not already 
on our mailing list, please send for June number con- 
taining the usual comprehensive selection of Standard 
and Microgroove recordings in guaranteed perfect con- 
dition. Exceptional bargains in symphonies, concertos, 
quartets, sonatas. all composers. Prompt and safe postal 
service of records and new and used equipment. Per- 
fect 78s taken in part-exchange for new LPs and 
equipment, which are carriage free.—K. S. Holman, 
143 Greenwav. Ickenham, Middlesex. Ruisliv 2518. 

A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax 2 free) service for overseas collectors; 
inquiries enton. Tiptree, Colchester. Essex. 

ALWAYS A GOOD STOCK OF RECORDS to suit all 
tastes and pockets, send stamp for lists.—Gray and 
Morton, 18 Strathtay Road, Sheffield 11. Tel. 62615. 

ALL KINDS OF RECORDS WANTED.—Good condition 
essential, any quantity, must state price.—T. P. Winter, 
48 Brunswick Road, Edinburgh. 7. 


ALL KINDS OF RECORDS WANTED.—Any quantities; 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 


AMERICA’S FAMOUS MAGAZINE, Audio Engineering 
one year subscription 28s. 6d.; specimen copies 3s. each; 
free booklet quoting all others; High Fidelity, Radio 
Electronics, etc., from Willen Ltd. (Dept. 15), 101 Fleet 
Street, London, E.C.4. 


ANY MAKE LP RECORD can be sent 
free; write for — —Barnes & Avis ta, 
Friar Street. Readin 


ASK FOR OUR a LIST OF SECONDHAND 
RECORDS, in perfect condition, which will soon be 
available.-Gate Bookshop, 1B Ladbroke Road. Notting 
Hill Gate. W.11. Park 5108. 


BAYSWATER AND KENSINGTON RESIDENTS will 
find a specialised record service at Roberts, of West- 
bourne Grove, W.2 (adjoining the Roxy Repertory 
Cinema). Open all Saturday. Tel. BAY 4179. 

BORROW YOUR LONG-PLAYING RECORDS (33 and 
45 r.p.m.); save tax; records sent bi-weekly or monthly, 
whichever method suits your convenience; details 2d. 
stamp.—From N. Staffs Record Library, 25-27 Victoria 
Place, Fenton, Stoke-on-Trent. 


BORROW YOUR RECORDS (LP, 45, 78) from Lag 
Yorkshire Gramophone Library, 168 Briggate, 
Postal Service. Stamp for details; list 2s. 9d. 


C.J.R. ELECTRICAL & ELECTRONIC DEVELOP- 
MENT LTD., manufacturers of high quality portable and 
console magnetic Tape Recorders for professional and 
amateur use. Full details on application. — Bickford 
Road, Witton, Birmingham, 6. East 0822. 


ju post 


Record Player Carry Cases. Single record model, 50s. 
Model to take Collaro Autochanger, 65s. Mi 
Garrard Autochanger, 77s. 6d. Carriage 2s. 6d. 
Bass Reflex Speaker Cabinet Kits made of a 3-in. thick 
non-resonant acoustic chipboard, compiete with lining 
felt, screws, Py stopper, etc., and instructions for 
1 models are 30 ins. high, 12-in. Speaker 
10-in. model, 87s. 6d.; 8-in. model, 
80s.; Is. 


m till 5.30 on Saturdays.—A. Davies & Co., 
ia (Dept. Cabinets), 3 Parkhill Place, off Parkhill 
Road. London, N.W.3. GULliver 5775. 


DISKS FROM YOUR TAPES.—“ Direct ’’ disks, press- 
ings and LPs. Complete recording service at your 
disposal. High tape supplied, each 
dividually check S.a.e. for details. — ‘* Eroic: 
Recording Services, Peel Street, Eccles, Manchester. Tel. 
ECCles 1624. Musical Director, Thurlow Smith, 
A.R.M.C.M. 


EVERY RECORD SOLD with a money-back guaran- 
tee. New and secondhand long-playing records. Many 
thousands of operatic, symphonic and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. ‘Open daily. except Thursday, from 
11 a.m. to 5.30 p.m. Lists sent to those who cannot call. 


— 
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~ CORNER REFLEX CABINETS for Goodmans speakers. 
Radio, Gramophone and Record Cabinets made to order. Bs ~ 
or send drawings for quotations. Rexine covered 
_| 
——— = FIRST PRICED GUIDE TO COLLECTORS’ RECORDS Bs. 
3-SPEED EE eee EVER, by J. M. Moses (18s.). The Price Guide refers to pe 
1 Mr. Moses’ earlier book, ‘‘ Collectors’ Guide to American ora 
~ Records’ (26s. 6d.) and for a proper understanding ieee 
both books would be required.—Obtainable from_ sole OS 
British Agents, S. A. Renton, Tiptree, Colchester, Essex. jee 
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FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverdo Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), ri. gramophone 
records for collectors. Lyric Opera, Celebrities. Rare 


The GRAMOPHONE 


TAPE-TO-DISC SER dad play them on an 

ordinary gramophone.—‘‘ His Master’s Voice” Private 

rding Department, 363 Oxford Street, W.1. Phone 
MAYfair 1240 


June, 1953 


RECORDER PLAYER (single man, 33), no expert but 
two years’ experience with descant and treble, wishes 
to contact others for informal playing ee. 
Streatham-Croydon area.—Write Box No. 1599 


Recordings from 1898 to 1935 on records. 
Zonofono, G. & T., Berliner, H.M.V., Victor, Columbia, 
Gigale, Odeon and "Pathé, etc. 


FONOTIPIA CATALOGUE, numerical listing of all 
traced celebrity vocals from the first acoustic to the 
last electric. Fuily bound high-class limited edition: 
14s. or $2.00 post free. Also monthly The Record Col- 
lector, each issue giving full career and recordings of a 
famous singer plus other news, now in eigthth year, 14s. 
or $2.00 per annum. All other collectors’ books—Moses 
Collectors’ Guide 26s. Price Guide 17s. 6d. etc., 103 in. 
stiff card covers 2s. 3d. doz., 12 in. same, 10 in. 1s. 10d., 
plus postage. Enquiries re above or for lists of collec- 
tors’ records welcomed.—The Record Collectors Shop, 
61 Fore Street, Ipswich, Suffolk. 


GODLEYS BUY every type and any quantity of gramo- 
a. —2 Shudehill, Manchester. Tel. DEAns- 
ga 


HAVE YOU ANY DIFFICULTY in obtaining LP 
records? We can post any record, 45 or 33, postage 
free; guaranteed condition; within 24 hours; send for 
lists.—Bensted’s Ltd., 209 Uxbridge Road, Ealing, W.13. 


IF YOU ARE WANTING good fibre-played records of 
classical or operatic music, we have some 5,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only soourds 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2. 


IF YOUR LOCAL DEALER cannot supply 
Concerts, 38 Norbury 


Avenue, Thornton Heath 
LAMSON’S LIST.—If interested in used and unused 


WELSH COLLECTORS.—We buy classical records in 
good condition. We sell operatic and classical records 
at competitive prices. We will collect within 50 miles 
of Cardiff.—Box No. 1624. 


WHEN IN BRIGHTON VISIT THE ‘“ RECORD 
ALBUM,” 27 Gardner Street, and inspect their large 
stock of condition guaranteed used records. 


YOUR OWN TAPE RECORDING transferred to disc. 
Write, call or phone Queensway Private Recording 
Studios, 123 Queensway, W.2. Phone BAY 4992. Studio 

recordings, tape recording service. Price list on request. 


12-in, LP CORONATION RECORDINGS, 19s. 6d. Send 
P.O. now, limited number, available immediately after 
Coronation. Inquiries, s.a.e. please.— .O. Sound 
Unit, Bentworth Priors, Tower Hill, Dorking. Tel. 
DORkKing 3426. 


15s. FIRST PAYMENT SECURES records approximate 
cash value £5, sae Payable eight monthly insta 
ments of 12s. H.M.V., Columb bia, Decca, etc., special 
lists and long-playing. ‘Also ‘ of 
Music ” published at £5 5s., similar terms.—Ham = 
of Bristol Ltd., 45/53 Church Road, Redfield, Bristol. 6 


MISCELLANEOUS 


ADVERTISER, shortly emigrating Canada, is prepared 
to bring limited number of discs; genuine non-profit 
goodwill basis.—Box No. 1609. 


AN ELECTRONIC ENGINEER is available, reason- 
able fees, for consultation, modification and “repair. 0 of 
high- fidelity equipment and magnetic recorders; 
don and Home Counties.—Telephone Woollett, Bate 


Records of Opera, Lieder, Orchestral and Instr tal 
_ send a stamp, or call for list.—Stephen Lamson, 


LET US SOLVE YOUR REPRODUCTION PROBLEMS 
for you with a minimum of trouble. A complete stock 
of all High Fidelity accessories; motors, pick-ups, 
speakers, etc. Write us for advice on choice & equip- 
ment, conversion to LP, or specially built apparatus. 
Loudspeaker cross-over filters of , any values built to 
order. 23d. stamp to “‘ Phase-In,’’ 99 Ash Bank, Buck- 
nall, Stoke-on-Trent. 


LP AND STANDARD Classical Operatic 
bought, sold and exchanged.—H. Harridge, 8 
Street, Cambridge Circus, W.1. 


LP, EXCHANGE OFFERS VARIETY, cheaply, used 
regularly. Start to-day. Post LP with 3s. P.O. Receive 
by return my choice if yours unavailable. Mint copies 
only accepted. New LPs by Hertford 

d, Edmonton, N.9. Tot. 3867 after 7 p. 


MANCHESTER AREA COLLECTORS are invited to 
call or send a stamp for latest list of Operatic Lieder, 
Orchestral and Instrumental Records.—Stephen Lamson, 
66 Deansgate, Manchester, 3 


MAZEL BUYS LP RECORDS, any condition —New 
Mazel Record Library, 124 London Road, Manchester, 1. 


MUSIC PROGRAMMES of twenty Continental S 


ASSISTANT (lady), Gramophone Record Dept. Appli- 
cations are invited for an experienced assistant in old 
established music store. Apply by letter in first instance, 
— details of past experience and salary required to 

Manager, Miller & Sons Ltd., Sidney Street, 
Cambridge. 


BACHELOR, 30, 
records, music, all 
companion.—Box No. 

music, 


BACHELOR (39), interes 
seeks companion similar age holiday ea "October, 
d.—Box No. 1589. 


Paris or Southern Englan 


BACHELOR (Birmingham area), 
panion 30-40). Interests, music, 
photography, holidays.—Box No. 1582. 


BACHELOR (41), Irish. Interests, music, opera, ballet 
desires companion, continental motoring holiday. Any 
period.—Box No. 1585. . 


Central London fiat, 


interested 
= travel, etc.; seeks congenial 


seeks male 
theatre, 


com- 
films, 


EXPERIENCED ASSISTANT REQUIRED 
department of old-established business on ‘he south 
coast; write giving full particulars to Box No. 1569. 


EX-SERVICEMAN (31), > seeks 
post where wide musical knowledge directly 
utilised.—Box No. 1507. 


in ‘‘ European Radio.’”” Opera Casts, Concerts, Articles. 
Every Friday 6d. Bookstalls, Newsagents. 


NEW SURPLUS VALVES, boxed and tested, at 
approximately half usual prices, matched pairs. Why 
pay more. Send details of your requirements.—Charles 
Amplifiers Service, 41 Hazeldene Road, Welling, Kent. 


(POST) ORDERS RECEIVED for any make LP record; 
packed with care and dispatched promptly; post free.— 
Barnes & Avis Ltd., 140-141 Friar Street, Reading. 


FIRST-CLASS TAPE RECORDER for hire; discs cut.— 
BCM/DOAK, London, W.C.1. 


GENTLEMAN (single), age 32, requires position in 
Gramophone Department, Loni don or Home Counties. 
Able to take charge. Present post 12 years.—Box No. 
1591. 


INCORRIGIBLY SHY GENTLEMAN, 28, some musical, 
dramatic creative ability, practical musician, also in- 


RECORD COVERS.—Made of stiff board; 12-in., 2s. 3d. 
per doz.; 10-in., 1s. 10d. per doz.; 7-in., 1s. 5d. per 
doz. Please add is. 6d. packing and carriage. Trade 
inquiries invited.—Young & Co., 194 Drayton Park, 
London, N.5. CANonbury 2296. . 


RECORD FILING CABINETS for the =. 
Walnut or mahogany finish to hold either 300 or 
discs. Special Coronation offer of 10 per cent off ist 
prices. 23d. for details from ‘‘ Phase-In,” 99 Ash Bank, 
Bucknall, Stoke-on-Trent. 


SUPERB TWO-PIECE REPRODUCERS, from £39 to 
£105. Send for details and photographs. Corner Baffles 
£6 6s. Record Cabinets from £12 10s. Amplifier 
Cabinets with record storage space from £13 10s. Photos 
and further details available-—H. C. Harridge, 8 Moor 
Street, ncn Circus, W.1. 


THE ‘“ PHASE-IN” TWEETER vill vert your 
present alae into a High Fidelity Model at at minimum 
cost. No single speaker can reproduce the whole of the 
recorded frequency range of the modern records. Two 
units are required; a fairly large one for the bass 
notes, and a smaller one for the treble. The ‘‘ Phase- 

Tweeter is a small speaker complete with wt 
necessary cross-over filter, which can be ad to 
'No 


d photography, dancing (latent), seeks similar 
ungregarious companion, fairly high standards; North; 
confidence.—Box No. 1626. 


“MUSIC,” the monthly magazine, is of exceptional 
terest and value to gramophone listeners because 
many of its articles are written by those who make s0 
— of the good music that is recorded. Composers 
have written specially for 
William Alwyn, Malcolm Arnold, 
Berkeley, Arthur Bliss, Edm' 
Stitermeister. 


Horsley, Alfredo Scampoll, Max Rostal. A lim 
ber of sets of Volume I are available (28 with index), 
or strongly bound half-leather 90s.). 


authoritative record reviews, 
Rafe Seabrook (One of the most 
of fine 


_ available, posted. From 
27 Nassau St. .» London, W. L 


larger speaker already in use as a single unit. 
complica wiring required, and no 

essential. and ready use. Excellent 
guaranteed; ~~ ‘echnical Notes, by G. Howard-Sorrell, 
February issue, ro. Please state impedance of present 
speaker when Senta. Standard Tweeter at £4 10s. 
(3 or 15 ohms) ; Ay! model at £6 10s. (15 ohms bu 


-Cabinet walnut; 
stamp for details from Phase- 
‘knall, 


finishes to 
In” Speakers, 99 Ash Bank, Buc! Stoke-on-Trent. 


NORTH-WEST Le gee 37. interests theatre, opera, 


visits and holidays abroad.—Box No. 1635. 


OPERATING RECORDING STUDIO considers partner 
London; detailed applications.—Box No. 


SINGLE GENT (40), Protestant, resident London, 
definite abstainer; interests, concerts, music recordings, 
theatre, not films, seeks another same age or a little 
younger to share concerts weekly, view to friendship; 
50/50 expenses.—Box No. 1590. 


WANTED. — Record Haageneene (or lady) with good 
knowledge of catalogue, to manage Gramophone Record 
Dept.; state salary and — of experience.— 
C. R. Spouge Ltd., Cornhill, Lincoln. 


WEST SUFFOLK.—Bachelor (35) seeks amicable 
holiday companion—July 12th to 26th. ll cultural 
interests, music, records. Any suggestions appreciated— 
sincere appeal.—Box No. 1598. 


WILL ANY TOSCANINI ENTHUSIAST in N. London 
area with tape recorder at 7} ins. contact me.—Box No. 
1616. 


YOUNG MAN (30) in Twickenham area seeks friend- 
ship another interested in music, theatre, films, foreign 
photography, cycling and swimming.— 

x 


YOUNG MAN desires correspondence with others 
(either sex, 21-26); interests light and novelty music, 
films, theatre.—Box No. 1603. 


YOUNG ACCOUNTANT (24), 
meet man, similar age, view f 
and musical interests.—Box No. 


YOUNG BACHELOR interested in classical and re- 
corded music, concerts, week-end hiking and camping, 
etc., seeks friend (20- *). south Manchester area, with 
similar interests.—Box No. 1567. 


YOUNG COUPLE, music students, require small cot- 
tage or flat to rent where daily practice not objected 
to; 15 miles Bradford or Halifax.—Box No. 1565. 


MAN (23) single, seeks companion for friend- 
summer holidays; Music, cinema, 
etc.; Newcastle and Durham area.— No. 


Park, 
ip; 


Hyde 


wishes to 
rien literary 
1576. 


YOUN 
ship an 
theatre, 
1573. 


YOUNG MUSICOLOGIST, some capital, seeks financial 
partner, view to establishing music shop. 
Box No. 1506. 

YOUR SOUNDBOX TRANSFORMED! Louder, richer, 


1 r; realism without electricity! Scores testimonials; 
—Tracy, 2 Axehurst Street, Roehampton, 8.W.15. 


BARKER 
NATURAL 
SOUND 
GIVES 
SUPREME 
PLEASURE 


No matter what your pickup, record, tape, 
amplifier, radio or other sources of entertainment 
may be, if they are really good your enjoyment will 
reach its peak when you add a Barker Sound Unit. 


There are definite reasons for this fact. The 
dual drive with its built-in cross-over and feedback 
gives full range beyond that of most twin combina- 
tions plus crystal clear definition, smoothness and 
freedom from irritating resonances or colourations. 


That is why the most critical owners, musical 
and technical alike, choose and keep Barker Sound 
Units as their own Standard. If you have not yet 
heard one, make a point of doing so. Write to: 


Barker Sound Reproducers 


3 Newman Yard, London, W.! 
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Philit ate Ga alter Leat 
Regular monthly features in Music include sten 
Kemet For This, by Peter Moreton (an unusual discussion on 
; ye past and coming radio music), several pages = 
y 
on 
art 
oe paper, beautifully illustrated. Price, 27s. 6d. per annum 
oe (28s. 6d. with annual index) posted to any address in 
the world. Specimen copies of the May _ (Coronation 
Souvenir) 
Miles Hens| 

. 
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NOW — regarding this question of LP... 


Many THOUSANDS have already extended their record reproducers to include the revolutionary 
Microgroove Records, and many thousands more will feel the need to do so now that H.M.V. also have entered 
the LP field. To these people we wish to point out that there is more in Long Playing Reproduction than meets 
the eye . . . there is plenty of scope for buying unsuitable equipment which does not match your existing equip- 


ment. 


We beseech you, therefore, to avail yourself of our Free Technical Guidance Service before spending 


good money on AMPLIFIERS, RADIO FEEDER UNITS, GRAM UNITS, AUTO-CHANGERS, BASS 
REFLEX CABINETS, SPEAKERS, etc. It will cost you nothing and will undoubtedly save you time, trouble 
and money. Our chief engineer is available to callers from 11 a.m. to 6 p.m. daily including Saturdays. If 
you cannot call let us have your enquiries by post—they will receive immediate attention. 


A word in the ear of those who have heen used to fibre needles. All the single-record Gram Units and Auto- 
changers recommended and supplied by us can be supplied with pickup head to take standard or miniature thorns 


or 78 r.p.m. if preferred. 


N.R.S. “ SYMPHONY” AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system giving 
independent control of Bass, Middle and Top, thus 
affording the maximum possible control of tone and 
compensation for recording deficiencies. Especially 
essential when mixing the playing of old and new 78's 
with the new LP records. Scratch control and negative 
feedback also incorporated. Woden transformers. 
5-watt model only 10 gns. 10-watt model (push-pull 
triodes), 15 gns. Carr. 5/-. When ordering, state 
output impedance required if known. 


3-SPEED AUTO-CHANGERS, Model 
RC80A. The very latest model, normally only 
available for export. We consider ourselves very 
fortunate to be able to offer this finest of all auto- 
changers, fitted with special pickup arm to take two 
separate DECCA or ACOS HEADS, from stock at 
present. (Not to be confused with auto-changers 
fitted with turnover pickup.) INTERCHANGEABLE 
on with previous models. Price 
Or Special Offer complete with pair Acos GPI9 and 
GPISLP heads twoDecca XMS heads £20/10/-. 
irr. and pack. ge re heads if required. 
exi ed rtable case to house 
aoe 90/-, carr. 5/-. Extra PL U. Head to take thorn 
needles for playing your old 78's ifrequired, 25/- 
and 35/-, 


London’s 
Famed 
Reeord 
Centre 


** FOR BOOKS 


Foyles Gramophone Records di 


lepartmen 
of t the largest and best-equipped record a 
Call and see our splendid 
stock of HMV, Columbia, Parlophone, Decca, 
—_ Polygon and all other makes. Large 


rooms in London. 


stock of LP records. 


Subscriptions taken for Metronome, Downbeat 


and other American magazines. 


Gramophone Records for overseas customers 


are exempt from purchase tax. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) @ Open 9-6 (inc. Sats. 
Nearest Station: Tottenham Court Road 


In The 
World’s 
Greatest 
Bookshop 


MODEL RC75A, current model, same specification 
as above but finished in attractive beige hammer-finish 
instead of dark brown. Also, 7-in. record Centre- 
Spindle optional at 20/9 extra instead of obligatory. 
Our special offer : £13/10/- or with two Acos heads 
£17/10/- or two Decca XMS £18/15/-, carr. 5/- extra. 
Extra head for thorns 25/-. Complete in de luxe 
portable case with locks, £5 extra. 


“SYMPHONY” BASS REFLEX CABINET KITS, 
30 in. high, consist of fully-cut }-in.-thick, heavy, inert, 
non-resonant patent acoustic board, deflector plate, 
felt, all screws, etc., and fullinstructions. 8 in. speaker 
model, 85/-; 10 in. speaker model, 97/6; 12 in. 
speaker model, £5/7/6. The design is the final result 
of extensive research in our own laboratory and is 
War" safeguard of optimum acoustic results. Carriage 
Ready built, 7/6 extra. 


SPEAKERS AT PRE-TAX PRICE. We are pleased 
to be able to offer from our large pre-tax stock the 
fine 12-in. 10-watt p.m. speakers by Grampian. Price 
€7 each, plus carriage 5/-. 


DECCA 3-SPEED GRAM UNIT, incorporating 
selected motor and turntable cushion-mounted on 
brown unit plate with XMS pickup arm to take latest 
3-pin plug-in pickup heads. Units supplied with 


springs for floating plate on wooden motor-board. 

ur special offer: £7/10/- or complete with two 
Decca XMS Heads, €12/15/-, or with Acos GP1I9 and 
GPISLP, £11/10/-. Post and packing 2/6. 


GARRARD 3-SPEED GRAM UNITS, Model TA 
for A.C. In stock at long last. Complete with plug-in 
turnover Magnetic or Astatic Crystal Pickup Head, 
£10/5., post paid. 


CONSOLE AMPLIFIER CABINETS, 33 in. high, 
lift-up lid, take Gram Unit or Auto-changer, Amplifier 
and Radio Feeder Unit, finished medium walnut veneer. 
Price 8 gns., also de luxe version, £10/5/6, carriage 

extra. Bass Reflex Cabinets to match available. 
Details 2d. 


MICROGRAM CABINETS,  ex-manufacturer, 
brown rexine, carrying handle, room for 3-4-watt 
Amplifier, Gram Unit and baffle for 64 in. Speaker, 
attractive gold speaker grille infront. While they last, 
59/6, plus carriage and packing, 3/6. Ditto, but un- 
renovated and less motor-board, — and fasteners, 
30/-, plus carriage and packing, 3/6. 


MICROGRAM AMPLIFIER, screws straight into 
the above cabinet, gives amazing quality for a portable 
player. Price £7/10/-, carriage 5/-. 


COMPLETE RECORD PLAYERS, single-record 
and auto-change. Send for catalogue giving details of 
our single-record and auto-changing models at bargain 
prices bined with ical excellence. 


NORTHERN RADIO SERVICES 


16 KINGS COLLEGE RD., ADELAIDE RD., 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes: Swiss Cottage and Chalk Farm. 
Buses: 2, 13, 113, 31, 187. 


“THE MARVEL” 


2’ wide, 33” high, 15” deep. Capacity 450. Flush base or 
legs as shown, in oak, walnut and mahogany, finished light, 
meds or dark, £10 10s. Delivered Free (Scotland 7/6 extra). 
Write for patterns of polish and illustrations of cheaper 


A.L. STAMFORD 


20 College Parade, Salusbury Rd., Brondesbury Park,'N.W.6 (Opp. High School) 


designs. 
Refund 


teed or Money 


June, 1953 
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Be 
4 


XLIV The GRAMOPHONE 


The “RD BABY DE-LUXE 
Mk. ll Amplifier 


The World’s finest medium priced amplifier 


The improvements effected in this latest version of the already 
well known “* RD BABY ”’, place it in a class apart, unsurpassed 
by any other amplifier approaching it in price. 


NOTE THESE EXCEPTIONAL IMPROVEMENTS 
Power Output increased to 8-10 watts. 
Total harmonic distortion at 8 watts—.25%,. 
Total harmonic distortion at 12 watts only—.6%. 
Consistent quality maintained at all volume levels. 
Perfect phasesplitter balance over the full audio range. 
All iron cored components now fully shrouded. 
Close tolerance high stability resistors employed. 


Despite this vastly improved performance the price 
remains unchanged at £14. 


With the introduction of this new amplifier an improved version 
of the “* RD JUNIOR ”’ pre-amplifier has also been introduced 
—the “RD JUNIOR MK. Il,” featuring in particular a 
variable control for the Low Pass Filter. 

Price complete with Engraved Control Panel £9. 

Detailed technical specifications, including response curves and 
an illustration, will gladly be forwarded post free on request. 
Available from leading dealers in London and the Provinces, or 
if in any difficulty, please apply direct. 


Trade and Export enquiries invited 


ROGERS DEVELOPMENTS Co. 
Manufacturers of Precision Built Sound Equipment 
**RODEVCO HOUSE,” 116 BLACKHEATH ROAD, 
GREENWICH, LONDON, S.E.10 (TiDeway 1723) 


Listen!... 
. . . records do. sound better on a 


ELECTRIC 
GRAMOPHONE 


Type W. 125 
£29.19.9 


(including P.T.) 


. . « fitted with the 
Garrard RC75A Changer, a high 
flux elliptical speaker, and a specially designed amplifier, this 
model has more than ample power for normal needs ; it plays 
all types of records, and its amazingly lifelike tone with a 
minimum of distortion justifies its world wide popularity. 
. . . at its lower than ever price, make sure that you hear 
one today ! 

Send now for full details of the complete range (over 60 models) 
of ‘‘ Volmar ”’ Electric Gramophones and Record Players. 


INDUSTRIAL SOUND EQUIPMENT LTD. 


141 HIGH STREET, BRENTFORD, MIDDX. Phone: EALING 1413 
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‘THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 


ORIOLE is privileged to present an outstanding 
Coronation souvenir to commemorate the crowning 
of Her Majesty Queen Elizabeth II. 


CORONATION 
SOUVENIR 


(MG. 20003) 


The actual music used at the Coronation, re- 
corded at Westminster with choir and trumpet 
fanfares, and excerpts from the Service, illustrate 
the narration and give a vivid picture of the 
pageantry and splendour of the age-old ceremony. 


Side One 

“Psalm 122’’—Hubert Parry’s 
setting incorporating ‘* Vivat 
Regina.” 
Introit “‘ Let my Prayer come up 
presence — Henry 


‘Veni Creator” (“Come Holy 
Ghost our souls inspire ’’)— 
Original VIII Mode Melody. 


Side Two 

Organ Introduction to “* Zadok 
the Priest ’’—Handel. 
Confortare—“‘ Be strong and 
play the man’’—Walford Davies. | 
“*Psalm 150’’—Cathedral Psal- 
ter setting. 

“Te Deum Laudamus” (incom- 
plete)—R. Vaughan Williams. 


A 12-inch Long Playing record, £1 16s. 5$d. including P.T. 


** The Coronation And What It Means” - 


Oriole 1140 


An abridged version of ‘‘ Coronation Souvenir,” on a 
10” standard record. Price 6/114 inc. PT. 


Oriole Records Ltd - 


101 New Bond Street 
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THE MOST COMPREHENSIVE STOCK OF GRAMOPHONE RECORDS 
IN THE COUNTRY IS AVAILABLE TO YOU 
at 


MARBLE ARCH MUSIC STORES 


87 Edgware Road, London, W.2 Tel. PADDington 3319 


L.P. RECORDS POST FREE 


We specialise in Records and their accessories only, post 
customers can be assured of receiving personal attention and 
all discs are thoroughly examined before despatch. All makes 
supplied. 

GARRARD R.C.80 AUTO CHANGE UNITS, complete £17.1.2 
GARRARD R.C.75 AUTO CHANGE UNITS, complete £15.8.1 
GARRARD MODEL T/A 3-SPEED UNITS, complete £10.0.0 

ALL UNITS CARRIAGE PAID HOME 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 
Phone : HOLborn 4777 
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Staff tender their Loyal and Affectionate Respects to Our Queen. 


We hope to see many friends Home and Overseas this month at 64 Rosslyn 
= Hill, N.W.3 (near Hampstead Underground) where display and demonstration 
will proceed with kind co-operation by Whitestone Films Ltd., Amateur 
@® Cine Specialists. Now turn to page vi. ry) 


For Modern or Classical Records 


CALL AT THE MUSIC LOVERS’ RENDEZVOUS 


RAE MACINTOSH tro. 


39 GEORGE STREET 
Telephone : 32138-9 


EDINBURGH 
It’s our Pleasure . . fons 


mation Year to all o 
“Gramophone’’ friends, 


with the assurance of our 
constant and personal atten- 
tion to their requirements. 


OF DERBY, LEICESTER 
AND MATLOCK 


FOR A COMPLETE AND 
EFFICIENT SERVICE IN ALL 
MAKES OF RECORDINGS 


FORSYTH BROTHERS LIMITED 


126 Deansgate, Manchester 3 


LOYAL GREETINGS TO OUR BELOVED QUEEN 


Our business is 100% devoted to Records and 
their reproduction. All record makes supplied. 
Agents for ‘‘Expert ’’ equipment, ‘‘Truchord,’’ etc. 

FO GRAMOPHON ES 


EXETER PARADE, N.W.2 GLA 7182 
Adjoining Kilburn-Brondesbury Station (Bakerloo) 


A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, LONDON, S.E.8 


Come and hear the EMICORDA 
the finest Tape recorder 
DECCA . PHILIPS . COLUMBIA . NIXA, Etc. 
(Tideway 1189) 


RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone : CLI 2991 


H.M.Y. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


CARDBOARD RECORD COVERS 
For 7’, 10” and 12” Records 
Supplied plain and printed 


Full details from 
M. YOUNG & COMPANY 
194 DRAYTON PARK, LONDON, N.5 Tel. : CANonbury 2296 


te 


The John Aldred Reproduction Co. 
, 36 Marylebone High Street, London, W.|. Welbeck 4058 


“The logical outcome of wide professional 
experience in true quality reproduction will 
) shortly be announced.” 


A. ‘RECORD’ SERVICE FOR A RECORD YEAR 


LOYAL GREETINGS 
TO 


HER MAJESTY 


Lares or Hotsorn 


¢ 20,000 RECORDS AND AN INTELLIGENT STAFF 
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“ FIDELITY REPRODUCTION 


\\ 


WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 
No. I. ‘‘ Miniature ’’ jewel-tipped needle for Lightweight pickups. 

No. 2. ‘‘Straight ’’ Jewel-tipped needle for Crystal pickups. 

No. 3. ‘‘ Trailer ’’ Jewel-tipped needle for Medium-weight pickups. 


No. 4. ‘‘ Knee Bend Trailer’’ Jewel-tipped needle for older Heavy- 
weight pickups. 
No. 5. ‘‘ Miniature Solid Sapphire ’’ needle for Lightweight pickups. 
PRICES (Subject to full Trade Discount) 

Nos. 1-4, 7/-, plus 2/4 P.T. Post 6d. No. 5, 9/3, plus 3/1 P.T. Post 6d. 
There’s an S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICKUP 
All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 


stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G. 


3.6. Brown £1. 


SHAKESPEARE ST., WATFORD, HERTS. 
Telephone: Watford 7241. 


IGH-FIDELITY Amplifiers such as our 
own “N.S.P.”” models are naturally on 
their very best behaviour when the 

ancillaries . . . motor, pickup, speaker, etc. 
+ . . are of comparable excellence. We 
, can confidently recommend the following — 
available by return post from our stocks of high-quality 
components : 
RECORD-CHANGERS and MOTORS: Garrard, Con- 
noisseur, B.S.R., 
PICKUPS: Connoisseur, Leak, Decca, Chancery, Acos 
SPEAKERS: Wharfedale, Goodmans, Whiteley 
SEPARATORS: Wharfedale, Whiteley 
EQUALIZERS : Wharfedale 
CABINETS: Reflex, Corner Baffles, Amplifier to your 
specification. Quotations by 1eturn. 
AMPLIFIERS : Leak, Q.U.A.D. 
STYLI : Connoisseur, Decca, Chancery, Garrard 


L.P. RECORDS POST FREE BY RETURN POST 
Current Catalogues available 


Amplifiers available : AC Models Sovereign” 
£26. Major £17.10. Domestic £11.10. Universal Models 
Major £19.10. Domestic £12. N.S.P. Feeders. 


V/Selectivity £17-17, 3-band LMS £13-15, 2-band LM £11-S. 
3 Stn. Pre-set S’het. £8-18, 3 Stn. Pre-set TRF £7-12-6. 
Wrotham (AM) £6-9-6. N.S.P. Precision Scratch Filter 59/6. 


Nusound Products 


(DEPT. C.2.) 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 


9 a.m.-5.30 p.m. Saturdays 9-1 p.m. 


Hours of Business : 


The GRAMOPHONE 


June, 1953 


H. C. HARRIDGE 
8 MOOR ST., CAMBRIDGE CIRCUS, W.1 


TELEPHONE : GERRARD 7108 


CLASSICAL & OPERATIC RECORDS 
BOUGHT, SOLD & EXCHANGED 


LONG PLAYING RECORDS, NEW & 
SECONDHAND, SENT POST FREE 


EVERY RECORD GUARANTEED 
PERFECT OR MONEY REFUNDED 


LISTS SENT TO THOSE WHO 
CANNOT CALL 


HOURS OF BUSINESS : 
MONDAY TO FRIDAY 11 am. to 5.30 pm. 
SATURDAY- - 10am. to5 pm. 

THURSDAY CLOSED ALL DAY 


An event of importance 
to all interested in 


High-Fidelity 


WEBB’S CATALOGUE FIFTY-TWO LARGE PAGES 
Il ins. x 8} ins, FULL OF USEFUL INFORMATION 
(available beginning of June) 

Gives full details of all leading makes of amplifiers, loud- 
speakers, tape recorders, radio units, pickups, motors, etc. 
Also all necessary components for home construction of 

amplifiers and electronic apparatus in general. 


Send one shilling P.O. or stamps for the most 
comprehensive catalogue in the trade. 


Your name will also be registered for our unique 
INFORMATION SERVICE by post, keeping your 
catalogue up to date with the latest subsequent developments. 


ONE SHILLING POST FREE 


WEDD ae 


14 SOHO ST., OXFORD ST., LONDON, W.I Tel. 
Shop Hours: 9 a.m.—5.30 p.m. Sats. 9 am.—I p.m. 


: 
\ 
\ 
\ 
\ 
\ 
\ 
NNN 
ERrord 2089 


June, 1953 


The GRAMOPHONE 


XLVI 


PRICE (without pickup) 
£16.10.0 Plus £5.7.3 P. Tax. 


OVERSEAS AGENTS 


S. AFRICA: W. L. Proctor (Pty) Ltd., 63 Strand Street, Cape Town. 
AUSTRALIA : J. H. Magrath & Co. (Pty) Ltd., 208 Little Lonsdale 
Street, Melbourne. 

CANADA : The Astral Electric Co., 44 Danforth Street, Toronto, 


Ontario. 
NEW ZEALAND : Turnbull & Jones Ltd., H/O, 12/14 Courtenay 
Place, Wellington. 
HONG KONG : The Radio People Ltd., 31 Nathan Road, Hong Kong. 


*3-Speed MOTOR 


Test this new motor at your earliest opportunity. 
You will find it possesses all the qualities you 
have been looking for. 

12” turntable, 334, 45 and 78 r.p.m. 
synchronous motor, virtually vibration- 
less. Suitable for standard, transcription 
and microgroove recordings. 


Input voltages : 


200-250 A.C. 50 cycles 
100 volts. 50 or 60 cycles to order. 
3-Head PICKUP 
The CONNOISSEUR SUPER LIGHTWEIGHT PICKUP 

Extremely low mass at needle point (4/5 m.g. only), allowing for 
reduction in downward pressure to 8/10 grams for standard recordings, 
and 4/6 grams for microgroove recordings. 
PRICES with one Head £4.10.0. Plus £1.9.3 P. Tax. 


Extra Heads, each £2.10.0 Plus 16/3 P. Tax. 
Spare Armature System with sapphire 10/3. Plus 3/4 P. Tax, 


A. R. SUGDEN & CO. 


ENGINEERS) LTD. 
ANE, BRIGHOUSE, YORKSHIRE 
Telephone: HALIFAX 69169 


WELL GREEN 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 


Offer the following as examples of our large Stock : 
Salex 78 Record Players, rexine covered cabinet, 


crystal Pickup, new... £5 10 0 
Decca 2-speed Record Player, crystal P.U.... £8 8 0 
Convertogram 3-speed Player with Decca XMS 

Onvertogram 3-speed Player, turnover crysta 

Philips 3-speed ‘ Disc-Jockey’ ... £10 13 8 
Armstrong 7-valve push pull Radio Chassis .- £23 15 0 
Lowther L.E.S. High Fidelity Tuner Unit, 5 valves £23 15 9 
Leak preset Tuner, 4 stations ... ... £13 13 0 
Lowther P.M.2 h-flux Speaker Unit £35 0 0 
R.A. 8-in. P.M. Speaker and Transformer I7 6 
Elac high flux Speaker and Transformer £1 10 
Celestion 12-in. Speaker, 2-3 ohms 2 15 0 
Celestion 8-in. Speaker... £15 0 
Salex 12-in. reflex Cabinet, 9-ply ie £9 15 0 
Decca Corner Speaker, walnut veneer ... £28 10 0 
Reflex Cabinet with 12-in. Unit ... aes £9 9 0 
R.A. Prestige Speaker, beautiful cabinet £22 14 0 


Demonstrations daily in our Fleet Street Showrooms 


PART EXCHANGE YOUR PRESENT EQUIPMENT. WRITE 
FOR DETAILS. 


All new equipment available on Hire Purchase terms. 
One third deposit and balance over 6, 12 or 18 months. 


— 


And still they come... 


EVERY other post brings a further batch of enthusiastic 
letters. Our D5/8N AMPLIFIER has won country- 

wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 
reproduced—and we are quite 
prepared to show you 
the originals at 
any time on 
request. 


Individually 
constructed and 
guaranteed for | year 


Price £9- 15-0 
including 10 in. speaker 


All sent carriage ‘paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering. 


3) NOTE : As we have now arranged more convenient facilities you are 
strongly urged to CALL FOR A DEMONSTRATION or SEND 
S.A.B. for B: IRE “G’ : 

CER 

“NI (I minute from Leicester Square Station, Cranbourn Street) 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 


BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
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STIFF CARDBOARD 
RECORD COVERS 


OF 

QUALITY AND FINISH 
ALL SIZES 
VARIOUS COLOURS 
PLAIN AND PRINTED 
SEND FOR DETAILS 
TO THE MANUFACTURERS 
HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM 


"Wg iL, GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1953 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10/6 yearly. 
Remittance to ‘“‘ The Gramophone,” 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Jne. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 


Hours: 10 a.m, to 5.30 p.m. o'clock Thursdays. 4 p.m. Saturdays. 


DEMONSTRATIONS 
DAILY 


Between 
9—5.30 
Saturdays 


A.D.S. 


SUPER QUALITY 7 A.c. MAINS 


8; WATT AMPLIFIER ONLY 


5 s k 25-18,000 cps + I/db Hum Level—80db at 

Bong and cut: LP correction: Provision radio 
feeder unit. 

BUILT & TESTED 16 gns. 


The above Amplifier can now be supplied in kit form 
Complete with fully illustrated instruction book £13.13.0 


FEEDER 
RECORD PLAYERS 


fitted B.S.R. M.U.12 Motor, and Chancery 
XTAL Pickup with universal head, 94 gns. 
Post free. 3-Speed Model 16 gns. Post free 


Three wavebands—B8A Valves 
7 ks band width. Wired com- 
plete and tested. 


10 gns. 
FULLY GUARANTEED 


(Dept. G.) 
18 Tottenham Court Road, 

LONDON, W.I 
Museum 4539 Museum 2453 


Shop Hours : 


Monday to Friday 9—5.30 p.m. 
Saturdays | p.m. 


yes 


The Gramophone Exchange L“ 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 


Records of geod taken in partenchange W these are in 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 


PHOTOGRAPHS WANTED 
(SIGNED OR UNSIGNED) 
of the following OPERATIC SINGERS: 

FABRI, KASCHMANN, CORNUBERT, ESCALAIS, ALBERS, 
FOURNETS, DELMAS, NAVARINI, RENAUD, SANTLEY, 
MAGINI-COLETTI, KRUSZELNICKA, LEPRESTRE, PINKERT, 
PINTO, SENGER-BETTAQUE, SUSAN STRONG, DONALDA, 
TURK-ROHMN, DE NEGRI, GAILHARD, ANSELMI, SIGNORINI, 
DE FRATE (INEZ), ABENDROTH, ITALIA VASQUEZ, 
JEROME, SOBRINI, SMIRNOV, SOBINOV. 
ALSO PERFECT ORIGINALS OF PATTI AND MELBA. COPIES 
OF THE ‘‘Sound Wave’’ and TALKING MACHINE NEWS, 
RUSSIAN MUSICAL MAGAZINES CONTAINING  BIO- 
GRAPHICAL NOTES OF FAMOUS RUSSIAN SINGERS WHO 
RECORDED 1900-1906. 
The INTERNATIONAL COLLECTORS’ AGENCY, Ltd. 

20 Newport Court, London, W.C.2. GERrard 8589 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


(BLOCK CAPITALS 


Cc. The ‘‘ Gramophone” are obtainable from Newsagents and Rail: 
Bookstalls throughout the country. 


addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 
Available until June 


d by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors 
General Publications Ltd., 49 ‘lesex. 


Ebrington. Road, Kenton, Middlese 
Telephone: Wordsworth 2010. 
MADE IN ENGLAND. 
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te E Ferguson ‘400° costs only 85 guineas tax paid, 
yet it gives a quality of reproduction normally expected 
from only the most expensive instruments. At normal 
listening levels there is no detectable distortion of the 
original sound—and even at its full power output of 6 
watts there is but one-tenth of the distortion usually 
considered acceptable. 

The heart of the ‘400’ is the exclusive Ferguson a.f. 
amplifier. Here are some of its characteristics : 

Total Harmonic Distortion .. . 0-05%, for 3 watts, 

0:4% for 5 watts, 1:0%, for 6 watts. Frequency Re- 

sponse referred to 1,000 c.p.s... SAB, 30-10,000 

c.p.s. Load damping factor . . . 30. 

An improved 10” high flux density loud-speaker has 
been specially designed for this instrument. 

The cabinet is decorative as well as functional. It is well proportioned, 
with beautifully figured French walnut butts and contrasting vertical 
louvres, and has a leatherette lined record storage space. Bass, Treble, 
Volume and On/Off controls are accessible without opening the cabinet lid. ; 

The 400" is a fine achievement in high fidelity sound reproduction. At po 
its price—little more than that of an ordinary console radiogram—it is an output feeding an improved high flux density 10° PM 
outstanding example of Ferguson value. We believe that there is no com- ; speaker. Garrard 3-speed auto-changer for all 8 5 
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FERGUSON 400 


records. Interchangeable microcell crystal pick- 
parable instrument offered in this price range. up heads with sapphire stylii. 


Thorn? 


THORN ELECTRICAL INDUSTRIES LTD. 233 SHAFTESBURY AVENUE, LONDON WC2 


TAX PAID 


§ VOICE 
llualely 


% 


